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KATH1 MARQUETTE MUNSON 


SIDE ONE: 


I Can l Wail To Be In Your Arms 

sux sob Fred Lipsius 

(Shining Armor 

When Aulumn Comes Again 

guitar solo: Tim Curtin 

(SIDE TWO: 


Goodbye. Goodbye 
Wilh Love To You 


guitar sob: Tim Curtin 


sax solo Fred Lipsius 


Words and Music by Tammy Tanner 

All lead vocals by 

KATH1 MARQUETTE MUNSON 
©TAMMY TANNER 



TAMMY TANNER 


Produced by JOHN CUW1N 
Co Produced by Tammy Tanner 

Executive Producers Charles Burlingham. Raymond David. Ruby Gunnip. Dana Harlow. Carol 
Roberts and 
Thomas Schuhwerk 

Recorded at Reel Dreams Recording. Hartford. Conn 
Engineered by Bill Hudak and Bemie Evans 
Mixed at North Lake Studio While Plains. N Y 
Mixed by Ed Solan and John Curtin 

Shining Armor mixed at Coconuts Recording. Miami Beach. Fla. 

Mixed by John St John 

Album Cover Art Direction by Marge Marquette 

Photos by Starr Erlel 

Sterling Silver logp by Marge Marquette 


RHYTHM SECTION: 

Tammy Tanner: AoousUc and Electric Grand Pa nos. Fender Rhodes. 

Hammond B-3. Roland Jupiter 8 

Tim Curtin AcousUc and Electric Guitars 

Andrew Cataurano: Drums 

Jerry Solomon : Electric Bass 

I Can't Wait To Be In Your Arms: congas by Judi Thompkins. 
additional percussion and background vocals by Curtin Brothers 
Shining Armor All background vocals by Kalhi and David 
Munson, sax section by Fred Lipsius 

Arrangements by Tammy Tanner except Goodbye. Goodbye arranged 
by Tammy Tanner and John Curtin and Shining Armor. Arranged by John Curtin 


Special Thanks To. Our parents and families. Kalhi's 
husband. Dave; Tiffany. Jessica and Dennis; The Curtin 
Brothers. Carl Henry. John St. John and his #1 friend. 

Ion Hope. DerfSuispil. Harold Tither. Ray Cassarino. 

Steven Cirillo. Mike Atwood. Frank Robert. Julia Kay. 
all of our friends at the Delaney House. Colden Lemon, 
and Rosie s Place, all of the terrific people 

we've come in contact wilh at our gigs. Ronald Dixon, Andrew Cataurano 
and Jerry Solomon, and our executive producers. 

Extra Special Thanks To Dr Gerald Mack, who continues 
to share his magic will) hundreds of young singers evciy year 

KM.M T.T. 


Please Direct All Correspondence To: 
Sterling Silver Productions 
P O.Box 115 North Granby, CT 06060 

®1984 Major Seven Music 

All rlgjils reserved uniiulhonzed duplication is n violation of applicable law* 
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John Curtin 
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TWELVE DAYS OF CHRISTMAS • HAVE YOURSELF A MERRY LITTLE CHRISTMAS • THE PEACE CAROL • CHRISTMAS IS COMING (Round) 
A BABY JUST LIKE YOU • DECK THE HALLS • WHEN THE RIVER MEETS THE SEA • LITTLE SAINT NICK- NOEL: CHRISTMAS EVE, 1913 
THE CHRISTMAS WISH • Medley: i ALFIE, THE CHRISTMAS TREE: CAROL FOR A CHRISTMAS TREE 2 IT’S IN EVERYONE OF US 
SILENT NIGHT, HOLY NIGHT-J«gttp^U A MERRY CHRISTMAS 








Carla "C" 

I Love You 
Carla "C" 

I Love You 
You’re The One 
You're The Best 
Carla ”C", I Love You 




^ Carla 

•—En Mi Viejo San Juan 
•"preciosa 

Do You Know The Way To San Jose 

• Que Sera 

• El Gordo 

• Proud Mary 


Carla "C", Ciao Ciao Ciao 
Carla "C" r Aurevoir 
Ciao Ciao Ciao 
Aufwiedersehn 
I'll Be Back 
On This Lovely Carla 
"C" "C" "C", Adios 
Carla I Love You 
Bye Bye 
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Goodbye Bambina 
II Cuore E'Uno Zingaro 
Love Story 

Cana Brava * 

CoJor My World 
Haum 
Carla 
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by Lois Skiera-Zucek 


WHAT’S IN THE SEA? 


KIM 9116 
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Songs About Marine Life 
and Ocean Ecology 

Become a part of the water world as you listen to songs 
about the fascinating plants and animals of our seas. 
Thirteen songs take you from the tropics to the polar 
regions. 

Wherever we live, the Oceans, Great Lakes and 
estuaries somehow affect our lives and capture our 
imaginations. Our favorite sea creatures star in this 
collection of wonderful songs that are sure to enchant you 
as they teach you a wealth of facts and fun. Share a duet with 
whales and dolphins, join a scuba diver searching for the 
sea’s treasures or doing underwater research, cuddle with a 
“Mama” Manatee and her baby. The water world is a lovely 
place for marine life to live and people to play in. But if we 
continue to pollute these waters, what will happen? This 
recording is rich with positive messages of what we can do 
to help preserve our sea life and clean waters. 

Bring the magic and adventure of the seas into your 
homes, schools and libraries through these charming 
songs. 


ABOUT THE AUTHOR 



LOIS SKIERA-ZUCEK received her B.A. in 
Education from Northeastern Illinois University. 
She has taught general education, physical 
education and music at both the primary and high 
school levels. Currently, in addition to her work 
as a composer and lyricist, Lois is active as a 
French Hornist in the Los Angeles area. Her 
professional affiliations include membership in 
the National Academy of Recording Arts and 
Sciences and the National Association for the 
Education of Young Children. Lois is also a 
member of many environmental/wildlife organi- 
zations including the National Wildlife Federa- 
tion, World Wildlife Fund, Greenpeace, Sierra 
Club, and the Jacques Cousteau Society. 


Assistance provided by Mr. Victor Omelczenko, NOAA Sea Grant; The National 
Sea Grant Depository; Dr. Sharon Walker, Mississippi-Alabama Sea Grant 
Program and the Gulf Coast Research Laboratory; Dr. Roseanne Fortner, Ohio 
Sea Grant Program and Ohio State University; and Dr. Valerie Chase, National 
Aquarium, Baltimore, MD, President, National Marine Educators Association. 
Special thanks to Dr. Walker for review and approval of lyrics. 


SELECTIONS 

SIDE A — Vocal and Music 

1. A WHALE VACATION 

2. THE SMALLEST PLANTS AND ANIMALS 

3. SOME FISH SWIM IN SCHOOLS 

4. GREEN BAY — ESTUARY 

5. THE EMPEROR PENGUIN’S PICNIC 

6. MAMA MANATEE 

SIDE B — Vocal and Music 

1. S.C.U.B.A. MACHINE 

2. THE LITTLE TIGER SHARK 

3. AT THE BOTTOM OF THE SEA 

4. THE PINNIPED POLKA 

5. PREDATOR/PREY 

6. WHAT CAN I DO ABOUT POLLUTION? 

7. DANCING DOLPHINS 


CREDITS 


Original Music & Lyrics by Lois Skiera-Zucek • Musical Arrangements by 
Dennis Buck • Vocals by Al Dana, Janice Hardgrove, Doris Eugenio. Jennifer 
Goodson, Damaris Carbaugh • Copyist: Clayton Davis • Cover Design by 
William Laird • Recorded at Studio 900, NYC • Engineered by Julio Pena • 
Assistant Engineer: Joe Downey • Printed at Michael Graphics, Inc. • Production 
Coordinators: Amy Laufer, Elaine Rauff • Produced by James Kimble. 
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WP-1405 


PERFECT PERCUSSION 


WP-1405 

<A364,' 63-44) 


ROY HARTE & MiLT HOLLAND, percussion & special effects 

BUDDY MONTGOMERY, v.bes; MONK MONTGOMERY, electric bass; RICHIE CRABTREE, piano; BENNY BARTH, drums. ’ WES MONTGOMERY, guitar 


SIDE 1: SIDE 2: 

THE KICK— 2:20 • NOT SINCE NINEVAH-7:23 

ENCHANTMENT— 3:30 MISTY-3:03 

DANCE OF THE SIAMESE CHILDREN-4:00 MOONRAY-2:25 

THAT OLD DEVIL MOON-4:33 GETTING TO KNOW YOU-2:44 



\ HICII. Mil) ROCK PRODUCTION 


This very unusual album employs, besides the regular rhythm section, 44 separate and distinct percussive in- 

struments and special effects. All are played by Harte and Holland. Not all. of course, are used on any one trade. 

The inclusion of so many effects was achieved both through their playing as many as fpur instruments each at 

the same time, and through the technique of "over-dubbing." The final effect is startling and unlike anything 

previously presented on record. Here is a partial list of the instruments and effects used: 

1. tuili 

17. Brazilian tambourine 

2. Chinese cymbal 

18. African talking drum 

3. Hawaiian ipu 

19. triangle • - 

4. piccalo (snare drum) 

20. bird whistle 

5. Chinese gong 

21. police whistle 

6. Cuban cowbell 

22. train whistle 

7. American- cowbell 

23. bongo drums 

• 8. Mexican maracas 

24. Samoan tuili. * r P * 

9. mallet’s (assorted) 

25. Chinese cymbal * . 

10. Chinese cymbals ( assorted ) 

26. Japanese ceremonial tree bells 

11. conga drum 

27. South American scratcher 

12. Japanese wind chimes (bamboo) 

28. Japanese ko-t-suzumi « 

13. Japanese wind chimes (glass) 

29. Indian cistrums 

14. chromatic crotalis 

30. Hawaiian tuili A, 

15. Mexican choeolo 

31. Indian tabla 

16. wind machine 

32. mallets 

All percussion & special effects through the courtesv of: 

DRUM 

CITY ~\- 

6124 Santa Monica Blvd., 

Hollywood 38, California 



audio engineering by richard bock 


WORLD-PACIFIC RECORDS 


cover design ir photos by woody woodward 

A Division of Pacific Enterprises, Inc. 


HOLLYWOOD. CALIFORNI A 



SIDE 1: JAZZ 

1- Warm Up— Conditioning 

2- Theme From Sudden Impact 

3- Jump 

4- 1 Love Music 

5- Theme From Simon & Simon 


SIDE 2: BALLET 

1- Loves Theme From Superman II 

2- Rustles of Spring 

3- Loves Theme From Flashdance 

4- Yankee Doodle 

5- Dance Electric 



MEUTA 

This is the second album Melita has produced for 
Hoctor Records. A brilliant dancer who is equally 
adept at Ballet, Jazz and Acrobatic Dancing, 
Melita is known as a choreographer whose dances 
are outstanding and unique. 

1980— Won National Competition "Miss Dance America" 

1981— Toured U.S. with Dance Caravan. Travelled 
to Greece and Romania with dance company as 
"Friendship Ambassadors” of U.S. 

1982— Toured U.S. with Dance Caravan. 
Performed with City Center Dance Theatre of Atlanta. Ga. 

1983— Featured dancer in movie "Stayin’ Alive" with John Travolta. 
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Warning All Rights Reserved Unauthorized duplication ol all or part ot this recording is a violation ot copyright law and shall subject the violator to the ponalty and damage provisions thereof 


SOCIOLOGICALLY SINGING 
LIONEL KILBERG 
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SOCIOLOGICALLY SINGING Volume 5 
SONGS BY LIONEL KILBERG 


Dedicated to all those people who believe that love conquers all. 

Approximately 8 years ago in July of 1963, Mike Lobel, a 
fine guitarist and innovator, and I, made a master tape of 18 
of my original songs. 

It was presented to one of the top folk record companies. 
They liked it, passed it to several of their personnel and lost it. 

In 1970 I received a call from this record company advising 
that they had a tape that appeared to be mine. 

There was damage to the tape and some of the cuts couldn’t 
be saved. Seven years had taken its toll. 

One cut, ‘When Is The Hour,’ was used in volume 4 to open 
the album. 

Six cuts were chosen for volume 6 although some of them 
contained sounds that were not originally recorded: a scratch 
here, a click there. But a quality of musicianship and excite- 
ment lost and found and too good not to put out so you could 
hear it. 

The only problem was that the levels were not equalized 
between the new material and the old. 

An old friend, a recording engineer, offered to equalize the 
volume, took the master tape and vanished. His phone was 
disconnected and telegrams and letters got nothing. 

After months of searching, on New Year’s eve December 31, 
1970 I found him and the tape, both intact and unaware of the 
search. 

The front of the album had been printed and I hadn’t dared 
to write these liner notes until now, and so, the Odyssey of Vol. 
V herein. 


CAST OF MUSICAL CHARACTERS BAND 


Shirley Keller 

Voice 

Guitar 

Auto Harp 

Composed music for 

Hal Wylie 

Voice 

Guitar 

Mike Lobel 
G uitar 

Composed music for 

Steve Keller 
V oice 

Electric Bass 

Lionel Kilberg 

Voice 

Kazoo 

Composed lyrics 
Composed rhusic for 
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1, 7, 10 
4, 7, 8, 12 
1, 3, 10 
1, 7, 12 


1,10 

1, 4, 7, 8, 10 


2, 3, 6, 6, 11 
6 , 

1 , 

1, 4, 7, 8, 10, 12 

1, 2, 3,4,6, 6, 8,9, 11,12 
11 . 

Entire Album 

2, 3,4,6, 8, 9, 10,11 


SIDE I 

1. With a Whip and a Bible in My Hand — There are those 
in our country who believe that they can solve all of its problems 
with a whip and a bible. Does this song remind you of anyone? 
A political candidate perhaps? 

2. Mucho, Mucho Amor — The power of love in family life is 
another way of surviving the trials of life. Try it, please. 

3. Bill’s Pump — Bill Bonyon, a fine musician and singer, once 
told me of his run-in with one of the earliest machines, a 
water pump. 

4. My Plaid Away — A Scotsman’s plaid resembles a sarape 
in the way it is worn, e.g. ; over the shoulder. It is emblazoned 
with the plaid of the clan, family to which he belongs. Should 
the plaid be stolen or blown away he has shamed himself and 
his clan. Lost his honor. Somewhat similar to sporting teams 
that steal intimate articles of members of opposing teams and 
display them as trophies. 

6. The First Hundred Years are the hardest in all our lives. 

6. It Couldn’t Happen Here — W hen J.F.K. was assassinated 
I listened to all of the news reports. I wrote this on the way to 
WNCN’s studio where I recorded it for my Saturday radio 
show. There were no regular programs scheduled for that 
weekend. Everyone was in shock because they thought it 
couldn’t happen here. 




SIDE II 

7. Simon Sez was written by me for a BBC filming which 
concerned politicians with extreme approaches to what this 
country requires. 

The ideas within the lyrics are direct quotes from newspapers 
and speeches made by one of the extremists running for presi- 
dent. You may recognize him by what Simon sez. 

8. Such As We — There are those who believe that very rarely 
do two people fall in love. Usually there is an infatuation in 
which one member is more involved than the other and the 
Becond member follows the line of least resistance. 

Then there are those who not knowing this, drift from per- 
son to person and believing that there is something strange 
about them beg for love and forgiveness. 


9. Simon Freed — I read about a French girl named Simone 
who was murdered by her American husband. 

Her brothers came to the U.S. bent on revenge. They arrived 
too late for the trial. All they wanted to know was, was Simon 
Freed freed or fried (electrocuted). 

Actually the true names of the people involved escaped me 
and I chose, via poetic license to rename them. 

10. I Grieve — Since I have become the fascinated recipient of 
large quantities of pornographic circular letters, and since the 
media both righteously and not so righteously have made their 
comments, it became imperative that Brother Lionel bare his 
naked truth. 

11. Real Mean Woman — I recorded this song with Jerry 
Silverman for volume one of this series. However, this record- 
ing which predates the volume one recording is such a different 
treatment that we included it here. 

12. Johnnie Pot Seed was written for certain of my ac- 
quaintances who feel it is their duty to turn the world on. 

Enjoy the record — thanks for reading me. 

Lionel Kilberg. 


ADDITIONAL ALBUMS @ *5.00 MAT BE ORDERED FKOM. 
SHOOSTRYNG RECORDS 
220 E. SECOND STREET 
NEW YORK. N. Y. 10009 


Production/Design — Jock Leventhol 
level Equalization — Norman Halperin 

COVER PHOTO: Bill Keller 

Left to right : Lionel Kilberg, Steve Keller 

Shirley Keller, Hal Wylie 
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7180 Sunset Blvd. 
Hollywood, Calif. 
U.S.A. 


A dream come true, the only Armenian restaurant - night 
club in Hollywood — established in 1964 — by the joint 
efforts of the Badalian family — Mama Badalian, Leila and 
Mike — in a very short time it has become a trademark with 
its exotic decor and fine cuisine. It’s where the Hollywood 
Stars mingle with dignitaries of many lands. 


SIDE ONE 

1 LORKE — LORKE Traditional Near East mountain group dance 

(Halay) 

2 ARMENIAN MEDLEY Armenian traditional group folk dances 

to 10/8 rhythm 

3 HAVA — NEE — GILA Traditional Hebrew folk dance 4/4 

4 HICAZ TAKSIM Improvization in the mode hicaz 

5 SHENAZ LONGA Mid-Eastern Classical finale of an overture 

4/4 tempo 

SIDE TWO 

1 PAROV YEGAR SIROON YAR Armenian love song 4/4 tempo 

2 TAMZARA Traditional Armenian folk group dance 9/8 rhythm 

3 SHALAKO T raditional Armenian solo dance 6/ 8 tempo 

4 LEILA’S DELIGHT “Belly” dance routine — includes the 

rhythms 4/4 — bolero — drum solo — 9/8 



Cover: Leona Wood’s drawing of Leila, the beautiful and 
authentic Middle Eastern dancer. Wearing the traditional 
coin costume, she performs with infinite grace and skill 
the dances of Near and Middle East. 
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Richard A. Hagopian — born in Fowler, California, of Armenian 
parents, started playing the Oud at age of 12 — at first self taught, 
then by invitation, studied under the internationally famous Kanouni 
Garbis Bakingian. 

The Oud — The origination has been traced back to ancient times 
as far back as the Far East. A very popular instrument in the Near 
and Mid Eastern music. It was brought back by the Crusaders to 
Europe and changed a little and called the Lute. It consists of twelve 
double strings tuned in Union in fourths, and has a fretlin fingerboard. 
It has a very rich enchanting sound. 




Jack Chalikian — was born in New York City of Armenian parents — 
he is self taught. 

The Kanoon — is an Ancient Near Eastern instrument that dates back 
to the 14th Century. It is the predecessor to the harpsichord and 
piano. The instrument has 72 Nylon strings (3 per tone) and can 
produce whole, quarter and eighth of a tone. It is played with 
a plectrum on the index finger. 


***************** 

Tsolak “Sol” Sanasarian — bom in Bagdad, Iraq, of Armenian parents 
— mainly self taught — becoming professional at the age of 15. 

The Dumbeg — The Near Eastern drum also called Durbeki — 
originated in the Near East — made of clay in the early days — light 
metal at the present. 


***************** 


Leila Badalian — born in Persia of Armenian parents — started her 
dancing career at the tender age of four — she has a long list of 
distinguished achievements to her credit. As an actress she has 
appeared in numerous motion pictures and television shows in this 
country and abroad. As a dancer she has performed for Kings and 
Queens throughout the world. At the present time she conducts a 
school of “Belly” dancing at the Seventh Veil — where she has taught 
some of Hollywood’s top Stars. 

Sagat (cymbals) and Def (tambourine) — cymbals were originated 
in the Near East centuries ago — made of brass — it s worn on the 
middle finger and thumb of both hands — Moors took them to Spain — 
where castanets were originated. 
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LIVE ATTHE NEW MONTAGUE ARMS 

SIDE ONE 

^ 1. BROWN EYED GIRL / 

2. TO LOVE SOMEBODY /♦ 

3. JERUSALEM 

l W 4. JUNGLE BOOK 

5. SUMMERTIME BLUES 


SIDE TWO 

1. AQUARIUS 

2. ONCE UPON A TIME 

3. AMERICA 

4. FOLLOW THE BAND 

5. MY OLD MAN'S A DUSTMAN 

6. IT'S A LONG WAY TO TIPPERARY 

7. PACK UP YOUR TROUBLES 


/ ©1977 

THE MONTAGUE ARMS 
SLEEVE DESIGN: 
ED BERRY FOR 
PINEBURN PRESS LTD 


SLEEVE PRINTED 
AND MADE IN 
ENGLAND BY 
MACNEILL PRESS LTD 


LIVE ATTHE NEW MONTAGUE ARMS 

TELEPHONE: 01-639 4923 




Songs and calls of 90 species found in Kenya, Uganda, and Tanganyika 


SOUNDS OF NATURE PRODUCED IiY THE LABORATORY OF ORNITHOLOGY, CORNELL UNIVERSITY 

PUBLISHED BY HOUGHTON MIFFLIN COMPANY IN THE UNITED STATES AND ELSEWHERE AND BY THE FEDERATION OF ONTARIO NATURALISTS IN CANADA 


T 

. 1 . HIS is the second record of African bird songs 
to be produced by the Laboratory of Ornithology at 
Cornell University. The first, Voices of African Birds 
by Myles E. W. North, appeared in 1958 . For this 
second record Donald S. McChesney, leader of the 
Cornell expeditions to East and Central Africa in 
1956 and 1957, joins Myles North as co-author. 
Ninety specif are represented on this record as 
compared to 42 on the first. This greater numbr s 
possible because the spoken announcements (made, 
as before, by Myles North) have been cut to a 
minimum and the information previously given by 
voice is now printed in the booklet accompanying 
the record. 

Side 1 contains 55 species of the larger birds — the 
nonpasserines. Some of these birds — such as the 
Whale-headed Stork, the Eastern Grey Plantain-Eater, 
and the African Wood Owl — have calls that can be 
bizarre or comic. Others — such as the African Snipe, 
with its aerial drumming, or the Black-and-White- 
Casqued Hornbill, with its strident wingbeats — pro- 
duce instrumental (i.e., nonvocal) sounds. Some, such 
as the Swallow-tailed Kite and Jackson’s Hornbill, are 
rarities. Side 2 contains 35 species of the smaller birds 
(the passerines), some of them the best of the African 
songsters. And these, it is hoped, will deal yet another 
blow to the fable that African birds do not sing. 

Included among these leading songbirds are one 
lark (Singing Bush Lark), one flycatcher (Wattle-Eye), 
one shrike (Tropical Boubou), two thrushes (the 
African and the Olive), two chats (the Sooty and the 
Anteater), and, best of all, three Robin Chats (White- 
browed, Riippell’s, and the Snowy-headed), which are 
among the great singers of the world. 

The value of the record will be much enhanced by a 
study of the printed notes. A major aim of these notes 
is to underline the distinctions in voice beween closely 
related species such as the Greater and Lesser 
Flamingo, the Cape and Harlequin Quail, the Senegal 

Drawing of the Black-and-White-Casqued Hornbill by Roger 


and Black-winged Plover, four common cuckoos, and 
so on. Some of these descriptions also touch upon 
the realm of taxonomy, where the actual identity of 
species is normally determined through primary 
(physical) characteristics of body and plumage. V.,ice 
is a secondary (or physiological) character but it 
can be of considerable importance in supporting or 
denying the conclusions reached by an examination 
;f primary characters. Especially is this true where a 
group of related species look much alike, such as the 
( isticolas or the nightjars. An extreme case is in- 
cluded on this record: a Cisticola nicknamed the 
"Boran" is probably a species new to science: however, 
it cannot be given a scientific name since it is identical 
in plumage with another species, the Rattling 
Cisticola. Vet in voice the two are entirely different. 
Furthermore, each inhabits a different type of country. 
Again, there is included here the “Slender-tailed 
Nightjar" ( Caprimulgus darns). Its voice is distinc- 
tive. This, reinforced by the primary physical character 
of the tail, serves to distinguish it from two remarkably 
similar relatives. In such ways sound recording, closely 
linked to visual identification, can often throw use- 
ful light upon problems of taxonomy. 

Attention is drawn to the fact that a considerable 
number of these recordings were made at Nairobi, 
Kenya, or Entebbe, Uganda. Both of these centers 
possess major airports through which ornithologists 
constantly pass. Entebbe especially is staggeringly 
good for birds, but Nairobi is not far behind. 

It should be remembered that because of limita- 
tions of time each voice has usually been compressed 
from a much longer original recording. In particular, 
it has been necessary to shorten the time interval 
between calls. Recorded songs and calls usually sound 
closer than they normally would in the field. A more 
remote effect can readily be secured by reducing the 
volume. Every effort has been made to isolate each 
call so that it is as free as possible from distracting 
Tory Peterson 


sounds. Where such sounds cannot be eliminated and 
may cause confusion, they are mentioned in the text. 

The material used for this record comes from two 
sources: the collection made by Myles North during 
the years 1952-1962 and that made by the McChesney 
expeditions in 1956 and 1957. For the editing of the 
record it was a drawback that the two authors should 
happen to live 7000 miles apart — North in Kenya 
and McChesney in the United States. It was agreed 
that McChesney would send copies of his recordings 
to North, who collated these with his own and pre- 
pared the draft recording with notes. The draft was 
then forwarded to McChesney. After mutual consul- 
tation it was finally approved by both authors and 
submitted to the Cornell Laboratory of Ornithology 
for publication. 

We would like to express our gratitude to Roger 
Tory Peterson for his great kindness in making the 
painting that adorns the jacket of this recording; 
to Paul Kellogg for ten years of expert advice and co- 
operation, all of inestimable value, and for taking 
part in the 1956 Expedition; to Marian McChesney. 
who made the bulk of the 1956-1957 recordings; to 
John G. Williams, Ornithologist of the Coryndon 
Museum at Nairobi, who also took part in the 1956- 
1957 Expeditions; to Stuart Keith and lohnny Raw, 
who were good enough to listen to the draft recording; 
and finally, to a large number of East African resi- 
dents for much kindness and hospitality. 

Myles E. W. North 

Donald S. McChesney 


im PORTANT 

For best results, the tone controls 
should usually be adjusted for the 
higher frequencies 


INDEX 

Please refer to the booklet inside the sleeve of this record for a list of species 
in systematic order, together with notes on identification and other data. 


(Numbers refer to the band) 

Babbler, Northern Pied, 6 
Bee-Eater, Madagascar, 4 
Bee-Eater, White-fronted, 4 
Boubou Shrike, Tropical, g 
Bulbul (Nicator), 9 
Bush Lark, Singing, 6 
Bush Shrike, Grey-headed, g 
Bustard, Buff-crested, 2 
Bustard, White-bellied, 2 
Buzzard, Augur, 1 
Buzzard, Lizard, 1 
Chat. Anteater,. 7 
Chat, RiippeH's Robin, 7 
Chat. Snowy-headed Robin, 7 
Chat, Sooty, 7 

Chat, White-browed Robin, 7 
Cisticola, Ashy, 8 
Cisticola, "Boran." 8 
Cisticola, Hunter’s, 8 
Cisticola, Rattling, 8 
Cisticola, Red-faced, 8 


Cisticola, Singing, 8 

Cisticola, Trilling. 8 

Crake, Black, 2 

"Crow, Somali," 10 

Cuckoo. Black, 3 

Cuckoo, Didric, 3 

Cuckoo, Emerald, 3 

Cuckoo, Klaas’, 3 

Dove. Blue-spotted Wood, 3 

Dove, Mourning, 3 

Dove, Pink-breasted, 3 

Dove, Tambourine, 3 

Eagle-Owl, Verreaux’s, 5 

Fiscal Shrike, 9 

Flamingo, Greater, 1 

Flamingo, Lesser, 1 

Flycatcher, Banded Tit-, 6 

Flycatcher, Chin-Spot Pull-Back, (i 

Flycatcher, Paradise, 6 

Flycatcher. Wattle-Eye, 6 

Francolin, Crested, 2 

Gonolek Shrike. Black-headed, 9 

Goshawk. Pale Chanting, 1 


Greenbul, Yellow-whiskered, 6 
Greenbul, Zanzibar Sombre, 6 
Hadada Ibis, 1 
Heron, Black-headed, 1 
Honey-Guide, Lesser, 5 
Hoopoe, Senegal, 4 
Hornbill. Black-and-White- 
Casqued, 4 
Hornbill, Crowned, 4 
Hornbill, Jackson's, 4 
Hornbill, Von tier Decken's, 4 
Ibis, Hadada, 1 
Kingfisher, Striped, 4 
Kingfisher, Woodland, 4 
Kite, Swallow-tailed, 1 
Lapwing, Crowned, 2 
l.ark, Flappet, 6 
Lark, Rufous-naped, 6 
Lark, Singing Bush, 6 
Mousebird, Bluc-napcd, 5 
Nicator Shrike, cj 
Nightjar, Abyssinian, 5 
"Nightjar, Slender-tailed," 5 


Owl, African Scops, 5 
Owl, African Wood, 5 
Owl. Verreaux’s Eagle-, 5 
Parrot, Red headed, 4 
Pigeon, Bronze-naped, 3 
Pigeon, Speckled. 3 
Plantain-Eater, Eastern Grey. 4 
Plover, Black-winged, 2 
Plover, Senegal. 2 
Plover, Spur-winged, 2 
Quail, Cape, 2 
Quail, Harlequin, 2 
Robin Chat, RiippeH's, 7 
Robin Chat, Snowy-headed, 7 
Robin Chat, White-browed, 7 
Sandgrouse, Chestnut-bellied. 3 
Scimitar-Bill, Abyssinian, 4 
Scops Owl. African, 5 
Shrike, Black-headed Gonolek. 9 
Shrike, Fiscal, 9 
Shrike. Grey-headed Bush, 9 
Shrike. Nicator, 9 
Shrike, Retz's Red-billed. 9 


Shrike, Tropical Boubou, 9 
Snipe, African, 2 
Starling, Hildebrandt's. 10 
Starling, RiippeH's Long-tailed 
Glossy, 10 

Stork. Whale-headed. 1 
Sunbird, Bronzy, 10 
Sunbird. Scarlet-chested, 10 
Thrush, African. 7 
Thrush, Olive, 7 
Tinker-Bird, Golden-rumped. 5 
Tinker-Bird, Red-fronted, 5 
Tit-Flycatcher. Banded. 6 
Trogon, Narina's, 5 
Turaco, Great Blue. 4 
Turaco, Hartlaub's 4 
Warblers, Cisticola. See under 
Cisticola 

Wattle-Eye Flycatcher, 6 
Weaver, Speke's, 10 
Wood Dove, Blue-spotted, 3 
Woqd Owl, African. 5 
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NONPASSERINES: SIDE 1 , BAND 5 . PASSERINES: SIDE 2 . BANDS 6 AND 7 


Red-fronted Tinker-Bird contd. 

call. Compare next species. Voi: song, Jan. i, /955V calls, 
Dec. 75, 7955. MN 

GOLDEN-RUMPED TINKER-BIRD. 

Pogoniulus bilineatus. pg 728: w 168 

A common forest bird anywhere in Kenya, extending into 
eastern Uganda. The song is a steady succession of musical 
tonk's like the Red-fronted’s, but is divided into phrases, often 


of 4 or 5 notes each. The call is a few hoarse, even notes. 
Nairobi: song, Sept. 1, 1962; call, Sept. 12, 1962. MN 

LESSER HONEY-GUIDE, Indicator minor. pg 742: w 171 
A local bird of the wooded parts of Kenya and Uganda, often 
found in figtrees and best located by the monotonous song 
— one wlrtstled pew followed by some 20 chipping calls — 
which the bird can repeat all day long from a treetop. Kedong 
Valley, SE of Naivasha. Jan. 25, 7959. MN 


PASSERINES 


SIDE 2, Band 6. Larks to Flycatchers 

SINGING BUSH LARK, Mirafra cantillans. pg 6 

A bird of the dry thornbush of Kenya and Uganda with a 
splendid song which, until this recording was made, was little 
appreciated. This can be delivered either in the air or from 
the ground, and in speed and continuity is fully comparable 
to that of the European Sky Lark ( Alauda arvensisy, further, 
there are piping arpeggios with resemblances to the song of 
the European Wood Lark ( Lullula arborea ); for both of these 
species, see Witherby’s Sound-Guide. Magadi. June 13, z 957 . 
MMcC 

RUFOUS-NAPED LARK, Mirafra africana. pg 11; w 180 
A common bird of the open bush-country of Kenya and 
Uganda, always to be seen in the Nairobi National Park, where 
it frequently sings from the signposts. The song is a loud, 
short, whistled phrase. Ruiru, NE of Nairobi. May 15, 1962. 
MN 

FLAPPET LARK, Mirafra rufocinnamomea. pg 13; w 181 
A bird of the savannah bush of Kenya and Uganda, rather 
local. The remarkable "flappets” — done with the wings while 
the bird is in soaring flight — are given first; then the 
whistling song, done at rest from the top of a bush. Explosion 
Craters, Queen Elizabeth Natl. Park, Uganda. April 19, 1938. 
MN 

NORTHERN PIED BABBLER, 

Turdoides hypoleuca. pg 92; w 187 

A local bird, common in the savannah country of the eastern 
Kenya highlands. It proceeds from bush to bush in groups 
that make the remarkably discordant calls given here; surely 
these babblers are candidates as East Africa’s most unmusical 
bird. Makuyu, near Thika. April 20, 1996. MN 

ZANZIBAR SOMBRE GREENBUL, 

Andropadus importunus. pg 145 

A bird of the Kenya coast and its hinterland, common and 
very vocal, constantly repeating this pleasant little song 
throughout the day. The designation “sombre” — from the 
plumage, of course — is unfortunate for such an outstandingly 
cheerful bird. Mackinnon Road, east of Voi. Sept. 8, 1954- MN 

YELLOW-WHISKERED GREENBUL, 

Stelgidocichla latirostris. pg 150; w 189 

A common bird of the forests of Kenya and Uganda, and a 
most persistent singer that can be heard at any hour of the 
day. The song is a continuous twitter, chip-chip-chirri-chip, 
of which only a brief extract is given here. Nanyuki. June 12, 
19 33. MN 

BANDED TIT-FLYCATCHER, Parisoma bbhmi. pg 172 
Found in the dry bush of eastern Kenya and often associated 
with the Wait-a-bit Thorn. The distinctive song is fast, shrill 
and bubbling, and more than one bird often participates. 


The thin, high-pitched calls in the background are from 
Grey-headed Social Weavers ( Pseudonigrita arnaudi); see 
W page 250. Kiboko, near Makindu. May 30, 1962. MN 

CHIN-SPOT PUFF-BACK FLYCATCHER, 

Batis molitor. pg 202; w 194 

A common bird of open forest or woodland in Kenya and 
Uganda; often heard in Nairobi gardens. The gentle piping 
song with its pure musical intervals is a charming sound; there 
are also little buzzes in the same rhythm. Nairobi. June 23, 
1961, and June 16, 1962. MN 

WATTLE-EYE FLYCATCHER. 

Platysteira cyanea. pg 208; w 195 

A forest species of Uganda extending into western Kenya; 
usually sings from tall trees, such as in the Entebbe Botanical 
Gardens. The song— a slow piping cadence with pure musical 
intervals— is strikingly beautiful. Two birds can participate. 
In the background of the latter part of the recording a Grey- 
capped Warbler ( Eminia lepida) can be heard; see W page 206. 
Kaimosi, near Kapsabet: first two phrases. May 12, 1961. 
Entebbe: remainder, Nov. 4, 1961. MN 

PARADISE FLYCATCHER, Tchitrea viridis. pg 219; w 195 
Common in wooded country over much of Kenya and Uganda; 
often found in gardens. The short, ringing song is distinctive. 
Makuyu, near Thika. April 30, 1936. MN 

Band 7. Thrushes to Robin Chats 

This band contains 7 species for which a great deal more 
recording time has been allotted than would be normal, since 
all of them are fine singers and the three robin chats are 
among the world’s greatest. 

AFRICAN THRUSH. Turdus pelios. pg 241 

The common thrush of Uganda, extending to western Kenya; 
numerous at Entebbe. A single delivery lasting some 40 sec- 
onds is given here and illustrates the features of this fine song 
—speed, power, continuity, and repetitions of phrases. It is 
comparable to that of the European Song Thrush ( T . erice- 
torum), though faster and more continuous. Entebbe. Nov. 
3, 1961. MN 

OLIVE THRUSH, Turdus olivaceus. pg 243; w 196 

The common thrush of the Kenya and Uganda highlands, 
found in many gardens at Nairobi. The song is sweet, though 
of no great power, and produced in well co-ordinated phrases 
which vary in length. Nairobi. Nov. 7, 7957. MN 

SOOTY CHAT, Myrmecocichla nigra. pg 284; w 200 

A Uganda bird, extending to western Kenya, associated with 
open country and anthills. The song is charming and may 
be given either from a perch, such as the top of an anthill, 
or (as in this record) during the course of a short song-flight. 
Entebbe. June 3, 1962. MN 
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Back Row: Spofford, Rutledge, Somerville, Hull, MacKinnon, Reimann, Shaw Front Row: Kramer, Stetson, Emery, Dickey, Mackinroth 


The AUGMENTED SEVEN, during eleven successful years on the Yale Campus, has become an organization renowned for both the technique and versatility of its presentations 
ers'ty.ot the fifteen personalities in the 1955-56 group resolved itself into a common desire to unite harmony and rhythm into an entertaining experience. The character of the 


The 


which follows is the result of this desiri 

A °J P ersonal,tl ®* can mak ® I ? 05 ' 0 W i d c in sc °P e — f [° m ,he w ? rm ' mellow sounds of modern arrangements to the driving beat of West Indies Calypso. Dedicating themselves to 

the rhythm department, Messrs. Rutledge and Spofford provide a sol.d guitar background to AUGMENTED SEVEN Calypsos. Will Reimann's delightful folk-song Interpretations possess 

* repeatedly catches the feminine fancy, as do the casual stylings of Ken Sharp and John Shaw. 

’I group^ tradition. Its songs are representative of the good-fellowship 


t baritone of John Som 


consistent audience appeal. The r 

The AUGMENTED SEVEN presents music which is strong and balanced, yet restrained s 
jnd enjoyment to be gained from informal singing at Yale. This recording contains twenty-five of these s 


, which e 


s follows 



SIDE 1 

SOLOISTS 

ARRANGEMENT 

Man, Man Is for the Woman Made 


Monde, '54 

Gin and Cocoanut Water 

Rutledge 

Rutledge, Spofford 

1 Wanna Get Married 

Hull, Somerville 

A7 Song Book 

Talk to Me 

Shaw 

Monde, '54 

Man Smart, Woman Smarter 

Spofford 

A7 Song Book 

My Funny Valentine 

Somerville 

Hull 

Out do Fire 

Spofford 

A7 Song Book 

Yes, Yes, Yes 

Reimann 

Hull. Reimann 

Little Brown Jug 

Hull 

Hull 

Run, Come, See 

Stetson 

Hull, Rutlodgo, 

King Edward 

Spofford 

Spofford 

Rutledgo, Spofford 

Groonsleoves (duet) 

Rutledge, Spofford 

Rutlodgo, Spofford 

Peanut Vondor 


Hull, Reimann, 

SIDE 2 

Razor, Razor 

Spofford 

Rutledge, Spofford 

A7 Song Book 

Tuxedo Junction 

Sharp 

A7 Song Book 

The Cabin 

Somerville, Hull 

Hull 

Chocolate Whiskey and Vanilla Gin 

Spofford, Rutledge 

Hull, Rutledge, 

Kinsey for President 

Sharp, Reimann, Hull 

Spofford 
A7 Song Book 

Nora 

Hull 

Hull, Rutledgo, 

Spofford 

Rutlodgo, Spofford 

Cocoanut Oil (duet) 

Rutlodgo, Spofford 

We'll Bo Together Again 

Sharp, Mackinroth 

Hull 

I'm in the Jailhouse Now (trio) 

Reimann, Rutledgo, 

Reimann, Rutledge, 


Spofford 

Spofford 

Kissos Swootor Than Wine (duet) 

Reimann, Stetson 

Traditional 

Creole Gal 

Spofford 

Hull, Rutlodgo, 

Adios 

Hull 

Spofford 
A7 Song Book 

THE AUGMENTED SEVEN wishos to oxpro 

is its porion.il dobt to Elliot 

1 Kono of tho Yalo Audio 


Visual Cantor, whoso tochnlcal asslstanco, construclivo criticism, and unfailing conlldonco made this 
racord possiblo. 

Snapshots by Robert S, Young, 

FOR ADDITIONAL COPIES OF THIS RECORD, WRITE TO 
THE AUGMENTED SEVEN, 1956 YA' E STATION, NEW HAVEN, CONN. 




'Peanut Vendor', 


Calypso at Chi Psi 


The Critics 
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Side 1 


In My Heart 


by Jimmy Bass 

2:31 

My Redeemer 


by James McGranaham 

3:43 

1 Love Jesus 

3:44 

The Prodigal 


by Jimmy Bass 

3:14 

Train Medley 

1:49 


Side 2 


We'll Understand It 


Better By and By 

4:27 

Late Afternoon 


by Jimmy Bass 

1:56 

Men ol Clay 


by Jimmy Bass 

2:32 

1 Wish We'd All Been Ready 


by Larry Norman 

2:46 

Saints Medley 

2:52 


All arrangements by Jimmy Bass. 

"In My Heart," "The Prodigal," "Man of Clay," and " Late Afternoon" 
written and published by Jimmy Bass. ® 1973 by Jimmy Bass. 
Recording made at Audio Media Recorders. 

Produced by Pat Patrick and Jimmy Bass. 



I ‘JOS Grand Avenue 
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THE JUNIOR LEAGUE OF LOS ANGELES 


presents 

The Turks 


The Larks are young women who, in 1958, formed a 
group for the purpose of singing for others. Mothers of a 
total of 61 children, they take time out from their own 
households in order to sing (a capella) for shut-ins at hos- 
pitals, veterans’ establishments, homes for the blind, and other 
institutions where their performances provide a uniquely 
rewarding entertainment. 

This record is sponsored by the Junior League of Los 
Angeles, a group of over 1,000 women dedicated to fostering 
social, educational, cultural and civic betterment. It is their 
hope that others may derive enjoyment and inspiration from 
the voices of these volunteers. 

Organized under the leadership of their choral director 
and arranger, Mrs. Kingman T. Moore, the singers are: Mmes. 
Robert B. Andrews, James A. Collins, Lawrence P. Day, 
Lowell F. Eastman, Raoul P. Esnard, C. Timothy Bryan, Her- 
bert Clarke, Jr., Deane Funk, Richard N. Gavigan, James G. 
Hodges, George Joyce, Robert Looker, Kelly McCourt, King- 
man T. Moore, James R. Pierce, Ragnar C. Qvale, Matthew 
Shevlin, Jr., Thomas O. Scripps, James H. Stoessel, Charles 
D. Young and Suzanne Davids. 


L 70P-0785 
Side 1: (For Adults) 


Joshua Fit De Battle Of Jericho ..... 


Shenandoah 


Tea For Two 


Li’l Wheel 


Aura Lee 


Ready When He Comes . 


Autumn Leaves .... 

Great Day ... 

Brockman 

Lazy River 


I Remember You ... 


L 70P-0786 

Side 2: (For Children) 

De Animals A’ Cornin’ Snirirnal 

I Gave My Love a Cherry 


Go ’Long Mule 

Frere Jacque and 3 Blind Mice 

Kentucky Mountain 

Inch Worm 


Cindy .... 


White Coral Bells ... 


My Little Banjo 


Lazy Bones 


Russian Lullaby 

Standin’ In De Need O’ Prayer 

Prayer from Hansel and Gretel 

Recorded and Pressed by RCA Custom for t 

Spiritual 

Humperdinck 

he Larks 
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MORE THAN MUSIC. AN ENVIRONMENT. 
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AA 1-81 
(TRS20SB0) 


6. S-3293 A-6 
FUNKY TOWN 
New Edition 


MUZAK VIA SATELLITE 

MUZAK Program Service delivers unique benefits with the quality, speed and accuracy 
of the most advanced electronic, computer and satellite technologies. 


MORE THAN MUSIC. 

AN ENVIRONMENT. 

MUZAK programming creates an environment 
that surrounds, pleases, stimulates. An envi- 
ronment that helps people cope with the pres- 
sures of noise, stress, boredom and fatigue. 

An environment for people in offices, banks, 
industrial plants, stores, hospitals and other 
commercial establishments. 

CONTEMPORARY 

RECORDINGS 


MUZAK arranges and records its own music. 
Music from the top of the charts, the most 
popular new tunes and all-time favorite stan- 
dards. All recorded in today's pleasant con- 
temporary style — by talented composers and 
musicians world-wide. This music Is available 
from MUZAK only. You'll never hear it on 
records, radios or tapes. 


UNIQUE STIMULUS 
PROGRESSION 
PROGRAMMING 


ONE 


STIMULUS 


VALUE 


1 2 3 4 5 6 

SELECTION NUMBER 

STIMULUS TREND OF AVERAGE 
15-MINUTE MUZAK PROGRAM SEGMENT 


MUZAK programs are planned in quarter hour 
groups. In each group, selections are played in 
an ascending order of stimulus value.This 
concept provides people with a lift or sense of 
forward movement — helping them to feel 
better, more alert, more at ease in the environ- 
ment. You will experience it yourself when you 
play this demonstration record. 

FRESH NEW PROGRAMS 
EVERYDAY 

Thanks to advanced computer-satellite 
technology, fresh MUZAK programs are trans- 
mitted to subscribers each and every day of 
the year. Variety, freshness, contemporary 
sound — all help to create a more pleasant 
environment. And the benefits have been 
proven in independent studies. 


The recordings In this demonstration disc are the property ol MUZAK. 

A Division ol Teleprompter Corporation, and may not be used lor any 
commercial purpose Any use other than as a sample ol MUZAK Stimulus 
Progression is prohibited, and subjects the user to criminal prosecution. 
Copyright, MCMXXXI, MUZAK. AA1-81 


1 . S-3240 B-6 

KISS ME IN THE RAIN 
Dick Hyman 

2. S-3239 B-6 
DAYDREAMER 
Double Dozen 

3. S-3300 B-8 

I DON'T WANT TO WALK 
WITHOUT YOU 
Midland Radio Orchestra 

4. S-3306 B-4 
SAILING 
New Edition 

5. S-3285 A-8 
MAGIC 

Syd Dale Orchestra 

6. S-3293 A-3 
FAME 

New Edition 
SIDE TWO 

1 Q.ooqo A.Q 

' MIDDLE OF THE NIGHT 
Strings Unlimited 

2 S-3252 A-2 

DO THAT TO ME ONE MORE 
TIME 

Syd Dale Orchestra 

3. S-3293 A-1 
GUILTY 
New Edition 

4. S-3308 B-6 
HERE'S LOVE 
Opus Strings 

5. S-3306 B-7 
TAKE YOUR TIME 
(DO IT RIGHT) 

New Edition 
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Sonqs NFTY Sinqs HE 

TEIM SHABBAT 

V’TEN SHALOM 

(GIVE US SABBATH AND GIVE US PEACE) 





Produced by The National Federation of Temple Youth 


Songs NFTY Sings TEE 

TEN SHABBAT 

V’TEN SHALOM 

(GIVE US SABBATH AND GIVE US PEACE) 


Shabbat 


Tov L'hodOt (Klepper/Freelander) 

Torat Chayim (Steve Reuben) 

Mizmor Shir (Trad.) 2:05 

Kol Yisrael (Barel/Gurvis) 2:07 

V'yashvu Ish (Klepper/Freelander) 4:01 

Shema (Svme) 1:46 

Shalom Rav (Klepper/Freelanderl 3:05 


Ten Shabbat V'ten Shalom (Seitzer/Hefer) 4;23 


Shalom 


Lach Yirushalayim (Etinger/Rubenstein) 1:18 

Shehecheyanu (Pick) 4:00 

Shir Baboker Baboker iGiiboa/Artzi/Koren) 2:48 

The Butterfly (Glatzer) 2:02 

Lo Alecha (Klepper/Freelander) 3:37 

Anachnu V'atem (T'har-Lev/Rozenblum) 2:04 

Hamilchamah Haachronah 

(Hefer/Seltzer/Arr. Nelson) 


Personnel 

Merri L. Arian— Vocals, Piano 
Ramie Arian— Vocals, Guitar, Recorder, Chalil 
Loui Dobin— Bass, Piano, Rhythm, Percussion 
Danny Freelander— Vocals 

Jeff Klepper— Vocals. Lead Guitar, Electric Guitar 
Doug Mishkin— Vocals, Guitar 
Dave Nelson— Vocals, Guitar 

Eugene Rothman— Tof (Israeli Drums) 

Steve Samuels— Drums 
Shalom Staub— Tof, Rhythm 
Donald Harvey— Drums 
Kol Yisrael— Eric Gurvis, Vocals, Guitar 
Miles Barel, Vocals, Guitar 
The Butterfly— Lisa Glatzer, Vocals, Guitar 

Background Vocals: Ellen Siegle 

Curt Krechevsky 

Special Thanks to Peter Bliss 
Producer— Loui Dobin 
Associate Producer— Jeff Klepper 

Recording: 3R Sound, N.Y. 

Mastering: Cook Sound Labs, Norwalk, Ct. 

Cover Photography: Jeffrey Kerne 
Richie Solomon 
Liner Photography: Miles Barel 
Bart Slavin 

Recorded at U.A.H.C. Joseph Eisner Camp— Inst. 

Great Barrington, Mass. 

Cover Design: Steve Bleicher - (Queens Lithographing Corporation) 
Manufactured in U.S.A. 

©1974 National Federation of Temple Youth 


Merri L. Arian Ramie Arian Miles Barel Loui Dobin Danny Freelander 



Lisa Glatzer Eric Gurvis Jeff Klepper Doug Mishkin Dave Nelson 


Once again, the National Federation of Temple Youth brings to you "Songs NFTY Sings”. This record 
is the third of the series, following "Songs NFTY Sings” and "Shiru Shir Chadash”. "Ten Shabbat 
V’ten Shalom” represents a new two-sided effort to bring to you the music of the Reform Jewish Youth 
Movement. The first side includes new settings for many Shabbat prayers, one of the winners of the 
NFTY National Song Contest, and also the title cut of the album. On side two, you’ll find more popu- 
lar NFTY songs and the other winner of the NFTY Song Contest. As with the past two albums, many 
of the songs were written by past and present members of NFTY, with others by popular Israeli com- 
posers. 

Use "Ten Shabbat V’ten Shalom” to learn the songs NFTY sings. You’ll enjoy them, and wherever you 
go in NFTY, you’ll feel a sense of belonging to a movement which makes Jewish music live for Jews 
today. 


NFTY 
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SONGS NFTY SINGS 




SHIRU SHIR CHADASH 


CO 7085 


ALSO AVAILABLE FROM NFTY 838 5th AVE. NEW YORK. N.Y. 10021 
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AMERICAN-JEWISH 


MEET. . . 

emil cohen 


S V- « 5 •> 




c Bnai c B'ril/i 


-if 


The last time that you were in 
Syracuse appearing at one of our 
functions, you left such a won- 
derful impression that our mem- 
bers have been clamoring for a 
return visit. 

M. l-conjrd Shapiro. Pres. 
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T HE MIAMI HERALD 

Night Life 
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PfIIL gr, :enwald~f > 

Concord Hotel _ ' ' ,.' ltertainme '>' Director 
‘° him a[ “ s >'»-ys a pleasure 
‘o stop the st w 0 " 0<>rd ' • ■ *• -ver 
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Side A 


Side B 


Further Information Phone or Write: 
EMIL COHEN 
3616 Henry Hudson Parkway 
Riverdale, N. Y. 10463 


1. PEOPLE ONLY SPEAK YIDDISH 

2. INTERPRETATION STORIES 

3. GETTYSBURG ADDRESS 

4. LITTLE BOY OF MINE 

5. RAISINS AND ALMONDS 


1. MAMALOSHION 

2. CANTOR ON THE SABBATH 

3. TELEGRAM 

4. UFF-RUFF 

5. A DUDELE 



-wet/Oz/j 


AMERICAN-JEWISH 

humorist 


BOBBY GOSH 





PROMOTIONAL 

COPY 

NOT FOR SALE 


BOBBY GOSH 







polydor 


STEREO 21-4061 

2050604 

SIDE ONE: AS LONG AS SHE WILL STAY/ALICE BLUE/LIKE A MUDDY RIVER/FIRE AND RAIN/DON'T KNOW WHERE I'M GOIN' 

SIDE TWO: A SONG FOR ERIK/BABY YOU JUST BARELY KNOW MY NAME/DOUBLE LIFE/OH ME OH MY/I’M GONNA BE SOMEBODY 





“■ AIRPLAY w A 
SUGGESTIONS I 


DUES 
BLUEBIRD 
GRADUATION TUNE 


\ 


Ronee Blaklev 

9 / 






SIDE ONE 
DUES 3:55 

SLEEPIN' SICKNESS BLUES 4: 
ATTACHMENT 3:44 
DOWN TO THE RIVER 2:33 






Ms. Mona Morgan 
Far As We Felt Like Goin 
He Did Ya Good 


Nasty t 
Gorillafiock 
Ride, Ride, Ride! 
iyMarntalcMe 


y° ]l 


1974 Bob Crewe 





TC 1118 INGRID BERGMAN: THE HUMAN VOICE 


OTHER CAEDMON- RECORDINGS 
REMEMBRANCE OF THINGS PAST 

hy Marcel Proust 

Sir Ralph Richardson reads the long section "Swann 
in Love" with exact finesse. 

TC 2017 • 2-12"' • $11.90 


THE HUMAN VOICE 

a play by 

JEAN COCTEAU 

translated into English by Maximilian Ilyin 
performed by 

INGRID BERGMAN 

Directed by Howard Sackler 


Jean Cocteau's one-act drama, The Human 
Voice, is a stunning work. Requiring neither 
stage nor setting, it communicates the quiet 
desperation of a woman. The woman is alone, 
speaking on the telephone with her lover. She 
says much, intimates much, and leaves much 
unsaid. We can almost hear, when she pauses, 
the voice of the lover, disengaging himself 
from her life, irrevocably. 

"Had the piece been played in barren 
Sahara,” said one critic, "the dunes would 
have moved closer, to listen.” First written by 

©1960, CAEDMON RECORDS, Inc. • Performance and 


Cocteau for the Comedie Francaise, and later 
the basis of an opera by Poulenc, the play 
has challenged many distinguished actresses, 
among them Elizabeth Bergner, Anna 
Magnani, Louise Rainer, Judith Anderson, 
Gertrude Lawrence and Flora Robson. But it 
has remained for Ingrid Bergman, one of the 
most sensitive performers of our time, to in- 
terpret the work as a recording, in its purest 
form, as a drama solely for the voice, without 
visual props, gestures, or facial expressions. 
All is conveyed by the human voice alone. 


POEMS AND LETTERS 
OF EMILY DICKINSON 

Julie Harris reads the poems which have made Emily 
Dickinson one of the most beloved American poets, inter- 
mingled with extracts from her tender, personal letters. 

TC 1119 • 1-12" • $5.95 

LADY CHATTERLEY’S LOVER 

hy D. H. Lawrence 

Pamela Brown reads a choice distillation of Lawrence’s 
major novel. The skillful condensation hews closely to the 
story, neither exploiting nor evading key issues. 

TC 1116 • 1-12" • $5.95 

A PORTRAIT OF THE ARTIST 
AS A YOUNG MAN 

hy fames Joyce 

Cyril Cusack interprets the best-known sections of the 
novel 

TC 1110 M2" • $5.95 

THE SHAW-TERRY LETTERS 

Dame Peggy Ashcroft and Cyril Cusack in a spirited 
exchange of the witty correspondence which endeared 
G. B. Shaw and Ellen Terry to each other, and later to 
the world. 

TC 1108 • 1-12“ • $5.95 

THE POETRY OF 

EDNA ST. VINCENT MILLAY 

Judith Anderson interprets Renascence, Love is not 
all, Moriturus, Wild Swans, O think not I am faithful to 
a vow, Where can the heart be hidden in the ground, and 
other poems. 

TC 102-1 • 1-12* • $5.95 

DYLAN THOMAS, Volume 5 

The late poet reads several haunting stories of his own 
childhood in Wales, including Quite Early One Morning. 
Reminiscences of Childhood, A Visit to Grandpa's and 
Holiday Memory. 

TC 1132 • 1-12“ • $5.95 


reproduction rights information available bom Caedmon Records, Inc., 461 Eighth Avenue, New York 1, New York • Made in U.S.A. 
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SIDE 1 
BORN FREE 

Screen Gems-Columbia Music (BMI) 

OVERWORKED AND UNDERPAID 

Millbridge Music & Zira Music Pub. (BMI) 

LOVE IS EVERYWHERE 

Zira Music Pub. & Floteca Music (BMI) 

WE ONLY HAVE ONE LIFE 

Millbridge Music 8 Zira Music Pub. (BMI) 

LET’S GROOVE 

Millbridge Music, Inc. (BMI) 

I’VE GOTTA FIND HER 

Millbridge Music & Elbee Music (BMI) 


2:37 

2:59 

2:29 

3:09 

2:34 

2:20 

15:03 


SIDE 2 

I WISH IT COULD BE ME 

Millbridge Music & Zira Music (BMI) 

PUSH A LITTLE BIT HARDER 

Millbridge Music, Inc. (BMI) 

DON'T GO 

Kev-Ton Music Pub. (BMI) 

I BELIEVE IN LOVE 

Millbridge Music, Inc. (BMI) 

WITHOUT YOUR LOVE 

Millbridge Music, Inc. (BMI) 

WE CAN DO IT 

Millbridge Music & Elbee Music (BMI) 


2:41 


2:43 


2:45 


2:34 


2:35 


2:30 


14:43 


KAPP RECORDS, INC. RADIO 


KL-1548 

KS-3548 


STATION SERVICE to NOT FOR RESALE 






2. OVERWORKED AND UNDERPAID 

3. LOVE IS EVERYWHERE 

4. WE ONLY HAVE ONE LIFE 

3:09 

5. LET’S GROOVE 

2:34 

6. I’VE GOTTA FIND HER 

2:20 

SIDE 2 

1. I WISH IT COULD BE ME 

2. PUSH A LITTLE BIT HARDER 

3. DON’T GO 

4. I BELIEVE IN LOVE 

5. WITHOUT YOUR LOVE 

6. WE CAN DO IT 

2:30 

All Selections Cleared Through BMI 


When I was approached to write the liner notes for the Hesitations 
new LP, BORN FREE, I was really gassed. I, and other disk 
jockies in the Cleveland area have watched the steady growth 
of this very fine group. There is no doubt of their talent, but they 
“paid their dues” through years of hard work. The album title, 
BORN FREE, was a hit single foi the Hesitations and they brought 
new meaning and greater feeling to this Academy Award winner. 
I sincerely believe that this album will bring these artists the 
rewards they so richly deserve. A Ken Hawkins 

. WJMO Radio, Cleveland 


PROMOTION 
NOT FOR SALE 





Produced by 

T. Wiltshire and L. Banka 
Arr. ft Cond. by 
Teacho Wiltshire 


SEND FOR FREE CATALOG 
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Side One 



1. From Under 

2. Harlequin. 

3. Chocolate Kings. 

Side Two 1 . Out of The Roundabout. 

2. Paper Charms. 

Music and lyrics composed and arranged 
by PFM except for Chocolate Kings and 
From Under lyrics written in collaboration 
with Marva Jan Marrow. 


Franz Di Cioccio 

Patrick Djivas 
Franco Mussida 
Mauro Pagani 
Flavio Premoli 
Bernado Lanzetti 


drums, percussion, 
backing vocals 
ripper bass 

guitars, backing vocals 
woodwinds, violin 
keyboards, backing vocals 
lead vocals 


Recorded and mixed June and July 
1975, Ricordi Studios, Milan, Italy 
Sound Engineer Gaetano Fha 
Mastering 


Engineer 
Produced by 
Executive 
Producer 
Equipment 
furnished by 

Cover design 


Artist 


Arun Chakraverty 
PFM-Claudio Fabi 

Franco Mamone 

JBL, Norlin, Monzino, 
Slingerland, Zildjian 
Bob Nisbet, 

Anthony Telson 
& Associates 
David Draper 


Special Thanks to Gaetano, Marva 
and David Leed 
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THE SINGING STRINGS 
OF 

JIMMIE KELLEY 



THE GEORGE RODGERS TRIO 


PHEASANT RECORDS 

LSP - Side # 1 - Master #00-1 


The George Rodgers Trio is making music news in Springfield, Oregon. 
This great group consists of two fellows and a girl. They are George, Jim 
and “Cookie”. Having had the usual publicity of live TV and radio audiences 
it is no wonder they have been chosen to back up such stars as Freddie Hart, 
Rose Maddox, The LeGarde Twins, Susan Ray and Buddy Allan and others. 

George Rodgers, a big good looking guy, is an articulate M.C. with a 
rich, versatile voice, and all the personality of a star entertainer. His 
instrument is the bass guitar. He was born Sept. 13, 1936, in Arkansas 
and has been active in the music world most of his life. His first band 
was called “George and the Gents.” George has made many friends with his 
fine talent and good nature. As George said, “My wife Mary and my music 
are the lovers of my life.” 

Jim Kelley was born in Texas on July 30, 1927. When he was ten years 
old, he coaxed his mother into letting him take guitar lessons. They turned 
out to be steel guitar lessons. One day he heard a Hawaiian group playing 
in a parade. Then and there he decided this was for him. So practicing 
whenever and wherever it was possible Jim set out to master the steel guitar. 
A quick listen today will convince you that his “woodshedding” paid off. He 
is a little bashful which adds to his charm. Jim said “I’m happy with music.” 

Pretty green eyed “Cookie” Cook really adds color and appeal to the 
band. She has long dark hair and a charming smile. She sings solo and 
harmony with George. Her ability to harmonize with the great artists that 
have appeared with the band is fantastic, as is the stick wielding prowess 
in drumming for the band. As a young girl of twelve she wrote a song 
“Oklahoma You’re OK.” She sang her song at the county fair and made a 
big hit with the Governor. She took first prize in a Douglass County talent 
show, and played her guitar for benefit shows. She was also a choir leader. 
When the decision was made to add the third member to the group Cookie 
won hands down. 

The vigor and versatility of the trio make it a working combination. 
Each is a songwriter of his own styling and will be heard as time progresses. 
People come from all over the state to hear them play and sing their 
favorites. Give a listen to the George Rodgers Trio now and I’m sure you’ll 
understand why. 


WHEELS (BMI) 

(Norman Petty) 

DRINKING CHAMPAGNE (BMI) 
(Bill Mack) 

BEYOND THE REEF (ASCAP) 
(Jack Pitman) 

WABASH CANNON BALL (BMI) 
(A. P. Carter) 

CLOSE TO YOU (ASCAP) 

(Hal David - Bert Bacharach) 

PATTERNS OF THE PAST (BMI) 
(Jimmie Kelley) 


PHEASANT RECORDS 

LSP - Side # 2 - Master 00 - 2 


VILE INN BOOGIE (BMI) 

(Jimmie Kelley) 

YOU DON'T KNOW ME (BMI) 
(Cindy Walker - Eddy Arnold) 

PLEASE FORGIVE ME (BMI) 

(Ralph Wigham) 

TELL HER JIM SAID HELLO (BMI) 
(Mike Stoller - Jerry Leiber) 

SKIPALONG (BMI) 

(Jimmie Kelley) 

IF ONLY (BMI) 

(Ralph Wigham) 



I met pragan in Berlin, Germany 
in march 2008.1 was dancing at a week- 
ly Reggae night in Friedrichshain, an 
amazing district in Berlin. I walked 
outside for some fresh air when I 
heard a violin mixing with the music 
inside. As i got closer to the sound 
I •' ‘found Dragan playing the violin in 
the middle of a huge empty wharehouse 
(formerly used i found out later as a 
repair depot for trains) .After 15 min- 
utes of beautiful reverberating echoes' 
of Africa, the middle and far east, 
Dragan picked. .up„ his "saxaphone and 
took off on xhe lingering violin notes 
bouncing off of the 30 ft high brick 
walls. After some time he stopped play- 
ing and approached the fence and we 
greeted eachother .Immediatly there 
was a connection between us. I had a 
bag of small percussive instftiments ' 
with me and we jammed until -the • moon 
set. Dragan invited me to his apartment 
the foilwing day to listen to record — • 
ings of his own music. I was entranced 
and an immediate fan. This EP is a 
sample of Dragans mosaic of musical 
talents. Dragan plays'' all of the_ in- 
struments himself .The voice is also ! 
tnat of Dragans. recorded these . 
songs in his apartment with primitive 
equipment by todays-, standards. I felt 
that capturing Dragans early record- 
ings on vinyl was an essential s,tep 
in preserving and promoting a great 
musical voice. Thankyou Dragan for the 
music and inspiration , Steve Treez of 
Small Axe Soun-dz for engineering, Bill 
Smith Record Pressing, and Jim Callon 
of JDC Records for allowing this 
creative effort to bearu fruit. 

PLAi VINYL, IT SOOTHES THE SOUL ! 
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The Clown & The Calliope— ever present reminders of that 
wondrous world of popcorn, peanuts, cotton candy, the 
'big top,’ and all the real magic that makes the circus live forever 
in the hearts of billions of "children of all ages”! 

On this record you will find, performed on a 
vintage circus calliope, the music of the clowns; gay, light- 
hearted tunes to which they cavort, kicking up the sawdust (and 
with it your spirits) as each Master of Mirth unfurls his own 
special brand of tomfoolery. Here come the clowns! (that 
"Frightfully Funny Fraternity of Frantic Funsters who Fray your 
Funnybone and Frivolously Free your Frustrations! I”) ; here 
comes the CIRCUS CLOWN CALLIOPE!!! 


Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Engineer: Paul Elmore 
Cover photo: Charles Eames 

SIDE ONE 

1. BE A CLOWN (1:15) 

(Cole Porter, 

Vogue Music, Inc., ASCAP) 

2. WALKIN’ HAPPY (1:52) 

(Sammy Cahn-Jimmy Van Heusen; 
Cahn-Van Heusen Publishing Co., 
ASCAP) 

3. GINGER SNAPS! (1:39) 

(Verne Langdon: 

Brookledge Music Co., ASCAP) 

4. CAROUSEL 
DREAMS (1:09) 

(Verne Langdon: 

Brookledge Music Co., ASCAP) 

SIDE TWO 

1. CHIPMUNK SONG (1:55) 

(Ross Bagdasarian; 

Monarch Music Corp., ASCAP) 

2. OH, GINGER (1:35) 

(Verne Langdon: 

Brookledge Music Co., ASCAP) 

3. LASSUS' 

TROMBONE (1:10) 

(Henry Fillmore: 

Fillmore Music House, ASCAP) 

4. CIRCUS CLOWN 
CALLIOPE SUITE (5:58) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 


5. THE SILLY 
SORCERER (5:54) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 

6. CABARET (1 :53) 

(Kander, Ebb; 

Sunbeam Music, Inc., BMI) 

7. THE BABY BEAR 
SUITE (1:56) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 

8. ORIENTAL BLUES 
(ERNIE’S TUNE) (1:43) 

(Jack Newton; 

Meadowbrook Music, ASCAP) 


5. GOOFUS (1:23) 

(William Harold, Wayne King, 

Gus Kahn; Leo Feist Inc., ASCAP) 

6. THE CUCKOO 
WALTZ (1:17) 

(Emanuel Jonasson; 

Carl Fischer Inc., ASCAP) 

7. WHAT D’YA MEAN YOU 
LOSTYER DOG? (1:55) 

(Joseph M. Daly, Thomas S. Allen; 
Remick Music Corp./ 

Jerry Vogel Music Co., Inc., ASCAP) 

8. VAUDEVILLE 
PLAYOFF (:23) 


A product of Electric Lemon Record Company/7001 Franklin Avenue/Hollywood, California 90028 e 1973 Electric Lemon Record Co. 


STEREO 

PLP-1912 






(thxff Keen eft- 

folk sing 

WITH 

BROOKS JONES WALT WINTER 
MOLLY SCOTT 


accompanied by 

PAUL PRESTOPINO 


cover design Gregorio Prestopino 

photography Richard Rosmini 

stage manager Steve Lipsitz 



"Though meanings vary, we are alike in all countries and tribes in trying to 
read what sky, land and sea say to us. Alike and ever alike we are in all 
continents in the need of love, food, clothing, work, speech, worship, sleep, 
games, dancing, fun. From tropics to arctics humanity lives these needs so 
alike, so inexorably alike." 

CARL SANDBURG 


PROGRAM 

ACT I ACT II 

WORK AND PRAISE COMPLAINT 

SORROW LOVE 

PRAYER 


Folk music was written by ordinary people because they 
wanted to have some fun. They wrote it because they were bored 
or because they felt like singing and didn’t know any songs. One 
day an educated man came around and took all these songs 
away with him, leaving instead a huge pile of radios and tele- 
vision sets. Now all the educated people sing folk songs and all 
the ordinary people listen to the symphony and watch grand 
opera. Both sides think they got the better of it. And maybe 
they did. 

"3 Folk Sing" is another expedition into that unfamiliar 
world of hard physical labor, passionate love, simple customs, 
and fundamental beliefs. It is based on the idea that folk songs 
should be sung for the same reason they’ve always been sung, 
because they’re fun. “3 Folk Sing" is not a collection of carefully 
dusted museum pieces; it’s a party, a party to which people from 
all over the world have come as guests to express their common 
experience in songs and laughter. 

You heard about “3 Folk Sing" a couple of years ago. 
Maybe you heard their first record. The "3" are Brooks Jones, 
who produced the 1956 Triangle Club Show at Princeton, Walt 
Winter, a medical student with a West Indian background, and 
Molly Scott, a concert and night club singer who is in her last 
year at Smith. Despite their youth, they have all had distinguished 
professional careers in the performing arts. Backing them up is 
Paul Prestopino, a young and exceptionally versatile folk in- 
strumentalist. The cover was done by Paul’s father, Gregorio 
Prestopino, one of America’s best known artists and illustrators. 
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SIDE ONE 


SIDE TWO 


1. ’Nana para nuestra nena' 2.55 

lyrics: C. Rentsch de Moraga 
composer & voice: R, Moraga 

2. ’Summertime - 4 06 

voice: R. DeGemmis & R. Moraga 


3. ’Meciendo’ 1 40 

poem: Gabriela Mistral 
composer: R. Moraga 
voice: C. Rentsch de Moraga 

4. ’Duerme negrito' 3:07 

composer: Atahualpa Yupanqui 
voice: R. Moraga 

5. Alicia va en el coche’ 2:44 

Traditional 

voice: R. Moraga 

6. ’Before - During - After’ 3:10 

Fetal heart beat of Max Moraga 

- LaMare delivery: November 17. 1981 

- Brahm’s Lullaby and Max at 3 months 

7. ’Ronda de la estrella’ 2:40 

composer: F. Silva 
voice: R. Moiaga 


Roberta DeGemmis - voice in 'Summertime' 
Stove Llebman lute and guitar 
Danny Scola - piano 
Juon Brito • guitar ond charango 


Special thanks to Dr. Mlllerlck, Hoad of Obstetrics at 
Hartford Hospital, Hartford. CT 


Recorded at Studio 19. South Glastonbury, CT and at 
the Gallery, East Hartford, CT. 

Sound Engineers Jonathan Freed and Doug Clark 
Mixing: Ricardo Moraga, Jonathan Freed and Doug Clark 
Producers: Ricardo Moraga and Chrlsti Rentsch de Moraga 
Covor Design: Shelley Rentsch 
Photograph: Christi Rontsch de Moraga 
Calligraphy: Junan Lay 


Ricardo Moraga is a sound engineer and music teacher, 
a folklorist from Chile who has spread South American 
folklore across the Americas and Europe. He was a pro- 
fessor of sound engineering at the University of Chile 
and received a scholarship from the French government to 
continue investigating acoustics at the French National 
Radio and Television Corporation (ORTF). At the same 
time, he studied musical pedagogy and musical acoustics 

third L.P., he plays guitar, cuatro and pan's flute. 


1. 'Petite Fille' ' 2:50 

voice: R. Moraga 

2. 'Navidad Negra' 2 42 

composer: Cesar Calvo 

voice: R. Moraga 

3. 'El nfno solo' 2:30 

poem: Gabriela Mistral 
composer: R. Moraga 
voice: C. Rentsch de Moraga 

4. 'Kumbaya' 4:02 

composer: Leonetti 

lyrics: Justiss 
voice: R. Moraga 

5. ’Aguinaldo’ 1:45 

Anonymous 
voice: R. Moraga 

6. 'Gracias a la vida' 4:32 

composer: Violeta Par'ra 
voice: R. Moraga 



ril SONGS FROM MAX'S PAPA 

^ RICARDO MORAGA 

Spanish and English texts MCM r 

Translations by Christi Rentsch de Moraga 

LAS NANAS INFANTILES 

En esta coleccion rica de nanas infantiles, encontramos 
todajjna gama de sentimientos. En la cISsica nana de Brahms, 
el nino se entrega al sueno escuchando una melodfa suave y 
monotona. Como escribid el gran poeta espanol, Federico 
Garcia Lorca: 'La cancifin de cuna europea no tiene mas 
objeto que dormir^el nino.' Si el ritmo fisico de la cuna y el 
ritmo de la melod'a monotona adormece al bebe.ique efecto 
tiene el ritmo intelectual del texto? Garcfa Lorca expone sobre 
loi_temas dramaticos que provocan emociones y terror en el 
ninS espan3l.~Resulta que muchas nanas espanolas estan cantadas 
por 'las pobres mujeres cuyos niflos son para ellas una carga, una 
cruz pesada, con la cual muchas veces no pueden. Cada hijo, en 
vez de ser una alegria, es una pesadumbre, y naturalmente, no 
pueden deiar de cantarle, aun en medio de su amor, su desgana 
de la vida. 1 

Vemos este mismo fenSmeno en las nanas de la esclavitud. 

En 'Duerme, negrito', 'Navidad negra' y aun en 'Kumbaya', la 
tristeza y el exceso de trabajo de los aaultos se trasmiten al nino. 

Si las nanas espanolas recopiladas por Garcia Lorca son pesimistas 
y crueles en su totalidad, por lo menos las canciones de cuna de 
America tienen su nota positiva. En 'Duerme, negrito', la mama 
trabajadora le asegura el nino: 'te va a traer muchas cosas para 
ti' ; en 'Summertime' los negros norteamericanos tambien consuelan 
al bebito • su futuro sera bueno. 

Finalmente, tenemos canciones modernas que resplandecen de 
amor y ternura. Sin la mas minima sospecha de crueldad de parte 
de los padres, en 'Petite Fille' 'Nana para nuestra nena' y en los 
poemas magistrates de Gabriela Mistral, los nenes solo oyen palabras 
de amor. Otra dimension nueva en las nanas es la particpacion del 
pap§. Cada dia 61 esta tomando mSs responsabilidad en las atenciones 
de sus,hijos. 

Asi es que Ricardo Moraga, padre de hace muy poquito, y feliz 
de serlo, canta a su hijo Maximiliano y a todos los ninos del mundo. 

Christi Rentsch de Moraga 


^Federico Garcia Lorca, 'Las Nanas Infantiles', Obras Completas 
(Madrid: Aguilar, S.A. de Ediciones, 1971.) 

CHILDREN'S LULLABIES 

In this rich collection of children's lullabies and poems 
about young ones, we discover a gamut of moods - from the 
soft monotonous tones of Brahm s Lullaby to the joyful cele- 
bration on the cuatro in 'Aguinaldo' to the suffering trans- 
mitted in the lullabies that cry of slavery. In "Duerme negrito', 
'Navidad negra', and even in 'kumbaya' (Someone's crying 
Lord'), the sadness of the overworked parents is relieved by 
rocking the baby to sleep. If the Spanish lullabies gathered 
by the great Spanish poet, Garcia Lorca, are pessimistic and 
cruel in their totality, at least the American lullabies offer a 
positive note. In 'Duerme negrito', the mother reassures her 
child that after her toil, she will bring him lots of good things. 

In 'Summertime', the North American blacks also console 
their babies, singing that the future will be a good one. 

Finally, we have modern songs which shine with love and 
tenderness for the children. Without the least suspicion of 
cruelty on the part of the parents in 'Petite Fille', 'Nana para 
nuestra nena' and in Gabriela Mistral's splendid poems, the 
children only hear words of love. A new dimension in these 
songs is the father's sharing. Everyday the father is taking on 
more and more responsibility in the care of his children. Thus, 
Ricardo Moraga, a new father and happy to be one, sings to 
his own son Maximiliano and to all the children of the world. 

Christi Rentsch de Moraga 
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EL NINO SOLO 


THE CHILD ALL ALONE 


(Gabriela Mistral) 

Como escuchase un llanto, me pare en el repecho 

Y me acerquS a la puerta del rancho del camino. 

Un nino de ojos dulces me miro desde el lecho 

iY una ternura inmensa me embriag6 como un vino! 

La rnadre se tardo, curvada en el barbecho; 
el nino despertar, busc6 el pez6n de rosa 

V rompiS en llanto ... Yo lo estreche contra el pecho 

V una cancion de cuna me subio, temblorosa. . . 

Por la ventana abierta la luna nos miraba. 

El nifio ya dormfa, y la cancibn banaba, 
como otro resplandor, mi pecho enriquecido. . . 

Y cuando la mujer, tremula abri6 la puerta, 
me veria en el rostro tanta ventura cierta, 
ique me dejo el infante en los brazos dormido! 


Since I heard a baby crying, I stopped a moment on the hill. 

And I drew near the door of the ranch house by the route. 

The child with eyes so sweet looked at me from the bed as to fill 
me like wine, intoxicated with the tenderness of the fruit. 

The mother was late, bent over working the unseeded land 
The child upon waking searched for the nipple in its pinkness 
And broke out crying - I squeezed him against my chest with my hand 
And a sweet lullaby started to surge through me - tremulous. 

Though the open window we were watched by the moon. 

The baby already sleeping, and the song bathed soon, 
like another splendour, my enriched breasts. 

And when the trembling woman opened the door 
she must have seen the absolute happiness my face wore, 
that she left the infant in my arms at rest. 


KUMBAYA 

(Leonetti and Justiss) 

Kumbaya, my Lord, kumbaya 
Kumbaya, my Lord, kumbaya 
Kumbaya, my Lord, kumbaya 
Oh Lord, kumbaya. 

Someone's crying. Lord, kumbaya. . . 

Someone's singing. Lord, kumbaya. . . 

Someone's laughing. Lord, kumbaya. . . 

Kumbaya, my Lord, kumbaya. . . 

AGUINALDO MARGARITENO 

(AnSnimo) 

Cantemos cantemos 
con teson y empeflo 
que estos aguinaldos 
son margaritenos 

Esta noche es noche 
noche de alegrfa 
noche en quepario 
la Virgen Maria 

Dicen que^en Juan Griego 
naci6 el nino Dios 
V qup La Ensenada 
Maria lo ban 6 


Van los Pescadores 
en su adoracion 
a cantarle al^Niffo 
polo y galeron 

San Jose y la Virgen 
van para El Poblao 
a comer carite 
y cataco guisao. 


GRACIAS A LA VIDA 

(Violeta Parra) 


Gracias a la vida, que me ha dado tanto; 
Me dio dos luceros que cuando los abro 
Perfecto distingo lo negro del bianco 

Y en el alto cielo su fondo estrellado 

Y en las multitudes el hombre que yo amo 

Gracias a la vida^que me ha dado tanto; 
Me ha dado el oido, en todo su ancho 
Grava noche y dfa, grillos y canarios, 
Martlllos, turbmas, ladndos, chubascos 

Y la voz tan tierna de mi bien amado 

Gracias a la vida, que me ha dado tanto; 
Me ha dado el somdo y el abecedario 
Con el las palabras que pienso y declaro 
Padre, amigo, hermano y luz alumbrando 
La ruta del alma del que estoy llamando 


Gracias a la vida, que me ha dado tanto; 

Me ha dado la marcha de mis p.es cansados 
Con ellos anduve ciudades y charcos 
Playas y desierios, montanas y llanos 

Y la casa suya, tu calle y tu patio. 

Gracias a la vida, que me ha dado tanto. 

Me dio el corazbn que agita su marco 
Cuando miro el fruto del cerebro humano 
Cuando miro el bueno tan lejos del malo 
Cuando miro el fondo de tus ojos claros. 

Gracias a la vida, que me ha dado tanto; 
Me^ha dado la risa y me ha dado el llanto 
As' yo distmgo dicha de quebranto 
Los dos matenales que forman mi canto 

Y el canto de Usteded qu'e es el mismo canto 

Y el canto de todos que es mi propio canto. 
Gracias a la vida, que me ha dado tanto 


KUMBAYA 

Kumbaya, mi Dios, kumbaya. . . 
Alguien llora, Dios, kumbaya. . . 
Alguien canta, Dios, kumbaya. . . 
Alguien se rfe, Dios, kumbaya. . . 
Kumbaya, mi Dios, kumbaya. . . 


MARGARITAN CHRISTMAS CAROL 

(Anonymous) 

Let's all sing. Let's all sing 
Let's sing out with eagerness! 

From Santa Margarita 
Sing carols of Christmas 

Tonight is the night 
The great night of joy 
When the Virgin Mary 
Birthed her baby boy 

The baby boy was born 
In Juan Grjego thev say 
AnJ'Mary bathed him in 
The Ensenada bay 


TO LIFE I SAY THANK YOU 

(Violeta Parra) 

To life I say thank you, for giving me so much; 

To me it has given, two bright stars to see with 
So that to perfection. I discern black from white 
And in the high heavens a star studded backdrop 
And from the multitudes, the one man that I love. 

To life I say thank you, for giving me so much; 

To me it has given, an acute sense of hearing 
That records night and day, crickets and canaries. 
Hammers, turbine engines, dogs barking and downpours 
And the sweet tender voice, coming from my loved one. 

To life I say thank you. for giving me so much. 

To me it has given, sound and the alphabet. 

And with it the words that I meditate and say 
Father, friend and brother lighting up for me 
The pathway of my soul from whence I am calling 

To life I say thank you, for giving me so much, 

To me it has given, the march of my tired feet 
With them I have wandered through cities and puddles 
Through beaches and deserts, across mountains and plains 
To your very own house, your street and your patio. 

To life I say thank you, for giving me so much; 

To me it has given, a heart that beats sprightly 
When I look at the fruits borne from the human mind 
When I see all that's good, stay aloof from what's bad 
When I take a long look deep into your bright eyes 

To life I say thank you, for giving me so much. 

To me it has given, both laughter and weeping 
Thus I can distinguish the above from distress 
These are two elements that make up my singing 
And the singing you do is the singing I do 
And the singing of all people is my song too 
To life I say thank you. for giving me so much. 


There go the fisherman 
Filled with adoration 
To sing to the baby 
Praise and adulation 

Joseph and the Virgin 
Go to El Poblao 
To eat carite fish 
and cataco guisao. 


A las dos madres 
que yo mas admiro y adoro: 
Mi madre, Marfa 
y mi esposa, Christi 


To the two mothers 
I most admire and adore: 
My own, Maria 
and my wife, Christi 


Ricardo 


Ricardo 




SIDE ONE 

Holy, Holy — Owens ASCAP / 2:1 8 

The Holy Spirit Is Here — Gillespie SESAC / 4:25 

More Than You'll Ever Know — Johnson SESAC / 3:20 

The Fact — Gillespie SESAC / 3:09 

The Healer — Traditional / 4:30 
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Thank you, Mr. Rodgers, for your music 


All of us who have sung on this album are between 15 and 20 years old. We've grown up with the sound of your music. 

We've sung a lot of our own feelings into each different song— from sleepy ‘Blue Room’ to soul rock “You'll Never Walk Alone. 


utithloM 

theYounq 





SIDE I 

Edelweiss— 2:25 
Blue Room — 2:15 
Mountain Greenery — 2:35 
There's a A Small Hotel — 2:45 
My Favorite Things — 1:50 
It Might As Well Be Spring — 3:30 



SIDE II 

June Is Busting Out All Over— 2:24 

I Whistle A Happy Tune— 2:33 

Manhattan — 3:00 

Happy Talk — 1:57 

You'll Never Walk Alone -2:03 
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Music Composed by Yerachmiel Begun 


W andering on the face of the earth, seeking to under- 
stand our beliefs arid purpose in life, we find ourselves 
searching; yet questions remain unanswered. Judaea has 
captured those feelings and emotions and set them to 
words and music that put us in touch with ourselves. 
Judaea-the sounds- of today and the warmth of tradition, 
combine to form a unique and powerful experience. 
(Judaea - Jewish music like you never heard before.) 



Michael Maimon Diith Weiss 


Judaea the Band 

Michael Antellis . . . Bass and Electric Rhythm Guitar 

Michael Maimon Vocalist 

Jonathan Rimberg Acoustic and Electric Rhythm 

Guitar, Piano, Vocals 

Allan Schwartsberg Drums 

Gershon Veroba Piano, Vocals and Synthesizers 

Dudi Weiss Lead and Electric Rhythm Guitar 


Credits 

Songs composed by Yerachmiel Begun 

Musical & Vocal Arrangements & Lyrics by 

Yerachmiel Begun and Gershon Veroba 

Harmonies sung by Gershon Veroba & 

Jonathan Rimberg 

Engineer Quester Welsh 

Recorded at Sound Heights Studio, N.Y.C. 


For more information on Judaea please write to: 

1440 52nd Street © ©Yerachmiel Begun 1981 

Brooklyn, N.Y, 11219 

Judaea is available for concerts, weddings and other special events 
Cover Design & Printing Tov Art & Design/NYC 
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JUDAEA 


Music Composed by Yerachmiel Begun 

Side One 


J 


1. The Hand of llashem 

Lyrics by: Yerachmiel Begun with Chesky Kliener 
Lead vocal: Gershon 
Electric rythm guitar: Michael Antellis 
Arranged by: Yerachmiel Begun 

1. In my mind, another miracle, 

not the obvious kind, but no less wonderful, 

there are those who deny it, 

they say it's a lie, 

with no help, no outside help, 

from abovel 

All of us, have seen his hand at times, 
our hearts read, his name between the lines. 

But some soon forget making believe they're blind, 
they turn, that's the game they play, 
with their livesl 

The Hand of Hashem, yes it was shown to them. 

The Hand of Hashem yes it was clear to them. 

But those who don't see, 
are those who refuse to see. 
and those who don't hear, 
are those who refuse to hear. 

Remember how, we freed those captured men. 

We said now, it was surely heaven sent, 

But now it's all different, there’s nothing unusual. 

We planned it out right we flew through the night, 
what's there to believe! 

The Hand of Hashem, it should mean a world to them, 
the Hand of Hashem, how could it be missed by them, 
and yet there they are, standing so far apart, 
thinking so small, compared to the signs that fall. 

The hand is not invisable, it just hides in so many ways. 
It causes all the grass to grow, 
and the sun to shine on the days. 

Everyday's another sign for everyone to see, 
but it takes man to see his plan, 
for all that's meant to be! 

(Chorus) 

This song refers to the miracles G — D has bestowed 
upon us In the past, "from Chanukah to Entebbe". 


2. Judaea 

Lyrics by: Yerachmiel Begun 
Vocals: Gershon and Michael 

2. Judaea, it's In my life it's in my soul, Judaea 
and when I hear, Judaea. 

I feel the change, come over me. 

Mo more exchange it's meant to be. 

And when I hear, Judaea. 


I can't beleive, your life is true. 

Staying the same, as you know it 
It won't be long, singing the song 
Changing your ways, the ways that you knew, 
and you know it's true. 

It just might be. you could see it like me, 
and yet you don't know.where you'er holdin' 

Here comes A crowd Join and be proud. 

Take it from them, it all come's from Hashem, 
it's a new way in town. 

Judaea, it's in your life, it's in your soul, Judaea, 
and now you'll hear, Judaea. 

3. Torah Forever 

Lyrics by: Yerachmiel Begun 
Lead Vocals: Gershon and Michael 
Bass: Shmuel Ramras 

3. I can't be wrong, it's been around just too long. 
I've got the answers to the questions in your heart, 
and 1 know that it's true 

cause it's hurting me too. 

We feel the pain, under the constant strain, 
sense your religion, see the vision, clear your mind. 
It's one word, have you heard, 
and it's one of a kind. 

Torah, Forever, Together, Mesorah, 

"Bashamayim, Shamayim Tachin" 
that's the answer to your questions 
Torah, my world, the meaning, in my life, 
the feeling in your heart 
Mesorah, in my mind 

Sailing towards the sun, my life has just begun, 
please give me desire, to go higher, even more, 
and I know if I try, he will help me get by. 

Show all your love, to serve the one above 

it's gotta be the reason for your breathin in this world, 

why not say it aloud, show the world you are proud. 

Torah, Forever, Together, Mesorah, 

Learn how to live, learn how to feel, 
learn to keep your life in touch with, 

Torah, my world, the meaning in my life, 
the feeling, in your heart, Mesorah, in my mind, 
open your eyes, give from the soul, 
learn to fill your children's heartsl 

4. Raninu 

Lead Vocal: Gershon 

Narmones, Bass and Strings: Jonathan 

5. Yismachu (Shacharis L'Shabbos) 

Lead Vocal: Jonathan, Gershon 
Electric Rythm Guitar: Jonathan 


Side Two 


1. The World To Come 

Lyrics by: Yerachmiel Begun 
Lead Vocals: Michael and Gershon 
Electric Rythm Guitar: Micheal Antellis 
Arranged by: Yerachmiel Begun 

1. All your life you keep on tryin, you have in 
mind the future. 

everybody knows, and everybody tells you, 
you musn't leave your life behind, 
but now you're on your own. 

It's time to reaffirm your feelings, 

and now, when you're alone, 

it's time to challenge the world around youl 

Are you sure, are you positive have you any doubt! 

In The World To Come 

Search inside. Know youself it's true. 

What's awaiting you and me 
In The World To Come 

We can get up everyday and pray those 
same quotations. 

We can take the time to learn it on the outside. 

Going through all the motions. 

But oh, how can they hide, words that 
we're saying without thinking, 
know, that there's no free ride 
taking us somewhere without meaning! 

Can't you see, it's our eternity, like a life above 
In The World To Come 
Don't just pray, believe in what you say, 
you can earn a place today. 

In The World To Come 

"Look around - take it in - World To Come" 

2. Fourteenth Avenue 

Lyrics by: Yerachmiel with Gershon 
Lead Vocal: Gershon 

First Part Composed by: Yerachmiel with Shmuel Ramras 

2. I recall a place in time where no else remembers, 
where no-one here seems to come from, 
and though it's memories are faint and not clear, 
my heart says they're here, here to stay. 

Many years ago, there used to be a little town, 

and one big street for the center, 

but then they all came in and sent us away, 

our lives in dissarray, 

though we can't live on there, 

we took away the things we cared for. 

On Fourteenth Avenue, those days are gone. 

I'll dream of what we had 
those days are gone, oh yes they are, 
on Fourteenth Avenue, give me the strength 
of Fourteenth Avenue. 


We can make ourselves a place that 

one day will be remembered. 

that one day shall be honored, 

but then we'd need to draw 

from our fathers' past, standards that last, 

teach our children how to say 

that they will set their ways. 

(Chorus) 

Mow I look back and find, such times 
have gone, 

and now we face ourselves, and see what 
we've learned after awhile, 
on Fourteenth Avenue, past like the future 
of Fourteenth Avenue. 


3. Judaea's Migun 

Lead Vocal: Jonathan 

4. Horeini (L'dovid Hashem Ori) 

Lead Vocal, Harmonies and arrangements by: Gershon 

5. Must Go To Shiur 

Lyrics By: Yerachmiel and Gershon 
Lead Vocals: Gershon and Micheal 
Electric Rhythm Guitar: Micheal Antellis 

5. I can tell you 1 don't remember 
something I've learned since last September 
nothing seems right, nothing is clear 
I must go to shiur 

Passing by me are two people walkin' 
you can't really hear but you know how 
they're talking 

everyones life is someones' affair 
they must go to shiur 

Oh, I feel like leaving them all today 
feel like changing in every way 
I beleive. if 1 try, I can get by. 

Oh, I want to see what my life can be 
1 want to change what my eyes can see 
1 can just, change my mind 
and leave them behind 

Some people claim, life is all right 
why make It hard this is black and that's white 
do they really know do they really care 
they must go to shiur 

Mow it is time to say good-bye 
I hope you don't mind, and I hope you won t cry 
Remember the words the feelings we share 
I must go to shiur. 


Special thanks to Mr. & Mrs. Chaim Begun, Mr. St Mrs.Berel Tennenbaum, Moshe Spitzer, 
M. Steinberg, Questar. Vince, and Mutte Waidenbaum. for their help and encouragement in 
the production of this album. 


© ^Yerachmiel Begun Dec. 1981 
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GUADALCANAL MARCH (Rogers-Leidsen) 

IF THOU BE NEAR (Bach-Moehlmann) 

CUARACHA (Reed) - Bb Bass Clarinet 

AFRO (Reed) - Bb Contra Bass Clarinet 
Clarinet Soloist - Don McCathren 

BUGLER'S HOLIDAY (Anderson) 

Cornet Trio - Orry Jacobs, Ken Snyder, Bill Yanke 

TAKE ME ALONG (Merrill-Reed) 
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FANTASY ON AMERICAN SAILINC SONCS (Crundman) 

FOLK SONC SUITE (Vaughn Williams) 

Intermezzo - "My Bonny Boy" 
v March - "Folk Songs From Somerset" 

(Guest Conductor - Don McCathren) 

CONCERTINO FOR CLARINET (von Weber-McCathren) 
Soloist - Don McCathren 
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1. I CANT WAIT TO 

BE IN YOUR ARMS ASS 


Lead Vocal: Kathi 

2. SHINING ARMOR 3:10 

Lead Vocal: Tammy 

3. WHEN AUTUMN 
COMES AGAIN 4:00 
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Lead Vocal: Tammy 
Songs written by: Tammy Tanner 
© 1984 Major Seven Music 
Produced by: John Curtin 
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1. GOODBYE, GOODBYE 453 

Lead Vocals: Kathi & Tammy 

2. WITH LOVE TO YOU 

Lead Vocal: Kathi 
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or beloved • ••• CARLA 
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SIDE 
CC-10 

Carla 

En Mi Viejo San Juan 
Preciosa 

Do You Know The Way To San Jose 
le Sera 
El Gordo 
Proud Man 



ur beloved .... CARLA C 


1. Goodbye Bambina 

2. II Cuore E'Uno Zingaro 

3. Love Story 

4. Cana Brava 

5. Coior My World 

6. gH^um 

7. Carla 




WHAT’S IN THE SEA1 


1. A Whale Vacation \ 

2. The Smallest Plants and Animals 


KIM 9116 
SIDE A 
33-1/3 IRPM 
Vocal & 
Music 


3. Some Fish Swim in Schools 

4. Green Bay — Estuary 

5. The Emperor Penguin’s Picnic 

6. Mama Manatee 

© 1990 Kimbo Educational 
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WHAT’S IN THE SEA? 



1. S.C.U.B.A. Machine 

2. The Little Tiger Shark 


KIM 9116 
SIDEB 
33-1/3 RPM 
Vocal and 
Music 


3. At The Bottom of The Sea 

4. The Pinniped Polka 

5. Predator/Prey 

6. What Can I Do About Pollution? 

7. Dancing Dolphins 

© 1990 Kimbo Educational 
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PERFECT PERCUSSION 

THE 44 INSTRUMENTS OF 
ROY HARTE & MILT HOLLAND 


SIDE 1 (A-864) 


1. THE KICK - 2:20 

(Richie Crabtree) 

2. ENCHANTMENT - 3:30 
(Horace Silver) 

3. DANCE OF THE SIAMESE CHILDREN - 4:00 

(Rodgers — Hammerstein) 

4. THAT OLD DEVIL MOON - 4:33 

(Lane — Harburg) 


High Fidelity Recording 
331/3 RPM 
Microgroove 
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PERFECT PERCUSSION 

THE 44 INSTRUMENTS OF 
ROY HARTE & MILT HOLLAND 


SIDE 2 (B-864) 


1. NOT SINCE NSNEVAH — 7:23 

(Wright— Forrest) 

2. MISTY - 3:03 
(Garner — Burke) 

3. MOONRAYS - 2:25 

(Horace Silver) 

4. GETTING TO KNOW YOU - 2:44 

(Rodgers— Hammerstein) 


High Fidelity Recording 
33V3 RPM 
Microgroove 
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I LOVE MUSIC 

Directed By Melita Brock Warner 


HLPS-4409 npia 

Side A Ep 331/3 RPM 


1. CONDITIONING (William Bryant/Warner Bros/ Music) 4:05 
2. THEME FROM SUDDEN IMPACT (Lalo Schfrin BMI) 2:32 

3. JUMP (Brian Bischoff, David Carey, Tim Grier/ 

Doug Moody Music) 2:07 

4. I LOVE MUSIC (Leon Huff, Kenneth Gamble/ 

Mighty Three Music) 2:14 

5. THEME FROM SIMON & SIMON (Barry DeVerzon, 
Michael Towers/Artista Records) 2:13 

<p) 1984 H0CT0R RECORDS 
A Division of Dance Records Inc. 

1984 


DIVISION OP DANCE RECORDS, INC. 


I LOVE MUSIC 

Directed By Melita Brock Warner 


HLPS-4409 
Side B 


0 


33% RPM 


1. LOVE THEME FROM SUPERMAN III (John Williams/ 
Warner Tamerlane BMI) 3:18 

2. RUSTLES OF SPRING (PD) 2:35 

3. THEME FROM FLASHDANCE 

(Giorgio Moroder ASCAP) 2:53 

4. YANKEE DOODLE (G. H. Cohan) 1:30 
5. DANCE ELECTRIC 2:40 


© 1984 HOCTOR RECORDS 
A Division of Dance Records Inc. 
1984 
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Sociologically Singing with Lionel Kilberg Volume 5 
Hal Wylie - 12 String Guitar 
Steve Keller » Electric Bass 
Shirley Keller - Guitar & Autoharp 
Mike Lobel - Guitar 



SIDE \ 


MG-202,981 


1. With A Whip & A Bible In My Hand 

2. Mucho, Mucho Amor 

3. Bill's Pump 

4. My Plaid Away 

5. The First Hundred Years 

6. It Couldn't Happen Here 
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Records 


220 East 2nd Street, NYC 10009 

Sociologically Singing with Lionel Ktlberg Volume 5 

Hal Wylie - 12 String Guitar 
Steve Keller - Electric Bass 
Shirley Keller - Guitar & Autoharp 
Mike Lobel - Guitar 
Lionel Kilberg - Kazoo 
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7. Simon Sez 

8. Such As We 

9. Simon Freed 

10. I Grieve 

11. Real Mean Woman 

12. Johnnie Potseed 



ALBRECHT and ROLEY 
produced by scott roley 

AR 4118 STEREO 

l(JP SIDE ONE 

1. JENNY... 1:55 

2. FREEDOM 2:45 

3. LYNDA 3:00 

4. UNSEEN FRIEND 3:10 

5. FRIEZE 3:45 

\ ' © 1 975 

Morning Calm Music 
ASCAP 
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ALBRECHT and ROLEY 
produced by scott to ley 



A 1 4116 M . STEREO 

^ SIDE TWO 

1. FURTHER UP AND FURTHER IN 4:35 

2. DOWN 8Y THE BAY .................. 2:20 

3. VIRGINIA MELODY .................. 3:50 

4. GENTLY FLOWING FEELING ........... 2:15 

5. THE GOOD LIFE 3:45 
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LP 33V3 
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h LORKE-LORKE 3:25 

2. ARMENIAN MEDLEY 4:52 

3. HAVA-NEE-GILA 2:29 

4. HICAZ TAKSIM 5:25 

5. SHENAZ LONGA 3:45 
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AN EVENING AT THE 

SEVENTH VEIL 

WITH 

RICHARD HAGOPIAN 

AND HIS ORCHESTRA 
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1. PAROV YEGAR 
S1ROON YAR 3:36 

2. TAMZARA 3:36 

3. SHALAKO 2:14 
LEILA'S DELIGHT 9 AS 

"Belly Dance Routine" 
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of Yale 

Man Man Is For The Woman Made 
Gin and Cocoanut Water 
I Wanna Get Married 
Talk To Me 

Man Smart, Woman Smarter 


Side 1 

G8-OP-3181 


My Funny Valentine 
Out de Fire 
Yes, Yes, Yes 
Little Brown Jug 
Run Come See 
King Edward 
Greensleeves 
Peanut Vendor 
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Seven by RCA Victor Custom Record 
Department 


\ 



Songs By The 

AUGMENTED SEVEN 

o# Yale 


fide 2 

GS-OP- 3182 


Razor, Razor 
Tuxedo Junction 
The Cabin 

Chocolate Whisky and Vanilla Oin 
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Microgroove 


Kinsey For President 
Nora 

Cocoanut Oil 
We'll Be Together Again 
I'm In The Jailhouse Now 
Kisses Sweeter Than Wine 
Creole Gal 
Adios 


Recordings Made for Yale Augmented 
Seven by RCA Victor Custom Record 
Department 



:!ashvi!ie, Tennessee 37.203 
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THE JUNIOR LEAGUE OF LOS ANGELES, INC. 
THE LARKS 


Side 1 

L70P-0785 


n 


For 

Adults 


JOSHUA FIT DE BATTLE OF JERICHO 
SHENANDOAH 
TEA FOR TWO 
LI'L WHEEL 
AURA LEE 

READY WHEN HE COMES 
AUTUMN LEAVES 
GREAT DAY 
LAZY RIVER 
I REMEMBER YOU 
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THE JUNIOR LEAGUE OF LOS ANGELES, INC. 

THE LARKS 


| Side 2 For 

i L70P-Q7SS v— N - Children 



DE ANIMALS A'COMIN' 

I GAVE MY LOVE A CHERRY 
GO 'LONG MULE 

FRERE JACQUE AND 3 BUND MICE 
INCH WORM 
CINDY 

WHITE CORAL BELLS 
MY LITTLE BANJO 
LAZY BONES 
RUSSIAN LULLABY 



STANDIN' IN DE NEED O' PRAYER 
PRAYEk PROM HANSEL AND GRITEL 


9 * » , 
C# 'P«r«tlon of 



o- 




MUZAK 

MORE THAN MUSIC. 
AN ENVIRONMENT. 



1. KISS ME IN THE RAIN 
2. DAYDREAMER 

3. 1 DON’T WANT TO WALK WITHOUT YOU 

4. SAILING 

5. MAGIC 

6. FAME 



MUZAK 

MORE THAN MUSIC 
AN ENVIRONMENT 




AA1-81 


TR-520590 


1. MIDDLE OF THE NIGHT 

2. DO THAT TO ME ONE MORE TIME 

3. GUILTY 

4. HERE’S LOVE 

5. TAKE YOUR TIME (DO IT RIGHT) 

6. FUNKY TOWN 



1. Phat Ladies ITlix 
South Of The Border 


Produced, mixed & Programmed by Bluejean 
Executive Producer: Alex Kaplan PER: Kevin Williams 
Publishing: AK favorite?Blue U (A5CAP) 

® & © 199? empire state records 
105 east 9th street nyc 10003 
fax: (212) 337-1914 
u/u/ur.ei$htball.com 



to 


1. Regular 

2. fTlucKo Bien 


( 6 : 50 ) 

15 : 14 ) 


Produced, fflixed L Programmed by Bluejean 
Executive Producer: ALex Kaplan A&R: Kevin Ulfilliarm 
Publishing: AK Eavoriter'Biue 11 (ASCAP) 

© & © 199? empire state records 
105 east 9th street nyc 10003 
fax: (212) 33P-191M 
u/u/ur.ei$htball.com ^ ' 


Songs NFTY Sings III 

TEN SHABBAT V'TEN SHALOM 


SHABBAT 


33-1/3 RPM 
STEREO 



SIDE 1 
CO 7085A 


1. Tov L'hodot (Klepper, Freelander) 

Torat Chayim (Reuben) 3:15 

2. Mizmor Shir (traditional) 2:05 

3. V'yashvu Ish ( Klepper, Freelander) 4:01 

4. Kol Yisrael (Barel, Gurvis) 2:07 

5. Shema (Syme) 1:46 

6. Shalom Rav (Klepper, Freelander) 3:05 

7. Ten Shabbat, V'ten Shalom 

(Hefer, Seltzer) 4:23 


Produced by the National 
Federation of Temple Youth 


Songs NFTY Sings III 


TEN SHABBAT V'TEN SHALOM 

SHALOM 



33-1/3 RPM 
STEREO 


SIDE 2 
CO 7085B 


1. Lach Yirushalayim (Etinger, Rubenstein) 

2. Shehecheyanu (Pick) 

3. Shir Baboker Baboker (Gilboa, Artzi, 
Koren) 

4. The Butterfly (Glatzer) 

5. Lo Alecha (Klepper, Freelander) 

6. Anachnu V'atem (T’har Lev, Rozenblum) 

7. Hamilchamah Ha'achronah (Hefer, Seltzer) 


1:18 

4:00 

2:48 

2:02 

3:37 

2:04 

4:36 


Produced by the National 
Federation of Temple Youth 



RECORDS 


A Selection of Jewish Stories & Song 

as presented by 

EMIL COHEN 

V 1. PEOPLE ONLY SPEAK YIDDISH 

2. INTERPRETATION STORIES 

3. GETTYSBURG ADDRESS 

4. LITTLE BOY OF MINE 

^ 5. RAISINS AND ALMONDS > 


r.p.n 



RECORDS 


A Selection of Jewish Stories & Songs 

as presented by 

EMIL COHEN 

1. MAMALOSHON 

2. CANTOR ON THE SABBATH 

3. TELEGRAM 

4. UFF-RUFF 

^ 5. A DUDELE ^ 


polydor 


BOBBY GOSH 
Bobby Gosh 


SIDE 1 

#2425 060 

PROMOTION COPY 



24-4061 

(POLP 80173) 

NOT FOR SALE 


2:25 




Polydor 


BOBBY GOSH 
Bobby Gosh 


SIDE 2 

#2425 060 


24-4061 

(POLP 80174) 

NOT FOR SALE 



Ronee Blakley 


SIDE ONE EKS-75027-A STEREO 

RADIO STATION 
COPY 






eiel 








1. DUES 3:55 

2. SLEEPIN' SICKNESS BLUES 4:07 

3. ATTACHMENT 3:44 

4. DOWN TO THE RIVER 2:33 

5. GABRIEL 5:19 

Produced by ROBERT W. ZACHARY, JR. 

© 1972 by Elektra Records 
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1. I LIED 3:05 

2. ALONG THE SHORE 4:35 

3. FRED HAMPTON 2:48 

4. COCK O' THE WALK 4:00 

5. BLUEBIRD 2:29 

6. GRADUATION TUNE 5:13 

Produced by ROBERT W. ZACHARY, JR. 
© 1972 by Elektra Records 

»40 

0/ dnibus Circl®* ^ 
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INGRID BERGMAN 

In 

THE HUMAN VOICE 
by Jean Cocteau 
translated by Maximilian Ilyin 


Directed by Howard Sackler 


335 RPM . 



INGRID 


BERGMAN 


IN VOICE 

Cocteau 


THE 


HUMAN 


by 


Jean 


translated 


by 


Maximilian 


Ilyin 


TC-1118-B 


Side 2 








Directed by Howard Sackler 


THE NEW 

BORN FREE 
THE HESITATIONS 


SIDE 1 

KL S 1548 A 


6 . 


BORN FREE 2:37 
(Black-Barry) 

OVERWORKED AND UNDERPAID 2:59 
(Poindexter* Harper- Poindexter) 
LOVE IS EVERYWHERE 2:29 
( Poindexter- Lewis- Poindexter) 

WE ONLY HAVE ONiE LIRE 3:09 
(Poindexter- Harper-Members) 

LET’S GROOVE 2:34 
(Banks- Bates) 

I’VE GOTTA FIND HER 220 
(Carter-Banks) 


KL-1548 

RADIO STATION 
COPY 


PRODUCTIONS 




A GWP Production 
All Selections Cleared Through BMI 


"V c 


^Arsi 


^EACTURED BV 






G° 








SIDE 2 

KL 8 1548 B 



GW P 


RADIO STATION 
COPY 

WISH IT COULtr BE ME 2:41 
( Colson -Poindexter- Poindexter) 

PUSH A LITTLE BIT HARDER 2:43 
(Banks-Bates) 

DON’T GO 2:45 
(Bennett- Banks) 

I BELIEVE IN LOVE 2:34 
(Smith- Dorroh-Blakey) 

WITHOUT YOUR LOVE 2:35 
(BankS'Robinson) 

WE CAN DO IT 2:30 
(Larry Banks) 

A GWP Production 
All Selections Cleared Through BMI 


PACTURED 



•mv* 





STEREO 

7E-1071-i 

(CSM) 


S DE 


PFM 

CHOCOLATE KINGS 


1. FROM UNDER 7:25 
(PFM & Marva Jan Marrow) 

2. HARLEQUIN 7:40 
(PFM) 

3. CHOCOLATE KINGS 4:45 

(PFM & Marva Jan Marrow) 
Produced by PFM & Claudio Fabi 
<S>1 976 Manticore Records, Inc. 


9a B/vd.,Los Angeles 


•6W* 




SIDE TWO 


STEREO 

1E-1071-B 

(CSM) 


PFM 

CHOCOLATE KINGS 


7:53 


1. OUT OF THE ROUNDABOUT 
(PFM) 

2. PAPER CHARMS 8:29 

(PFM) 


Produced by PFM & Claudio Fabi 
® 1 976 Manticore Records, Inc. 


B'v d.,Los 



PHEASANT 

‘ Music with RECORDS 

Color 

FAVORITES OF 
THE GEORGE RODGERS TRIO 

Featuring The Singing Strings of JIMMIE KELLEY 

STEREO A SIDE 1 

P-1A ^ 

' Master No. 00-1 

1. WHEELS (BMI) 1:47 
(Norman Petty) 

2. DRINKING CHAMPAGNE (BMI) 2:15 
(Bill Mack) 

3. BEYOND THE REEF (ASCAP) 2:34 
(Jack Pitman) 

4. WABASH CANNONBALL (BMI) 2:20 
(A. P. Carter) 

5. CLOSE TO YOU (ASCAP) 3:05 
(Hal David-Burt Bacharach) 

6. PATTERNS OF THE PAST (BMI) 3:00 
(Jimmie Kelley)) 


® 1974 Pheasant Records 



PHEASANT 


“ Music with RECORDS 

Color 9 

FAVORITES OF 


THE GEORGE RODGERS TRIO 

Featuring The Singing Strings of JIMMIE KELLEY 


SIDE 2 


STEREO 

MB 



Master No. 00-2 


1. VILE INN BOOGIE (BMI) 1:43 
(Jimmie Kelley) 

2. YOU DON'T KNOW ME (BMI) 3:01 
(Cindy Walker-Eddy Arnold) 

3. PLEASE FORGIVE ME (BMI) 2:22 
(Ralph Wigham) 

4. TELL HER JIM SAID HELLO (BMI) 2:29 
(Mike Stoller-Jerry Leiber) 

5. SKIPALONG (BMI) 2:36 
(Jimmie Kelley) 

6. IF ONLY (BMI) 2:46 
(Ralph Wigham) 


® 1974 Pheasant Records 
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RECORD CO. Presents 

CIRCUS CLOWN CALLIOPE! 


STEREO 

ELECTRIC 
LEMON 
PLP-1912 
SIDE 1 
331/3 RPM 

1. BE A CLOWN (1:15) (Cole Porter; Vogue Music, Inc. ASCAP) 

2. WALKIN’ HAPPY (1:52) (Sammy Cahn, Jimmy Van Heusen; 
Cahn-Van Heusen Pub. Co., ASCAP) 3. GINGER SNAPS! (1:391 
. (Verne Langdon; Brookledge Music Co., ASCAP) 4. CAROUSEL i 
i DREAMS (1:09) (Verne Langdon; Brookledge Music Co.,J 
I ASCAP) 5. THE SILLY SORCERER (5:54) (Verne Lang- M 
B don; Brookledge Music Co.. ASCAP) 6. CABARET (1:53) M 
B (Kander. Ebb; Sunbeam Music. Inc., BMI) 7. THE B 

B BABY BEAR SUITE (1:56) (Verne Langdon: M 
B Brookledge Music Co. ASCAP) S. ORIENTAL 
OL BLUES (ERNIE’S TUNE) (1:43) (Jack B 
B. Newton: Meadowbrook Music. ASCAP) 

Executive Producer: Milt Larsen 
Qw Producer: Verne Langdon X2} 



RECORD CO. Presents 

CIRCUS CLOWN CALLIOPE! 


STEREO 

ELECTRIC 

LEMON 

PLP-1912 ( 

SIDE 2 
331/s RPM 

1. THE CHIPMUNK SONG (1:55) (Ross Bagdasarian; Monarch 
Music Corp., ASCAP) 2. OH, GINGER! (1:35) (Verne Langdon; 
Brookledge Music Co., ASCAP) 3. LASSUS’ TROMBONE (1:10) 
(Henry Fillmore; Fillmore Music House, ASCAP) 4. CIRCUS 
CLOWN CALLIOPE SUITE (5:58) (Verne Langdon; Brookledge 
Music Co.. ASCAP) 5. GOOFUS (1:23) (William Harold, Wayne 
King, Gus Kahn; Leo Feist, Inc. ASCAP) 6. THE CUCKOO WALTZ 
(1:17) (Emanuel Jonasson; Carl Fischer, Inc., ASCAP) 7. WHAT 
L D’YA MEAN YOU LOST YER DOG? (155) (Joseph M. Daly, 

B Thomas S. Allen; Remick Music Corp./Jerry Vogel Music a 
^ Co.. ASCAP) 8. VAUDEVILLE PLAYOFF (:23) £ 

■k Executive Producer: Milt Larsen. 

Bk Producer: Verne Langdon > Kfl 









SONGS FROM MAX’S PAPA 
RICARDO MORAGA 


SIDE ONE 


111780 


1. 'Nana para nuestra nena' 2:55 
C. Rentsch de Moraga R. Moraga 

2. 'Summertime' 4:06 
Gershwin R. DeGemmis & R. Moraga 

3. 'Meciendo' 1:40 

Gabriela Mistral R. Moraga C. Rentsch de Moraga 

4. 'Duerme negrito' 3:07 
Atahualpa Yupanqui R. Moraga 

5. 'Alicia va en el coche' 2:44 
Traditional R. Moraga 

6. 'Before - During - After' 3:10 
Max Moraga 

7. 'Ronda de la estrella' 2:40 

F. Silva R. Moraga 


SONGS FROM MAX'S PAPA 
RICARDO MORAGA 



1 . Petite Fille' 2:50 
Yves Duteil R. Moraga 

2. 'Navidad Negra' 2:42 
Cesar Calvo R. Moraga 

3. 'El nino solo' 2:30 

Gabriela Mistral R. Moraga C. Rentsch de Moraga 

4. 'Kumbaya' 4:02 
Leonetti Justiss R. Moraga 

5. 'Aguinaldo' 1:45 
Anonymous R. Moraga 

6. 'Gracias a la vida' 4:32 
Violeta Parra R. Moraga 



SIDE ONE 

Holy, Holy — Owens ASCAP / 2:18 
The Holy Spirit Is Here — Gillespie SESAC / 4:25 

More Than You’ll Ever Know — Johnson SESAC / 3:20 
The Fact — Gillespie SESAC / 3:09 
The Healer — Traditional / 4:30 


BGMR-7001 -LPS 



SIDE TWO 

I’m Never Goin’ Back Again — Gillespie SESAC / 2:53 
I Don’t Know Why — Crouch ASCAP / 2:47 
When Jesus Comes Back Again — Gillespie SESAC / 3:19 
First Glimpse — Chewning BMI / 5:10 
L Move Me — Gillespie SESAC / 3:07 a 


BGMR-7001 -LPS 



Inside-Out 



' J 

Side I 33 p, stereo 

1 . Helping Hands —J 

2. Sensational Senses — (2:26) 

3. The River of Life— (2:28) 

4. Switching from Twitching— (3:42) 

5. Ocean of emotion— (3:03) 


7 * 






% 




‘ 1977 , John Burstein, 




<o» 



Side II 33 V* stereo 

1. The Large and Lovely Liver— (1:45) 

2. Skin — (2:11) 

3. Imagination— (4:46) 

4. The Body Symphony— (3:05) 

5. Dreams— (3:11) 


John Burstein 



c YA-LA 100 SlpE 1 , u 

(Q EDELWEISS — R. Rodgers & O. Hammerstein II, Williamson Music, Inc., ASCAP — 2:25 ^ 
G BLUE ROOM — R. Rodgers & L. Hart, Warner Bros., Inc., ASCAP -72:15 Q 

' v * MOUNTAIN GREENERY — R. Rodgers & L. Hart, Warner Bros/ Inc., C 


ASCAP 2:35 

^ THERE’S A SMALL HOTEL - R. Rodgers & L. Ha/ 

Chappell Music, Inc., ASCAP — 2:45 

I MY FAVORITE THINGS — R. Rodgers & O. Hammerstein II, 

' Williamson Music, Inc., ASCAP — 1:50 

O IT MIGHT AS WELL BE SPRING - < 

J R. Rodgers & O. Hammerstein II, Williamson Music, Inc., 


ASCAP — 3:30 

Young Americans Records 

950 Dovlen, Unit F < 

S'/ , Carson, CA 90745 -oAA .>* 




\ca nS 



YA-LA 100 SIDE 2 

JUNE IS BUSTING OUT ALL OVER - R. Rodgers & O. Hammerstein II, 

Williamson Music, Inc., ASCAP — 2:24 / p 

v* I WHISTLE A HAPPY TUNE — R. Rodgers & O. Hammerstein II, p 

Williamson Music, Inc., ASCAP — 2:33 / ^ 

MANHATTAN — R. Rodgers & L. Hart, Edward B. Marks Music , $Ml — 3:00 (Q 

JL HAPPY TALK -R. Rodgers & O. Hammerstein II, Williamson Music, Inc., 

ASCAP 1'57 

YOU’LL NEVER WALK ALONE - R. Rodgers & -O 7 


O. Hammerstein II, Williamson Music, Inc., ASCAP — 2:03 


Young Americans Records 

950 Dovlen, Unit F 
Carson, CA 90745 

uy SurvO^ ^ 



Music composed by Yerachmiei Begun 
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(SIDE ONE: 





1 Can't Wait To Be In Your Arms 



bio 


(Shining Armor 

sax solo Fred Lipsius 

& 



When Autumn Comes Again 




(SIDE TWO: 

guitar solo Tim CurUn 

r 


Goodbye. Goodbye 





guitar solo: Tim CurUn 


With Love To You 


sax solo: Fred Lipsius 

KATH1 MADQUETTE MUNcSON Words and Music by Tammy Tanner TAMMY TANNED 


All lead vocals by 

KATHI MAQQUEITE MUNSON 
0 TAMMY TANNED 


Produced by JOHN CUPTIN 
Co Produced by Tammy Tanner 

Executive Producers Charles Burlingham. Raymond David. Puby Gunnip. Dana Harlow. Carol 
Roberts and 
Thomas Schuhwerk 

Recorded al Red Dreams Recording. Hartford. Conn 
Engineered by Bill Hudak and Bemie Evans 
Mixed al North Lake Studio While Plains. N Y 
Mixed by Ed Solan and John Curtin 

Shining Armor mixed al Coconuts Recording. Miami Beach. Fla 

Mixed by John SI John 

Album Cover Art Direction by Marge Marquette 

Photos by Starr Ertel 

Sterling Silver logo by Marge Marquette 


RHYTHM SECTION 
Tammy Tanner: 

Tim Curtin 
Andrew Cataurano 
Jerry Solomon: 

I Can't Wail To Be In Your Arms congas by Judi Thompkins. 
additional percussion and background vocals by Curtin Brothers 
Shining Armor All background vocals by Kathi and David 
Munson, sax section by Fred Lipsius 

Arrangements by Tammy Tanner except Coodbye. Goodbye arranged 
by Tammy Tanner and John Curtin and Shining Armor. Arranged by John Curtin 


AcousUc and Electric Crand Pianos. Fender Rhodes 
Hammond B-3. Roland Jupiter 8 

AcousUc and Electric Guitars 
Drums 

Electric Bass 



John Curtin 


Andrew Cataurano 


Special Thanks To: Our parents and families. Kathi's 
husband. Dave. Tiffany. Jessica and Dennis: The CurUn 
Brothers. Carl Henry. John St John and his #1 friend. 

Lori Hope. Derf Suispil. Harold Tither. Ray Cassarino. 

Steven Cirillo. Mike Atwood. Frank Robert. Julia Kay. 
all of our friends at the Delaney House. Colden Lemon, 
and Rosie's Place, all of the terrific people 

wc'vc come in contact with at our gigs. Ronald Dixon. Andrew Cataurano 
and Jerry Solomon, and our executive producers. 

Extra Special Thanks To Dr Gerald Mack, who continues 
lo share his magic wiHi hundreds of young singers every year 

K M M T.T. 


Please Direct All Correspondence To: 
Sterling (Silver Productions 
P.O.Box 115 North Granby. CT 06060 



Tim Curtin 


®1984 Major Seven Music 

All rlgliU reserved unuulhorlzcd duplication i« n violation ol oppllcublc lavA 
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TWELVE DAYS OF CHRISTMAS • HAVE YOURSELF A MERRY LITTLE CHRISTMAS • THE PEACE CAROL • CHRISTMAS IS COMING (Round) 
A BABY JUST LIKE YOU • DECK THE HALLS • WHEN THE RIVER MEETS THE SEA • LITTLE SAINT NICK - NOEL: CHRISTMAS EVE 1913 
THE CHRISTMAS WISH • Medley: 1 ALFIE, THE CHRISTMAS TREE; CAROL FOR A CHRISTMAS TREE r 2 , IT'S IN EVERYONE OF US 

SILENT NIGHT, HOLY NIGFF^^ffi WISH Y$U A MERRY CHRISTMAS 



7863 - 53451-1 


jaeMUPPETcharaciers Henson Associates, Inc. 1979 
‘ \ MUPPET is a trademark of Henson Associates, Inc. 

i) ^Registered • Marca(sl Registradais] RCA Corporation 
1979, RftA Records, Nc« York, N.Y. • Printed in U.S.A. 
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Carla "C" 

I Love You 
Carla "C" 

I Love You 
You're The One 
You're The Best 
Carla "C", I Love You 


Carla "C", Ciao Ciao Ciao 
Carla "C", Aurevoir 
Ciao Ciao Ciao 
Aufwiedersehn 
I'll Be Back 
On This Lovely Carla 
"C" "C" "C", Adios 
Carla I Love You 
Bye Bye 





1 




^ Carla 

«_En Mi Viejo San Juan 
•^Preciosa 

Do You Know The Way To San Jose 

• Que Sera 

• El Gordo 

• Proud Mary 


• Goodbye Rambina 

• II Cuore E'Uno Zingaro 

• Love Story 

• Cana Brava 1 f& Wk W 

• CoJor My World ™ ™ ** * 

• Haum 

• Carla 








by Lois Skiera-Zucek 





WHAT’S IN THE SEA? 


KIM 9116 


Songs About Marine Life 
and Ocean Ecology 

Become a part of the water world as you listen to songs 
about the fascinating plants and animals of our seas. 
Thirteen songs take you from the tropics to the polar 
regions. 

Wherever we live, the Oceans, Great Lakes and 
estuaries somehow affect our lives and capture our 
imaginations. Our favorite sea creatures star in this 
collection of wonderful songs that are sure to enchant you 
as they teach you a wealth of facts and fun. Share a duet with 
whales and dolphins, join a scuba diver searching for the 
sea’s treasures or doing underwater research, cuddle with a 
“Mama” Manatee and her baby. The water world is a lovely 
place for marine life to live and people to play in. But if we 
continue to pollute these waters, what will happen? This 
recording is rich with positive messages of what we can do 
to help preserve our sea life and clean waters. 

Bring the magic and adventure of the seas into your 
homes, schools and libraries through these charming 
songs. 


ABOUT THE AUTHOR 

LOIS SKIERA-ZUCEK received her B.A. in 
Education from Northeastern Illinois University. 
She has taught general education, physical 
education and music at both the primary and high 
school levels. Currently, in addition to her work 
as a composer and lyricist, Lois is active as a 
French Hornist in the Los Angeles area. Her 
professional affiliations include membership in 
the National Academy of Recording Arts and 
Sciences and the National Association for the 
Education of Young Children. Lois is also a 
member of many environmental/wildlife organi- 
zations including the National Wildlife Federa- 
tion, World Wildlife Fund, Greenpeace, Sierra 
Club, and the Jacques Cousteau Society. 


Assistance provided by Mr. Victor Omelczenko, NOAA Sea Grant; The National 
Sea Grant Depository; Dr. Sharon Walker, Mississippi-Alabama Sea Grant 
Program and the Gulf Coast Research Laboratory; Dr. Roseanne Fortner, Ohio 
Sea Grant Program and Ohio State University; and Dr. Valerie Chase, National 
Aquarium, Baltimore, MD, President, National Marine Educators Association. 
Special thanks to Dr. Walker for review and approval of lyrics. 


SELECTIONS 

SIDE A — Vocal and Music 

1. A WHALE VACATION 

2. THE SMALLEST PLANTS AND ANIMALS 

3. SOME FISH SWIM IN SCHOOLS 

4. GREEN BAY — ESTUARY 

5. THE EMPEROR PENGUIN’S PICNIC 

6. MAMA MANATEE 

SIDE B — Vocal and Music 

1. S.C.U.B.A. MACHINE 

2. THE LITTLE TIGER SHARK 

3. AT THE BOTTOM OF THE SEA 

4. THE PINNIPED POLKA 

5. PREDATOR/PREY 

6. WHAT CAN I DO ABOUT POLLUTION? 

7. DANCING DOLPHINS 


CREDITS 

Original Music & Lyrics by Lois Skiera-Zucek • Musical Arrangements by 
Dennis Buck • Vocals by Al Dana, Janice Hardgrove, Doris Eugenio, Jennifer 
Goodson, Damaris Carbaugh • Copyist: Clayton Davis • Cover Design by 
William Laird • Recorded at Studio 900, NYC • Engineered by Julio Pena • 
Assistant Engineer: Joe Downey • Printed at Michael Graphics, Inc. • Production 
Coordinators: Amy Laufer, Elaine Rauff • Produced by James Kimble. 

B Jacket Made In Canada 

KIMBO EDUCATIONAL 

PO BOX 477 LONG BRANCH NJ 07740 © 1990 Kimbo Educational 





THE 44 INSTRUMENTS OF R0Y HARTE & MILT HOLLAND 



WP-1405 

(A 864 B864) 


PERFECT PERCUSSION 




WP-1405 


(A864/B864) 


ROY HARTE & MILT HOLLAND, percussion & special effects 

BUDDY MONTGOMERY, vibes: MONK MONTGOMERY, electric bass: RICHIE CRABTREE, piano: BENNY BARTH, drums: * WES MONTGOMERY, guitar 


SIDE 1: 

THE KICK— 2:20 

ENCHANTMENT— 3:30 

DANCE OF THE SIAMESE CHILDREN-4:00 

THAT OLD DEVIL M00N-4:33 



SIDE 2: 

:;: N0T SINCE NINEVAH— 7:23 
MISTY— 3:03 
MOONRAY— 2:25 
GETTING TO KNOW YOU-2:44 


This very unusual album employs, besides the regular rhythm section, 4-4 separate, and distinct percussive in- 

struments and special effects. All are played by Harte and Holland. Not all. of course, are used on any one track. 

The inclusion of so many effects was achieved both through their playing as many as fpur instruments each at 

the same time, and through the technique of “over-dubbing.” The final effect is startling and unlike anything 

previously presented on record. Here is a partial list of the instruments and effects used: 

1. tuili 

17. Brazilian tambourine 

2. Chinese cymbal 

18. African talking drum 

3. Hawaiian ipu 

19. triangle * - 

4. piccalo (snare drum) 

20. bird whistle 

5. Chinese gong 

21. police whistle 

' 6. Cuban cowbell 

22. train whistle 

7. American- cowbell 

23. bongo drums 

8. Mexican maracas 

24. Samoan tuili. 

•9. mallets (assorted) 

25. Chinese cymbal ' . 

10. Chinese cymbals (assorted) 

26. Japanese ceremonial tree bells 

11. conga drum 

27. South American scratcher 

12. Japanese wind chimes (bamboo) 

28. Japanese ko-t-suzumi 

13. Japanese wind chimes (glass) 

29. Indian cistrums 

14. chromatic crotalis 

30. Hawaiian tuili a, 

15. Mexican chocolo 

31. Indian tabla 

16. wind machine 

32. mallets 

* i 

All percussion & special effects through the courtesy of: 

DRUM 

n m 

CITY 

6124 Santa Monica Blvd., 

Hollywood 38, California 
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SIDE 1: JAZZ 


1- Warm Up— Conditioning 

2- Theme From Sudden Impact 

3- Jump 

4- 1 Love Music 

5- Theme From Simon & Simon 


SIDE 2: BALLET 


1- Loves Theme From Superman II 

2- Rustles of Spring 

3- Loves Theme From Flashdance 

4- Yankee Doodle 

5- Dance Electric 



MIMTA 


This is the second album Melita has produced for 
Hoctor Records. A brilliant dancer who is equally 
adept at Ballet, Jazz and Acrobatic Dancing, 
Melita is known as a choreographer whose dances 
are outstanding and unique. 


1980— Won National Competition "Miss Dance America” 

1981— Toured U.S. with Dance Caravan. Travelled 
to Greece and Romania with dance company as 
“Friendship Ambassadors” of U.S. 

1982— Toured U.S. with Dance Caravan. 
Performed with City Center Dance Theatre of Atlanta, Ga. 

1983— Featured dancer in movie "Stayin’ Alive” with John Travolta. 


1984 HOCTOR RECORDS A DIVISION OF DANCE RECORDS INC., HOCTOR PRODUCTS FOR EDUCATION, WLADWICK^NJ 07463 

Warning: All Righls Reserved Unauthorized duplication of all or part ol this recording is a violation of copyright law and shall subject the violator to the pe y * ‘ ‘ ~ 
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SOCIOLOGICALLY SINGING 
LIONEL KILBERG I 
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SOCIOLOGICALLY SINGING Volume 
SONGS BY LIONEL KILBERG 



Dedicated to all those people u'ho believe that love conquers all. 

Approximately 8 years ago in July of 1963, Mike Lobel, a 
fine guitarist and innovator, and I, made a master tape of 18 
of my original songs. 

It was presented to one of the top folk record companies. 
They liked it, passed it to several of their personnel and lost it. 

In 1970 I received a call from this record company advising 
that they had a tape that appeared to be mine. 

There was damage to the tape and some of the cuts couldn’t 
be saved. Seven years had taken its toll. 

One cut, ‘When Is The Hour,’ was used in volume 4 to open 
the album. 

Six cuts were chosen for volume 5 although some of them 
contained sounds that were not originally recorded : a scratch 
here, a click there. But a quality of musicianship and excite- 
ment lost and found and too good not to put out so you could 
hear it. 

The only problem was that the levels were not equalized 
between the new material and the old. 

An old friend, a recording engineer, offered to equalize the 
volume, took the master tape and vanished. His phone was 
disconnected and telegrams and letters got nothing. 

After months of searching, on New Year’s eve December 31, 
1970 I found him and the tape, both intact and unaware of the 
search. 

The front of the album had been printed and I hadn’t dared 
to write these liner notes until now, and so, the Odyssey of Vol. 
V herein. 


CAST OF MUSICAL CHARACTERS BAND 


Shirley Keller 

Voice 

Guitar 

Auto Harp 

Composed music for 

Hal Wylie 

Voice 

Guitar 

Mike Lobel 
Guitar 

Composed music for 

Steve Keller 
Voice 

Electric Bass 

Lionel Kilberg 

Voice 

Kazoo 

Composed lyrics 
Composed music for 


1, 7, 10 
4, 7, 8, 12 
1, 3, 10 
1, 7, 12 


1,10 

1, 4, 7, 8, 10 


2, 3, 6, 6, 11 
6 , 


1 , 

1, 4, 7, 8, 10, 12 

I, 2, 3,4,5, 6, 8, 9,11,12 

II , 

Entire Album 

2, 3, 4, 6, 8, 9, 10,11 


SIDE I 

1. With a Whip and a Bible in My Hand — There are those 
in our country who believe that they can solve all of its problems 
with a whip and a bible. Does this song remind you of anyone? 
A political candidate perhaps? 

2. Mucho, Mucho Amor — The power of love in family life is 
another way of surviving the trials of life. Try it, please. 

3. Bill’s Pump — Bill Bonyon, a fine musician and singer, once 
told me of his run-in with one of the earliest machines, a 
water pump. 

4. My Plaid Away — A Scotsman’s plaid resembles a sarape 
in the way it is worn, e.g. ; over the shoulder. It is emblazoned 
with the plaid of the clan, family to which he belongs. Should 
the plaid be stolen or blown away he has shamed himself and 
his clan. Lost his honor. Somewhat similar to sporting teams 
that steal intimate articles of members of opposing teams and 
display them as trophies. 

5. The First Hundred Years are the hardest in all our lives. 

6. It Couldn’t Happen Here — When J.F.K. was assassinated 
I listened to all of the news reports. I wrote this on the way to 
WNCN’s studio where I recorded it for my Saturday radio 
show. There were no regular programs scheduled for that 
weekend. Everyone was in shock because they thought it 
couldn’t happen here. 




SIDE II 

7. Simon Sez was written by me for a BBC filming which 
concerned politicians with extreme approaches to what this 
country requires. 

The ideas within the lyrics are direct quotes from newspapers 
and speeches made by one of the extremists running for presi- 
dent. You may recognize him by what Simon sez. 

8. Such As We — There are those who believe that very rarely 
do two people fall in love. Usually there is an infatuation in 
which one member is more involved than the other and the 
second member follows the line of least resistance. 

Then there are those who not knowing this, drift from per- 
son to person and believing that there is something strange 
about them beg for love and forgiveness. 


9. Simon Freed — I read about a French girl named Simone 
who was murdered by her American husband. 

Her brothers came to the U.S. bent on revenge. They arrived 
too late for the trial. All they wanted to know was, was Simon 
Freed freed or fried (electrocuted). 

Actually the true names of the people involved escaped me 
and I chose, via poetic license to rename them. 

10. I Grieve — Since I have become the fascinated recipient of 
large quantities of pornographic circular letters, and since the 
media both righteously and not so righteously have made their 
comments, it became imperative that Brother Lionel bare his 
naked truth. 

11. Real Mean Woman — I recorded this song with Jerry 
Silverman for volume one of this series. However, this record- 
ing which predates the volume one recording is such a different 
treatment that we included it here. 

12. Johnnie Pot Seed was written for certain of my ac- 
quaintances who feel it is their duty to turn the world on. 

Enjoy the record — thanks for reading me. 

Lionel Kilberg. 


ADDITIONAL ALBUMS @ 15.00 MAY BE ORDERED FROM, 

SHOOSTRYNG RECORDS 

220 E. SECOND STREET 
NEW YORK, N. Y. 10009 
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A dream come true, the only Armenian restaurant - night 
club in Hollywood — established in 1964 — by the joint 
efforts of the Badalian family — Mama Badalian, Leila and 
Mike — in a very short time it has become a trademark with 
its exotic decor and fine cuisine. It’s where the Hollywood 
Stars mingle with dignitaries of many lands. 


SIDE ONE 

1 LORKE — LORKE Traditional Near East mountain group dance 

(Halatj) 

2 ARMENIAN MEDLEY Armenian traditional group folk dances 

to 10/8 rhythm 

3 HAVA — NEE — GILA Traditional Hebrew folk dance 4/4 

4 HICAZ TAKSIM Improvization in the mode hicaz 

5 SHENAZ LONGA Mid-Eastern Classical finale of an overture 

4/ 4 tempo 

SIDE TWO 

1 PAROV YEGAR SIROON YAR Armenian love song 4/4 tempo 

2 TAMZARA Traditional Armenian folk group dance 9/8 rhythm 

3 SHALAKO Traditional Armenian solo dance 6/8 tempo 

4 LEILA’S DELIGHT “Belly” dance routine — includes the 

rhythms 4/4 — bolero — drum solo — 9 / 8 



Cover: Leona Wood’s drawing of Leila, the beautiful and 
authentic Middle Eastern dancer. Wearing the traditional 
coin costume, she performs with infinite grace and skill 
the dances of Near and Middle East. 


SVS -lOOl 


Richard A. Hagopian — born in Fowler, California, of Armenian 
parents, started playing the Oud at age of 12 - at first self taught, 
then by invitation, studied under the internationally famous Kanouni 
Garbis Bakingian. 

The Oud — The origination has been traced back to ancient times 
as far back as the Far East. A very popular instrument in the Near 
and Mid Eastern music. It was brought back by the Crusaders to 
Europe and changed a little and called the Lute. It consists of twelve 
double strings tuned in Union in fourths, and has a fretlin fingerboard. 
It has a very rich enchanting sound. 
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Jack Chalikian — was born in New York City of Armenian parents — 
he is self taught. 

The Kanoon — is an Ancient Near Eastern instrument that dates back 
to the 14th Century. It is the predecessor to the harpsichord and 
piano. The instrument has 72 Nylon strings (3 per tone) and can 
produce whole, quarter and eighth of a tone. It is played with 
a plectrum on the index finger. 


***************** 

Tsolak “Sol” Sanasarian — bom in Bagdad, Iraq, of Armenian parents 
— mainly self taught — becoming professional at the age of 15. 

The Dumbeg — The Near Eastern drum also called Durbeki — 
originated in the Near East — made of clay in the early days — light 
metal at the present. 


***************** 


Leila Badalian — born in Persia of Armenian parents — started her 
dancing career at the tender age of four — she has a long list of 
distinguished achievements to her credit. As an actress she has 
appeared in numerous motion pictures and television shows in this 
country and abroad. As a dancer she has performed for Kings and 
Queens throughout the world. At the present time she conducts a 
school of “Belly” dancing at the Seventh Veil — where she has taught 
some of Hollywood’s top Stars. 

Sagat (cymbals) and Def (tambourine) — cymbals were originated 
in the Near East centuries ago — made of brass — it s worn on the 
middle finger and thumb of both hands — Moors took them to Spain — 
where castanets were originated. 
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SIDE ONE 

k 1. BROWN EYED GIRL / 

2. TO LOVE SOMEBODY / 4 

3. JERUSALEM 

4. JUNGLE BOOK ^ 

5. SUMMERTIME BLUES 


SIDE TWO 

1. AQUARIUS 
2. ONCE UPON A TIME 
3. AMERICA 
4. FOLLOW THE BAND 
5. MY OLD MAN'S A DUSTMAN 
6. IT'S A LONG WAY TO TIPPERARY 
7. PACK UP YOUR TROUBLES 
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A HIS is the second record of African bird songs 
to be produced by the Laboratory of Ornithology at 
Cornell University. The first, lakes of African Birds 
by Myles E. W. North, appeared in 1958 . For this 
second record Donald S. McChesney, leader of the 
Cornell expeditions to East and Central Africa in 
1956 and 1957, joins Myles North as co-author. 
Ninety specie- are represented on this record as 
compared to 42 on the first. This greater numbc : s 
possible because the spoken announcements (made, 
as before, by Myles North) have been cut to a 
minimum and the information previously given by 
voice is now printed in the booklet accompanying 
the record. 

■fide 1 contains 55 species of the larger birds — the 
nonpasserines. Some of these birds — such as the 
Whale-headed Stork, the Eastern Grey Plantain-Eater, 
and the African Wood Owl — have calls that can be 
bizarre or comic. Others — such as the African Snipe, 
with its aerial drumming, or the Black-and-White- 
Casqued Hornbill, with its strident wingbeats — pro- 
duce instrumental (i.e., nonvocal) sounds. Some, such 
as the Swallow-tailed Kite and Jackson’s Hornbill, are 
rarities. Side 2 contains 35 species of the smaller birds 
(the passerines), some of them the best of the African 
songsters. And these, it is hoped, will deal yet another 
blow to the fable that African birds do not sing. 

Included among these leading songbirds are one 
lark (Singing Bush Lark), one flycatcher (Wattle-Eye), 
one shrike (Tropical Boubou), two thrushes (the 
African and the Olive), two chats (the Sooty and the 
Anteater), and, best of all, three Robin Chats (White- 
browed, Riippell’s, and the Snowy-headed), which are 
among the great singers of the world. 

The value of the record will be much enhanced by a 
study of the printed notes. A major aim of these notes 
is to underline the distinctions in voice beween closely 
related species such as the Greater and Lesser 
Flamingo, the Cape and Harlequin Quail, the Senegal 


and Black-winged Plover, four common cuckoos, and 
so on. Some of these descriptions also touch upon 
the realm of taxonomy, where the actual identity of 
species is normally determined through primary 
(physical) characteristics of body and plumage. W .re 
is a secondary (or physiological) character but it 
can be of considerable importance in supporting or 
denying the conclusions reached by an examination 
.■f primary characters. Especially is this true where a 
group of related species look much alike, such as the 
Gisticolas or the nightjars. An extreme case is in- 
cluded on this record: a Cisticola nicknamed the 
"Boran" is probably a species new to science; however, 
it cannot be given a scientific name since it is identical 
in plumage with another species, the Rattling 
Cisticola. Vet in voice the two are entirely different. 
Furthermore, each inhabits a different type of country. 
Again, there is included here the "Slender-tailed 
Nightjar” (Caprimulgus clarus). Its voice is distinc- 
tive. This, reinforced by the primary physical character 
ol the tail, serves to distinguish it from two remarkably 
similar relatives. In such ways sound recording, closely 
linked to visual identification, can often throw use- 
ful light upon problems of taxonomy. 

Attention is drawn to the fact that a considerable 
number of these recordings were made at Nairobi, 
Kenya, or Entebbe, Uganda. Both of these centers 
possess major airports through which ornithologists 
constantly pass. Entebbe especially is staggeringly 
good for birds, but Nairobi is not far behind. 

It should be remembered that because of limita- 
tions of time each voice has usually been compressed 
from a much longer original recording. In particular, 
it has been necessary to shorten the time interval 
between calls. Recorded songs and calls usually sound 
closer than they normally would in the field. A more 
remote effect can readily be secured by reducing the 
volume. Every effort has been made to isolate each 
call so that it is as free as possible from distracting 


sounds. Where such sounds cannot be eliminated and 
may cause confusion, they are mentioned in the text. 

I he material used for this record comes from two 
sources: the collection made by Myles North during 
the years 1952-1962 and that made by the McChesney 
expeditions in 1956 and 1957. For the editing of the 
record it was a drawback that the two authors should 
happen to live 7000 miles apart — North in Kenya 
and McChesney in the United States. It was agreed 
that McChesney would send copies of his recordings 
to North, who collated these with his own and pre- 
pared the draft recording with notes. The draft was 
then forwarded to McChesney. After mutual consul- 
tation it was finally approved by both authors and 
submitted to the Cornell Laboratory of Ornithology 
for publication. 

We would like to express our gratitude to Roger 
I'ory Peterson for his great kindness in making the 
painting that adorns the jacket of this recording; 
to Paul Kellogg for ten years of expert advice and co- 
operation, all of inestimable value, and for taking 
part in the 1956 Expedition; to Marian McChesney, 
who made the bulk of the 1956—1957 recordings; to 
John G. Williams, Ornithologist of the Coryndon 
Museum at Nairobi, who also took part in the 1956- 
1957 Expeditions; to Stuart Keith and Johnny Raw, 
who were good enough to listen to the draft recording; 
and finally, to a large number of East African resi- 
dents for much kindness and hospitality. 

Myles E. W. North 

Donald S. McChesney 


IMPORTANT 

For best results, the tone controls 
should usually be adjusted for the 
higher frequencies 


Drawing of the Black-and-White-Casqued Hornbill by Roger Tory Peterson 


INDEX 

Please refer to the booklet inside the sleeve of this record for a list of species 
in systematic order, together with notes on identification and other data. 


(Numbers refer to the band) 

Babbler, Northern Pied, 6 
Bee-Eater, Madagascar, 4 
Bee-Eater, White-fronted, 4 
Boubou Shrike, Tropical, 9 
Bulbul (Nicator), 9 
Bush Lark, Singing, 6 
Bush Shrike, Grey-headed, 9 
Bustard, Bufl-crested, 2 
Bustard, White-bellied, 2 
Buzzard, Augur, 1 
Buzzard, Lizard, 1 
Chat, Anteater,. 7 
Chat, Riippell’s Robin, 7 
Chat, Snowy-headed Robin, 7 
Chat, Sooty, 7 

Chat, White-browed Robin, 7 
Cisticola, Ashy, 8 
Cisticola, "Boran," 8 
Cisticola, Hunter’s, 8 
Cisticola, Rattling, 8 
Cisticola, Red-faced, 8 


Cisticola, Singing, 8 

Cisticola, Trilling, 8 

Crake, Black, 2 

“Crow, Somali,” 10 

Cuckoo, Black, 3 

Cuckoo, Didric, 3 

Cuckoo, Emerald, 3 

Cuckoo, Klaas’, 3 

Dove, Blue-spotted Wood, 3 

Dove, Mourning, 3 

Dove, Pink-breasted, 3 

Dove, Tambourine, 3 

Eagle-Owl, Verrcaux’s, 5 

Fiscal Shrike, g 

Flamingo, Greater, 1 

Flamingo, Lesser, 1 

Flycatcher, Banded Fit-, 6 

Flycatcher, Chin-Spot Pull-Back, 6 

Flycatcher, Paradise, 6 

Flycatcher, Wattle-Eye, 6 

Francolin, Crested, 2 

Gonolek Shrike, Black-headed, 9 

Goshawk, Pale Chanting, 1 


Greenbul, Yellow-whiskered, 6 
Greenbul, Zanzibar Sombre, 6 
Hadada Ibis, 1 
Heron, Black-headed, 1 
Honey-Guide, Lesser, 5 
Hoopoe, Senegal, 4 
I Iornbill, Black-and-White- 
Casqued, 4 
Hornbill, Crowned, 4 
Hornbill. Jackson's, 4 
Hornbill, Von der Decken’s, 4 
Ibis, Hadada, 1 
Kingfisher, Striped, 4 
Kingfisher, Woodland, 4 
Kite, Swallow-tailed, 1 
Lapwing. Crowned, 2 
Lark, Flappet, 6 
Lark, Rufous-naped, 6 
Lark, Singing Bush, 6 
Mousebird, Blue-napcd, 5 
Nicator Shrike, 9 
Nightjar, Abyssinian, 5 
"Nightjar, Slender-tailed," 5 


Owl, African Scops, 5 
Owl. African Wood, 5 
Owl, Verreaux's Eagle-, 5 
Parrot, Red headed, 4 
Pigeon, Bronze-naped, 3 
Pigeon, Speckled, 3 
Plantain-Eater, Eastern Grey, 4 
Plover, Black-winged, 2 
Plover, Senegal, 2 
Plover, Spur-winged, 2 
Quail, Cape, 2 
Quail, Harlequin, 2 
Robin Chat, Ruppell's. 7 
Robin Chat, Snowy-headed, 7 
Robin Chat, White-browed, 7 
Sandgrouse, Chestnut-bellied, 3 
Scimitar-Bill, Abyssinian. 4 
Scops Owl, African, 5 
Shrike. Black-headed Gonolek, 9 
Shrike, Fiscal, 9 
Shrike, Grey-headed Bush, 9 
Shrike, Nicator, 9 
Shrike, Rel/’s Red-billed. 9 


Shrike, Tropical Boubou, 9 
Snipe, African, 2 
Starling. Hildebrandt's, to 
Starling, Riippell's Long-tailed 
Glossy, 10 

Stork, Whale-headed, 1 
Sunbird, Bronzy, to 
Sunbird, Scarlet-chested, to 
Thrush, African. 7 
Thrush, Olive, 7 
Tinker-Bird, Golden-rumped, 5 
Tinker-Bird, Red-fronted, 5 
Tit-Flycatcher, Banded, 6 
Trogon. Narina's. 5 
Turaco, Great Blue, 4 
Turaco. Hartlaub's 4 
Warblers, Cisticola. See under 
Cisticola 

Wattle-Eye Flycatcher, 6 
Weaver, Speke’s. 10 
Wood Dove, Blue-spotted, 3 
\V09d Owl. African, 5 


NOVEMBER 1964 



SUPPLEMENTARY NOTES 


MORE VOICES OF 

African Birds 


BY MYLES E. W. NORTH 
AND DONALD S. McCHESNEY 


Sounds of Nature 

PRODUCED BY THE LABORATORY OF ORNITHOLOGY 
CORNELL UNIVERSITY 

PUBLISHED BY HOUGHTON MIFFLIN COMPANY IN THE UNITED STATES AND 
ELSEWHERE AND BY THE FEDERATION OF ONTARIO NATURALISTS IN CANADA 


6 


NONPASSERINES: SIDE 1 , BAND 5 . PASSERINES: SIDE 2 , BANDS 6 AND 7 


Red-fronted Tinker-Bird contd. 

call. Compare next species. Voi: song, Jan. i, 1933: calls, 
Dec. 15, 1933- MN 

GOLDEN-RUMPED TINKER-BIRD. 

Pogoniulus bilineatus. pg 728: w 168 

A common forest bird anywhere in Kenya, extending into 
eastern Uganda. The song is a steady succession of musical 
tonk's like the Red-fronted’s, but is divided into phrases, often 


of 4 or 5 notes each. The call is a few hoarse, even notes. 
Nairobi: song. Sept. 1, 1962; call, Sept. 12, 1962. MN 

LESSER HONEY-GUIDE, Indicator minor. rc 742; w 171 
A local bird of the wooded parts of Kenya and Uganda, often 
found in figtrees and best located by the monotonous song 
— one whfistled pew followed by some 20 chipping calls — 
which the bird can repeat all day long from a treetop. Kedong 
Valley, SE of Naivasha. Jan. 25, 1999. MN 


PASSERINES 


SIDE 2, Band 6. Larks to Flycatchers 

SINGING BUSH LARK, Mirafra cantillans. pg 6 

A bird of the dry thornbush of Kenya and Uganda with a 
splendid song which, until this recording was made, was little 
appreciated. This can be delivered either in the air or from 
the ground, and in speed and continuity is fully comparable 
to that of the European Sky Lark ( Alauda arvensisy, further, 
there are piping arpeggios with resemblances to the song of 
the European Wood Lark ( Lullula arborea ); for both of these 
species, see Witherby’s Sound-Guide. Magadi. June 13, i 95 7 ■ 
MMcC 

RUFOUS-NAPED LARK, Mirafra africana. pg 11; w 180 
A common bird of the open bush-country of Kenya and 
Uganda, always to be seen in the Nairobi National Park, where 
it frequently sings from the signposts. The song is a loud, 
short, whistled phrase. Ruiru, NE of Nairobi. May 15, 1962. 
MN 

FLAPPET LARK, Mirafra rufocinnamomea. pg 13: w 181 
A bird of the savannah bush of Kenya and Uganda, rather 
local. The remarkable "flappets” — done with the wings while 
the bird is in soaring flight — are given first; then the 
whistling song, done at rest from the top of a bush. Explosion 
Craters, Queen Elizabeth Natl. Park, Uganda. April 19, 1998. 
MN 

NORTHERN PIED BABBLER, 

Turdoides hypoleuca. pg 92; w 187 

A local bird, common in the savannah country of the eastern 
Kenya highlands. It proceeds from bush to bush in groups 
that make the remarkably discordant calls given here; surely 
these babblers are candidates as East Africa’s most unmusical 
bird. Makuyu, near Thiha. April 20, 1936. MN 

ZANZIBAR SOMBRE GREENBUL, 

Andropadus importunus. pg 145 

A bird of the Kenya coast and its hinterland, common and 
very vocal, constantly repeating this pleasant little song 
throughout the day. The designation "sombre" — from the 
plumage, of course — is unfortunate for such an outstandingly 
cheerful bird. Mackinnon Road, east of Voi. Sept. 8, 1934- MN 

YELLOW-WHISKERED GREENBUL, 

Stelgidocichla latirostris. pg 150; w 189 

A common bird of the forests of Kenya and Uganda, and a 
most persistent singer that can be heard at any hour of the 
day. The song is a continuous twitter, chip-chip-chirri-chip, 
of which only a brief extract is given here. Nanyulti. June 12, 
1933- MN 

BANDED TIT-FLYCATCHER, Parisoma bdhmi. pg 172 
Found in the dry bush of eastern Kenya and often associated 
with the Wait-a-bit Thorn. The distinctive song is fast, shrill 
and bubbling, and more than one bird often participates. 


The thin, high-pitched calls in the background are from 
Grey-headed Social Weavers ( Pseudonigrita arnaudi)-, see 
W page 250. Kiboko, near Alakindu. May 30, 1962. MN 

CHIN-SPOT PUFF-BACK FLYCATCHER, 

Batis molitor. pg 202; w 194 

A common bird of open forest or woodland in Kenya and 
Uganda; often heard in Nairobi gardens. The gentle piping 
song with its pure musical intervals is a charming sound; there 
are also little buzzes in the same rhythm. Nairobi. June 23, 
1961, and June 16, 1962. MN 

WATTLE-EYE FLYCATCHER, 

Platysteira cyanea. pg 208; w 195 

A forest species of Uganda extending into western Kenya; 
usually sings from tall trees, such as in the Entebbe Botanical 
Gardens. The song— a slow piping cadence with pure musical 
intervals— is strikingly beautiful. Two birds can participate. 
In the background of the latter part of the recording a Grey- 
capped Warbler ( Eminia lepida) can be heard; see W page 206. 
Kaimosi, near Kapsabet: first two phrases, May 12, 1961. 
Entebbe: remainder, Nov. 4, 1961. MN 

PARADISE FLYCATCHER, Tchitrea viridis. PC 219; w 195 
Common in wooded country over much of Kenya and Uganda; 
often found in gardens. The short, ringing song is distinctive. 
Makuyu, near Thika. April 30, 1936. MN 

Band 7. Thrushes to Robin Chats 

This band contains 7 species for which a great deal more 
recording time has been allotted than would be normal, since 
all of them are fine singers and the three robin chats are 
among the world's greatest. 

AFRICAN THRUSH, Turdus pelios. pg 241 

The common thrush of Uganda, extending to western Kenya; 
numerous at Entebbe. A single delivery lasting some 40 sec- 
onds is given here and illustrates the features of this fine song 
—speed, power, continuity, and repetitions of phrases. It is 
comparable to that of the European Song Thrush (T. erice- 
torum), though faster and more continuous. Entebbe. Nov. 
3, 1961. MN 

OLIVE THRUSH, Turdus olivaceus. pg 243; w 196 

The common thrush of the Kenya and Uganda highlands, 
found in many gardens at Nairobi. The song is sweet, though 
of no great power, and produced in well co-ordinated phrases 
which vary in length. Nairobi. Nov. 7, 193 7. MN 

SOOTY CHAT, Myrmecocichla nigra. pg 284; w 200 

A Uganda bird, extending to western Kenya, associated with 
open country and anthills. The song is charming and may 
be given cither from a perch, such as the top of an anthill, 
or (as in this record) during the course of a short song-flight. 
Entebbe. June 3, 1962. MN 
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Back Row: Spofford, Rutledge, Somerville, Hull, MacKinnon, Reimann, Shaw Front Row: Kramer, Stetson, Emery, Dickey, Mackinroth 


The AUGMENTED SEVEN, during eleven successful years on ihe Yale Campus, has become an organization renowned for both the technique and versatility of its presentations The 
dive^ty of the fifteen personalities in the 1955-56 group resolved itself into a common desire to unite harmony and rhythm into an entertaining experience. The character of the music 
which follows is the result of this desire. 

A group of personalities can make music wide in scope — from the warm, mellow sounds of modern arrangements to the driving beat of West Indies Calypso. Dedicating themselves to 
the rhythm department, Messrs. Rutledge and Spofford provide a solid guitar background to AUGMENTED SEVEN Calypsos. Will Reimann's delightful folk-song interpretations possess 
consistent audience appeal. The resonant baritone of John Somerville repeatedly catches the feminine fancy, as do the casual stylings of Ken Sharp and John Shaw. 

The AUGMENTED SEVEN presents music which is strong and balanced, yet restrained so as to maintain the small group tradition. Its songs are representative of the good-fellowship 
and enjoyment to be gained from informal singing at Yale. This recording contains twenty-five of these songs, which are as follows: 
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SIDE 1 


SOLOISTS 

ARRANGEMENT 

Man, Man Is for the Woman Made 


Monde, '54 

Gin and Cocoanut Water 


Rutledge 

Rutledge, Spofford 

1 Wanna Get Married 


Hull, Somerville 

A7 Song Book 

Talk to Me 


Shaw 

Monde, '54 

Man Smart, Woman Smarter 

Spofford 

A7 Song Book 

My Funny Valentine 


Somerville 

Hull 

Out do Fire 


Spofford 

A7 Song Book 

Yes, Yes, Yes 


Reimann 

Hull, Reimann 

Little Brown Jug 


Hull 

Hull 

Run, Come, See 


Stetson 

Hull, Rutledge, 

Spofford 

King Edward 


Spofford 

Rutledge, Spofford 

Greensleoves (duet) 

Peanut Vendor 

SIDE 2 


Rutledge, Spofford 

Rutlodge, Spofford 
Hull, Reimann, 

Rutledge, Spofford 

Razor, Razor 


Spofford 

A7 Song Book 

Tuxedo Junction 


Sharp 

A7 Song Book 

The Cabin 


Somerville, Hull 
Spofford, Rutledgo 

Hull 

Chocolate Whiskey and Va 

nilla Gin 

Hull, Rutledge, 

Spofford 
A7 Song Book 

Kinsey for President 


Sharp, Reimann, Hull 

Nora 


Hull 

Hull, Rutledge, 

Spofford 

Cocoanut Oil (duet) 


Rutlodge, Spofford 

Rutledgo, Spofford 

We'll Bo Together Again 


Sharp, Mackinroth 

Hull 

I'm in tho Jailhouse Now 

(trio) 

Roimann, Rutledgo, 

Spofford 

Roimann, Rutlodge, 

Spofford 

Kisses Sweeter Than Wine 

(duet) 

Roimann, Stetson 

Traditional 

Creolo Gal 

Spofford 

Hull, Rutledgo, 

Spofford 

Adios 


Hull 

A7 Song Book 

THE AUGMENTED SEVEN wishos to oxpross its personal dobt to Elliott 

Kono of tho Yalo Audio 

Visual Contor, whoso tochnical 

assistance, 

constructive criticism, and unfailing confidence made this 


record possiblo. 

Snapshots by Robort S. Young. 

FOR ADDITIONAL COPIES OF THIS RECORD, WRITE TO 
THE AUGMENTED SEVEN, 1956 YA' E STATION, NEW HAVEN, CONN. 
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Side 1 


Side 2 


In My Heart 


We'll Understand It 


by Jimmy Bass 

2:31 

Better By and By 

4:27 

My Redeemer 


Late Afternoon 


by James McGranaham 

3:43 

by Jimmy Bass 

1:56 

1 Love Jesus 

3:44 

Men of Clay 


The Prodigal 


by Jimmy Bass 

2:32 

by Jimmy Bass 

3:14 

1 Wish We'd All Been Ready 


Train Medley 

1:49 

by Larry Norman 

2:46 



Saints Medley 

2:52 


All arrangements by Jimmy Bass. 

"In My Heart," "The Prodigal," "Man of Clay," and " Late Afternoon” 
written and published by Jimmy Bass. © 1973 by Jimmy Bass. 
Recording made at Audio Media Recorders. 

Produced by Pat Patrick and Jimmy Bass. 


STEREO 

E218A 



Mints 

1908 Grand Avenue 
Nashville. Tennessee 37203 
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THE JUNIOR LEAGUE OF LOS 


presents 

The Turks 


The Larks are young women who, in 195 8, formed a 
group for the purpose of singing for others. Mothers of a 
total of 61 children, they take time out from their own 
households in order to sing (a capella) for shut-ins at hos- 
pitals, veterans’ establishments, homes for the blind, and other 
institutions where their performances provide a uniquely 
rewarding entertainment. 

This record is sponsored by the Junior League of Los 
Angeles, a group of over 1,000 women dedicated to fostering 
social, educational, cultural and civic betterment. It is their 
hope that others may derive enjoyment and inspiration from 
the voices of these volunteers. 

Organized under the leadership of their choral director 
and arranger, Mrs. Kingman T. Moore, the singers are: Mmes. 
Robert B. Andrews, James A. Collins, Lawrence P. Day, 
Lowell F. Eastman, Raoul P. Esnard, C. Timothy Bryan, Her- 
bert Clarke, Jr., Deane Funk, Richard N. Gavigan, James G. 
Hodges, George Joyce, Robert Looker, Kelly McCourt, King- 
man T. Moore, James R. Pierce, Ragnar C. Qvale, Matthew 
Shevlin, Jr., Thomas O. Scripps, James H. Stoessel, Charles 
D. Young and Suzanne Davids. 


L 70P-0785 
Side 1 : (For Adults) 


Joshua Fit De Battle Of Jericho Spiritual 

Shenandoah Traditional 

Tea For Two Caesar-Youmans 

Li 1 Wheel -.-.Spiritual 

Aura Lee Traditional 

Ready When He Comes Spiritual 

Autumn Leaves Brockman 

Great Day Youmans-Rose 

Lazy River Bond 

I Remember You Mercer 


L 70P-0786 
Side 2: (For Children) 


De Animals A Comin Spiritual 

I Gave My Love a Cherry English tune 

Go Long Mule Kentucky Mountain 

Frere Jacque and 3 Blind Mice - Nursery tunes 

Inch Worm Loesser 

Cindy Kentucky Mountain 

White Coral Bells ... Traditional 

My Little Banjo Spiritual 

Lazy Bones Carmichael 

Russian Lullaby Traditional 

Standin’ In De Need O’ Prayer Spiritual 

Prayer from Hansel and Gretel Humperdinck 


Recorded and Pressed by RCA Custom for the Larks 


MORE THAN MUSIC. AN ENVIRONMENT. 







MUZAK VIA SATELLITE 


MUZAK Program Service delivers unique benefits with the quality, speed and accuracy 
of the most advanced electronic, computer and satellite technologies. 


MORE THAN MUSIC. 

AN ENVIRONMENT 

MUZAK programming creates an environment 
that surrounds, pleases, stimulates. An envi- 
ronment that helps people cope with the pres- 
sures of noise, stress, boredom and fatigue. 

An environment for people in offices, banks, 
industrial plants, stores, hospitals and other 
commercial establishments. 

CONTEMPORARY 

RECORDINGS 



MUZAK arranges and records its own music. 
Music from the top of the charts, the most 
popular new tunes and all-time favorite stan- 
dards. All recorded in today’s pleasant con- 
temporary style — by talented composers and 
musicians world-wide.This music is available 
from MUZAK only. You’ll never hear it on 
records, radios or tapes. 


UNIQUE STIMULUS 
PROGRESSION 
PROGRAMMING 


STIMULUS 
VALUE 
6 




3 4 

SELECTION NUMBER 

STIMULUS TREND OF AVERAGE 
15-MINUTE MUZAK PROGRAM SEGMENT 


MUZAK programs are planned in quarter hour 
groups. In each group, selections are played in 
an ascending order of stimulus value. This 
concept provides people with a lift or sense of 
forward movement — helping them to feel 
better, more alert, more at ease in the environ- 
ment. You will experience it yourself when you 
play this demonstration record. 

FRESH NEW PROGRAMS 
EVERY DAY 

Thanks to advanced computer-satellite 
technology, fresh MUZAK programs are trans- 
mitted to subscribers each and every day of 
the year. Variety, freshness, contemporary 
sound — all help to create a more pleasant 
environment. And the benefits have been 
proven in independent studies. 


The recordings in this demonstration disc are the property of MUZAK. 

A Division ot Teleprompter Corporation, and may not be used tor any 
commercial purpose. Any use other than as a sample ol MUZAK Stimulus 
Progression is prohibited, and subjects the user to criminal prosecution. 
Copyright, MCMXXXI, MUZAK. AA1-81 


AA 1-81 
(TR520590) 


SIDE ONE 
1.S-3240 B-6 
KISS ME IN THE RAIN 
Dick Hyman 

2. S-3239 B-6 
DAYDREAMER 
Double Dozen 

3. S-3300 B-8 

I DON’T WANT TO WALK 
WITHOUT YOU 
Midland Radio Orchestra 

4. S-3306 B-4 
SAILING 
New Edition 

5. S-3285 A- 8 
MAGIC 

Syd Dale Orchestra 

6. S-3293 A-3 
FAME 

New Edition 
SIDE TWO 

1 Q.OOQO AO 

'middle of the night 

Strings Unlimited 

2 S-3252 A- 2 

” DO THAT TO ME ONE MORE 
TIME 

Syd Dale Orchestra 

3. S-3293 A-1 
GUILTY 
New Edition 

4. S-3308 B-6 
HERE’S LOVE 
Opus Strings 

5. S-3306 B-7 
TAKE YOUR TIME 
(DO IT RIGHT) 

New Edition 

6. S-3293 A-6 
FUNKY TOWN 
New Edition 
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CO 7085 
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TEN SHABBAT 

VTEN SHALOM 
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(GIVE US SABBATH AND GIVE US PEACE) 


Shabbat 


TOV L'hodot (Klepper/Freelander) 

Torat Chayim (Steve Reuben) 

MlVmor Shir (Trad.) 2:05 

Kol Yisrael (Barel/Gurvis) 2:07 

V'yashvu Ish (Klepper/Freelander) 4:01 

Shema (Svme) 1:46 

Shalom Rav (Klepper/Freelander) 3:05 


Ten Shabbat V'ten Shalom iseitzer/Hefer) 4;23 


Shalom 


Lach Yirushalayim (Etinger/Rubenstein) 1:18 

Shehecheyanu (Pick) 4:00 

Shir Baboker Baboker (Gilboa/Artzi/Koren) 2:48 

The Butterfly (Glatzer) 2:02 

Lo Alecha (Klepper/Freelander) 3:37 

Anachnu V'atem (T'har-Lev/Rozenblum) 2:04 

Hamilchamah Haachronah 

(Hefer/Seltzer/Arr. Nelson) 


Personnel 

Merri L. Arian— Vocals, Piano 
Ramie Arian— Vocals, Guitar, Recorder, Chalil 
Loui Dobin — Bass, Piano, Rhythm, Percussion 
Danny Freelander— Vocals 

Jeff Klepper— Vocals, Lead Guitar, Electric Guitar 
Doug Mishkin— Vocals, Guitar 
Dave Nelson— Vocals, Guitar 

Eugene Rothman— Tof (Israeli Drums) 

Steve Samuels— Drums 
Shalom Staub— Tof, Rhythm 
Donald Harvey — Drums 
Kol Yisrael— Eric Gurvis, Vocals, Guitar 
Miles Barel, Vocals, Guitar 
The Butterfly— Lisa Glatzer, Vocals, Guitar 

Background Vocals: Ellen Siegle 

Curt Krechevsky 

Special Thanks to Peter Bliss 
Producer— Loui Dobin 
Associate Producer— Jeff Klepper 

Recording: 3R Sound, N.Y. 

Mastering: Cook Sound Labs, Norwalk, Ct. 

Cover Photography: Jeffrey Kerne 

Richie Solomon 
Liner Photography: Miles Barel 
Bart Slavin 

Recorded at U.A.H.C. Joseph Eisner Camp-lnst. 

Great Barrington, Mass. 

Cover Design: Steve Bleicher - (Queens Lithographing Corporation) 
Manufactured in U.S.A. 

©1974 National Federation of Temple Youth 


Merri L. Arian Ramie Arian Miles Barel 


Loui Dobin Danny Freelander 



Lisa Glatzer 


Eric Gurvis Jeff Klepper Doug Mishkin Dave Nelson 


Once again, the National Federation of Temple Youth brings to you “Songs NFTY Sings”. This record 
is the third of the series, following “Songs NFTY Sings” and “Shiru Shir Chadash”. “Ten Shabbat 
V’ten Shalom” represents a new two-sided effort to bring to you the music of the Reform Jewish Youth 
Movement The first side includes new settings for many Shabbat prayers, one of the winners of the 
NFTY National Song Contest, and also the title cut of the album. On side two, you’ll find more popu- 
lar NFTY songs and the other winner of the NFTY Song Contest. As with the past two albums, many 
of the songs were written by past and present members of NFTY, with others by popular Israeli com- 
posers. 

Use “Ten Shabbat V’ten Shalom” to learn the songs NFTY sings. You’ll enjoy them, and wherever you 
go in NFTY, you’ll feel a sense of belonging to a movement which makes Jewish music live for Jews 
today. 



SONGS NFTY SINGS SHIRU SHIR CHADASH 



CO 7085 


ALSO AVAILABLE FHOM NFTY 838 5th AVE. NEW YORK, N.Y. 10021 





f emco records 




|5E£ ; *25 

■fete? 


#1201 J 

/ 1 

Hpt s _ J~J LSf. /— 1 

Bf*5^Sr Wmfm 


II f 1 1 ™ |\ | / 

I, ri 1 ) / { J UtfiC* Kb 
(J c^/CA > 'I 1 y 

Jrj. ♦* 

# 1 i Vy 

\ 7/ 

?L 


HSu 

vCJ&iwt 


^ErJ v** . ,t*aiSS 





AMERICAN-JEWISH 

humorist 
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The last time that you were in 
Syracuse appearing at one of our 
functions, you left such a won- 
derful impression that our mem- 
bers have been clamoring for a 
return visit. 

M. Ixonard Shapiro, Pres. 
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Further Information Phone or Write: 
EMIL COHEN 
3616 Henry Hudson Parkway 
Riverdale, N. Y. 10463 


PEOPLE ONLY SPEAK YIDDISH 
INTERPRETATION STORIES 
GETTYSBURG ADDRESS 
LITTLE BOY OF MINE 
RAISINS AND ALMONDS 


Side B 

1. MAMALOSHION 

2. CANTOR ON THE SABBATH 

3. TELEGRAM 

4. UFF-RUFF 

5. A DUDELE 






AMERICAN-JEWISH 

humorist 


BOBBY GOSH 



PROMOTIONAL 

COPY 

NOT FOR SALE 
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STEREO 24-4061 

..>4250604 

9DE ONE: AS LONG AS SHE WILL STAY/ALICE BLUE/LIKE A MUDDY RIVER/FIRE AND RAIN/DON'T KNOW WHERE I'M GGN' 

SIDE TWO: A SONG FOR ERIK/BAEY YOU JUST BARELY KNOW MY NAME/DOUBLE LIFE/OH ME OH MY/I'M GONNA BE SOMEBODY 




EKS-7502? 





Ronee Blakley 
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Ms. Mona' Morgan 
Far As We Felt Like Goin 
He Did Ya Good 


Nasty , 
GofUlaJock 
Rule, Ride, Ride! 

\y Marmalade 





the human WtwBfei 


TC 1118 INGRID BERGMAN: THE HUMAN VOICE 


THE HUMAN VOICE 

a play by 

JEAN COCTEAU 

translated into English by Maximilian Ilyin 
performed by 

INGRID BERGMAN 

Directed by Howard Sackler 


Jean Cocteau’s one-act drama, The Human 
Voice, is a stunning work. Requiring neither 
stage nor setting, it communicates the quiet 
desperation of a woman. The woman is alone, 
speaking on the telephone with her lover. She 
says much, intimates much, and leaves much 
unsaid. We can almost hear, when she pauses, 
the voice of the lover, disengaging himself 
from her life, irrevocably. 

"Had the piece been played in barren 
Sahara,” said one critic, "the dunes would 
have moved closer, to listen.” First written by 

^1960, CAEDMON RECORDS, Inc. • Performance and 


Cocteau for the Comedie Francaise, and later 
the basis of an opera by Poulenc, the play 
has challenged many distinguished actresses, 
among them Elizabeth Bergner, Anna 
Magnani, Louise Rainer, Judith Anderson, 
Gertrude Lawrence and Flora Robson. But it 
has remained for Ingrid Bergman, one of the 
most sensitive performers of our time, to in- 
terpret the work as a recording, in its purest 
form, as a drama solely for the voice, without 
visual props, gestures, or facial expressions. 
All is conveyed by the human voice alone. 


OTHER CAEDMON" RECORDINGS 
REMEMBRANCE OF THINGS PAST 

by Marcel Proust 

Sir Ralph Richardson reads the long section "Swann 
in Love" with exact finesse. 

I C 2°I7 . 2-12"' . $11.90 

POEMS AND LETTERS 
OF EMILY DICKINSON 

Julie Harris reads the poems which have made Emily 
Dickinson one of the most beloved American poets, inter- 
mingled with extracts from her tender, personal letters. 

TC 1119 • 1-12" • $5.95 

LADY CHATTERLEY’S LOVER 

by D. H. Lau rence 

Pamela Brown reads a choice distillation of Lawrence’s 
major novel. The skillful condensation hews closely to the 
story, neither exploiting nor evading key issues. 

TC1116 • 1-12" • $5.95 

A PORTRAIT OF THE ARTIST 
AS A YOUNG MAN 

by James Joyce 

Cyril Cusack interprets the best-known sections of the 
novel 

TC 1 1 10 1-12" • $5.95 

THE SHAW-TERRY LETTERS 

Dame Peggy Ashcroft and Cyril Cusack in a spirited 
exchange of the witty correspondence which endeared 
G. B. Shaw and Ellen Terry to each other, and later to 
the world. 

TC 1 108 • 1-12" • $5.95 

THE POETRY OF 

EDNA ST. VINCENT MILLAY 

Judith Anderson interprets Renascence, Love is not 
all, Moriturus, Wild Swans, O think not I am faithful to 
a vow, Where can the heart be hidden in the ground, and 
other poems. 

TC 102-1 • M2” • $5.95 

DYLAN THOMAS, Volume 5 

The late poet reads several haunting stories of his own 
childhood in Wales, including Quite Early One Morning, 
Reminiscences of Childhood, A Visit to Grandpa s and 
Holiday Memory. 

TC 1132 • 112" • S'- 95 


reproduction rights information available Irom Caedmon Records, Inc., 461 Eighth Avenue, New York 1, New York • Made in U.S.A. 
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SIDE 2 

I WISH IT COULD BE ME 

Millbridge Music & Zira Music (BMI) 

PUSH A LITTLE BIT HARDER 

Millbridge Music, Inc. (BMI) 

DON’T GO 

Kev-Ton Music Pub, (BMI) 

I BELIEVE IN LOVE 

Millbridge Music, Inc. (BMI) 

WITHOUT YOUR LOVE 

Millbridge Music, Inc. (BMI) 

WE CAN DO IT 

Millbridge Music 8 Elbee Music (BMI) 


2:41 

2:43 

2:45 

2:34 

2:35 


2:30 


14:43 


SIDE 1 
BORN FREE 

Screen Gems-Columbia Music (BMI) 

OVERWORKED AND UNDERPAID 

Millbridge Music 8 Zira Music Pub. (BMI) 

LOVE IS EVERYWHERE 

Zira Music Pub. 8 Floteca Music (BMI) 

WE ONLY HAVE ONE LIFE 

Millbridge Music 8 Zira Music Pub. (BMI) 

LET’S GROOVE 

Millbridge Music, Inc. (BMI) 

I’VE GOTTA FIND HER 

Millbridge Music 8 Elbee Music (BMI) 




►STEREO* 


THE ^bornfree 


THE HESITATIONS 


KAPP RECORDS, INC. 


Xk 


RADIO STATION SERVICE 


NOT FOR RESALE ksIsI 









rewards they so richly deserve, 


Ken Hawkins 

WJMO Radio, Cleveland 


All Selections Cleared Through BMI 

When I was approached to write the liner notes for the Hesitations 
new LP, BORN FREE, I was really gassed. I, and other disk 
jockies in the Cleveland area have watched the steady growth 
of this very fine group. There is no doubt of their talent, but they 
“paid their dues” through years of hard work. The album title, 
BORN FREE, was a hit single foi the Hesitations and they brought 
new meaning and greater feeling to this Academy Award winner. 
I sincerely believe that this album will bring these artists the 


(From the Columbia Motion Picture Born Free 

2:37 


2. OVERWORKED AND UNDERPAID 

3. LOVE IS EVERYWHERE 


2:29 


PROMOTION 

OT FOR SAME 


4. WE ONLY HAVE ONE LIFE 

3:09 

5. LET’S GROOVE 

6. I’VE GOTTA FIND HER 

2:20 


SIDE 2 

1. I WISH IT COULD BE ME 

2. PUSH A LITTLE BIT HARDER 

3. DON’T GO 

4. I BELIEVE IN LOVE 

5. WITHOUT YOUR LOVE 

6. WE CAN DO IT 


2:30 


tjt 




Produced by 

T. Wiltshire and L. Banks 




Arr. ft Cond. by 

Teacho Wiltshire 
Recording Engineer 

Brian Christian 
Photography by 

Jerry Kupclnet 

c KAPP ’RECORDS. INC.. <£NEW c YQRK^. <£N c Y. ~10022 


MEMBER 

RECORD INOUSTRV 
ASSOCIATION 
OF AMERICA 
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Side One 


Side Two 


1. From Under 

2. Harlequin. 

3. Chocolate Kinys. 

l.Out of The Roundabout. 
2. Paper Charms. 

Music and lyrics composed and arranged 
by PFM except for Chocolate Kings and 
From Under lyrics written in collaboration 
with Marva Jan Marrow. 


Franz Di Cioccio 

Patrick Djivas 
Franco Mussida 
Mauro Pagani 
Flavio Premoli 
Bernado Lanzetti 


drums, percussion, 
backing vocals 
ripper bass 

guitars, backing vocals 
woodwinds, violin 
keyboards, backing vocals 
lead vocals 


Recorded and mixed June and July 
1975, Ricordi Studios, Milan, Italy 
Sound Engineer Gaetano Ria 
Mastering 


Engineer 
Produced by 
Executive 
Producer 

Equipment 
furnished by 

Cover design 


Artist 


Arun Chakraverty 
PFM-Claudio Fabi 

Franco Mamone 

JBL, Norlin, Monzino, 
Slingerland, Zildjian 
Bob Nisbet, 

Anthony Telson 
& Associates 
David Draper 


Special Thanks to Gaetano, Marva 
and David Leed 


<£>£©1976 Manticore Records, Inc. Manufactured and Distributed by Eloktra/ Asylum/Nonesuch Records, 
962 North La Cionoga Boulevard, Los Angelos, CA 90069. A Division of Warner Communications Inc. © 
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FEATURING 




THE SINGING STRINGS 


JIMMIE KELLEY 








THE GEORGE RODGERS TRIO 


The George Rodgers Trio is making music news in Springfield, Oregon. 
This great group consists of two fellows and a girl. They are George, Jim 
and “Cookie”. Having had the usual publicity' of live TV and radio audiences 
it is no wonder they have been chosen to back up such stars as Freddie Hart, 
Rose Maddox, The LeGarde Twins, Susan Ray and Buddy Allan and others. 

George Rodgers, a big good looking guy, is an articulate M.C. with a 
rich, versatile voice, and all the personality of a star entertainer. His 
instrument is the bass guitar. He was born Sept. 13, 1936, in Arkansas 
and has been active in the music world most of his life. His first band 
was called “George and the Gents.” George has made many friends with his 
fine talent and good nature. As George said, “My wife Mary and my music 
are the lovers of my life.” 

Jim Kelley was born in Texas on July 30, 1927. When he was ten years 
old, he coaxed his mother into letting him take guitar lessons. They turned 
out to be steel guitar lessons. One day he heard a Hawaiian group playing 
in a parade. Then and there he decided this was for him. So practicing 
whenever and wherever it was possible Jim set out to master the steel guitar. 
A quick listen today will convince you that his “woodshedding” paid off. He 
is a little bashful which adds to his charm. Jim said “I’m happy with music.” 

Pretty green eyed “Cookie” Cook really adds color and appeal to the 
band. She has long dark hair and a charming smile. She sings solo and 
harmony with George. Her ability to harmonize with the great artists that 
have appeared with the band is fantastic, as is the stick wielding prowess 
in drumming for the band. As a young girl of twelve she wrote a song 
“Oklahoma You’re OK.” She sang her song at the county fair and made a 
big hit with the Governor. She took first prize in a Douglass County talent 
show, and played her guitar for benefit shows. She was also a choir leader. 
When the decision was made to add the third member to the group Cookie 
won hands down. 

The vigor and versatility of the trio make it a working combination. 
Each is a songwriter of his own styling and will be heard as time progresses. 
People come from all over the state to hear them play and sing their 
favorites. Give a listen to the George Rodgers Trio now and I’m sure you’ll 
understand why. 


PHEASANT RECORDS 

LSP - Side # 1 - Master #00-1 


WHEELS (BMI) 

(Norman Petty) 

DRINKING CHAMPAGNE (BMI) 
(Bill Mack) 

BEYOND THE REEF (ASCAP) 
(Jack Pitman) 

WABASH CANNON BALL (BMI) 
(A. P. Carter) 

CLOSE TO YOU (ASCAP) 

(Hal David - Bert Bacharach) 

PATTERNS OF THE PAST (BMI) 
(Jimmie Kelley) 


PHEASANT RECORDS 

LSP - Side # 2 - Master 00 - 2 


VILE INN BOOGIE (BMI) 

(Jimmie Kelley) 

YOU DON'T KNOW ME (BMI) 
(Cindy Walker - Eddy Arnold) 

PLEASE FORGIVE ME (BMI) 

(Ralph Wigham) 

TELL HER JIM SAID HELLO (BMI) 
(Mike Stoller - Jerry Leiber) 

SKIPALONG (BMI) 

(Jimmie Kelley) 

IF ONLY (BMI) 

(Ralph Wigham) 
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I met pragan in Berlin /Germany 
in march 2008.1 was dancing at a week- 
ly Reggae night in Friedrichshain, an 
amazing district in Berlin. I walked 
outside for some fresh air when I 
heard a violin mixing with the music 
iqside.As i got closer to the sound 
I '•Pound Dragan playing the violin in sj 
the middle, of 1 a huge empty wharehouse |j 
(formerly used i found out later as a 
repair depot for trains) .After 15 min- 
utes of beautiful reverberating echoes' 
of Africa, the middle and far east, 
Dragan picked, up. his naxaphone and 
took off on the lingering violin notes 
bouncing ©ff of the 30 ft high brick 
walls. After some time he stopped play- 
ing and approached the fence and we 
greeted eachother .Immediatly there 
was a connection between us.I had a 


bag of small percussive instalments • 
with me and we jammed until -the moon 
set. Dragan invited me to his apartment 
the following day to listen to record — 
ings of his own music. I was entranced 
and an immediate fan. This EP is a 
sample of Dragans mosaic of musical 
talents;. Dragan plays^ all of the in- 
gtfuments himself .The voice is also 
tnax of Dragans. .He*; recorded these . 
songs in his apartment with primitive 
equipment by todays-, standards. X felt 
that capturing Dragans early record- 
ings on vinyl was an essential s,tep 
in preserving and promoting a great 
musical voice.Thankyou Dragan for the 
music and inspiration , Steve Treez of 
Small Axe Soundz for engineer ing,.Bill 
Smith Record Pressing, and Jim Callon 
of JDC Records for allowing this 
creative effort to heatufruit. 
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STEREO 

PLP-1912 


The Clown & The Calliope— ever present reminders of that 
wondrous world of popcorn, peanuts, cotton candy, the 
‘big top,’ and all the real magic that makes the circus live forever 
in the hearts of billions of “children of all ages”! 

On this record you will find, performed on a 
vintage circus calliope, the music of the clowns; gay, light- 
hearted tunes to which they cavort, kicking up the sawdust (and 
with it your spirits) as each Master of Mirth unfurls his own 
special brand of tomfoolery. Here come the clowns! (that 
“Frightfully Funny Fraternity of Frantic Funsters who Fray your 
Funnybone and Frivolously Free your Frustrations!!”); here 
comes the CIRCUS CLOWN CALLIOPE!!! 


Executive Producer: Milt Larsen 
Producer: Verne Langdon 
Engineer: Paul Elmore 
Cover photo: Charles Eames 

SIDE ONE 

1. BE A CLOWN (1:15) 

(Cole Porter, 

Vogue Music, Inc., ASCAP) 

2. WALKIN’ HAPPY (1:52) 

(Sammy Cahn-Jimmy Van Heusen; 
Cahn-Van Heusen Publishing Co., 
ASCAP) 

3. GINGER SNAPS! (1:39) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 

4. CAROUSEL 
DREAMS (1:09) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 


SIDE TWO 

1. CHIPMUNK SONG (1:55) 

(Ross Bagdasarian; 

Monarch Music Corp., ASCAP) 

2. OH, GINGER (1:35) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 

3. LASSUS’ 

TROMBONE (1:10) 

(Henry Fillmore; 

Fillmore Music House, ASCAP) 

4. CIRCUS CLOWN 
CALLIOPE SUITE (5:58) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 


5. THE SILLY 
SORCERER (5:54) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 

6. CABARET (1:53) 

(Kander, Ebb; 

Sunbeam Music, Inc., BMI) 

7. THE BABY BEAR 
SUITE (1:56) 

(Verne Langdon; 

Brookledge Music Co., ASCAP) 

8. ORIENTAL BLUES 
(ERNIE’S TUNE) (1:43) 

(Jack Newton; 

Meadowbrook Music, ASCAP) 


5. GOOFUS (1:23) 

(William Harold, Wayne King. 

Gus Kahn; Leo Feist Inc., ASCAP) 

6. THE CUCKOO 
WALTZ (1:17) 

(Emanuel Jonasson; 

Carl Fischer Inc., ASCAP) 

7. WHAT D’YA MEAN YOU 
LOST YER DOG? (1:55) 

(Joseph M. Daly, Thomas S. Allen; 
Remick Music Corp./ 

Jerry Vogel Music Co., Inc., ASCAP) 

8. VAUDEVILLE 
PLAYOFF (:23) 


A product ot Electric Lemon Record Company/7001 Franklin Avenue/Hollywood, Calitornia 90028 *1973 Electric Lemon Record Co. 
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FOLK SING 

WITH 


BROOKS JONES WALT WINTER 
MOLLY SCOTT 

mm t 

accompanied by 

PAUL PRESTOPINO 


cover design 
photography 

stage manager 

Gregorio Prestopino 

Richard Rosmini 

Steve Lipsitz 


"Though meanings vary, we are alike in all countries and tribes in trying to 
read what sky, land and sea say to us. Alike and ever alike we are in all 
continents in the need of love, food, clothing, work, speech, worship, sleep 
games, dancing, fun. From tropics to arctics humanity lives these needs so 
alike, so inexorably alike/' 

CARL SANDBURG 


PROGRAM 

ACT I ACT II 

WORK AND PRAISE COMPLAINT 

SORROW LOVE 

PRAYER 


Folk music was written by ordinary people because they 
wanted to have some fun. They wrote it because they were bored 
or because they felt like singing and didn't know any songs. One 
day an educated man came around and took all these songs 
away with him, leaving instead a huge pile of radios and tele- 
vision sets. Now all the educated people sing folk songs and all 
the ordinary people listen to the symphony and watch grand 
opera. Both sides think they got the better of it. And maybe 
they did. 

"3 Folk Sing” is another expedition into that unfamiliar 
world of hard physical labor, passionate love, simple customs, 
and fundamental beliefs. It is based on the idea that folk songs 
should be sung for the same reason they’ve always been sung, 
because they're fun. “3 Folk Sing” is not a collection of carefully 
dusted museum pieces; it's a party, a party to which people from 
all over the world have come as guests to express their common 
experience in songs and laughter. 

You heard about ”3 Folk Sing" a couple of years ago. 
Maybe you heard their first record. The “3” are Brooks Jones, 
who produced the 1956 Triangle Club Show at Princeton, Walt 
Winter, a medical student with a West Indian background, and 
Molly Scott, a concert and night club singer who is in her last 
year at Smith. Despite their youth, they have all had distinguished 
professional careers in the performing arts. Backing them up is 
Paul Prestopino, a young and exceptionally versatile folk in- 
strumentalist. The cover was done by Paul's father, Gregorio 
Prestopino, one of America's best known artists and illustrators. 
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SIDE ONE 


SIDE TWO 


1. 'Nana para nuestra nena' 

lyrics C. Rentsch de Moraga 
composer & voice R. Moraga 

2. 'Summertime' 

composer: Gershwin 

voice R. DeGemmis & R. Moraga 

3. 'Meciendo' 

poem: Gabriela Mistral 
composer: R. Moraga 
voice: C. Rentsch de Moraga 

4. ' Duerme negrito' 

composer: Atahualpa Yupanqui 
voice: R. Moraga 

5. 'Alicia va en el coche' 

Traditional 
voice R. Moraga 

6. "Before - During - After' 

Fetal heart beat of Max Moraga 

- LaMaze delivery: November 17, 1981 

- Brahm's Lullaby and Max at 3 months 

7. ' Ronda de la estrella' 

composer: F. Silva 
voice: R. Moiaga 


255 


4:06 


1 40 


3:07 


2:44 


3:10 


2:40 


Guost Artists: 

Roberto DeGemmis - voice in 'Summertimo' 
Steve Liebman lute and guitar 
Danny Scola - piano 
Juan Brito • guitar and chorango 


Special thanks to Dr. Millerick, Hoad of Obstetrics at 
Hartford Hospital, Hartford, CT 


Recorded at Studio 19, South Glastonbury, CT and at 
the Gallery, East Hartford, CT. 

Sound Engineers: Jonathan Freed and Doug Clark 
Mixing: Ricardo Moraga, Jonathan Freed and Doug Clark 
Producers: Ricardo Moraga and Christi Rentsch de Moraga 
Cover Design: Shelley Rentsch 
Photograph: Christi Rentsch de Moraga 
Calligraphy: Junan Lay 


Ricardo Moraga is a sound engineer and music teacher, 
a folklorist from Chile who has spread South American 
folklore across the Americas and Europe. He was a pro- 
fessor of sound engineering at the University of Chile 
and received a scholarship from the French government to 
continue investigating acoustics at the French National 
Radio and Television Corporation (ORTF). At the same 
time, he studied musical pedagogy and musical acoustics 
at the University of Paris VI and VIII. In Ricardo's 
third L.P., he plays guitar, cuatro and pan's flute. 


1. 'Petite Fille' 

composer: Yves Duteil 
voice: R. Moraga 

2. 'Navidad Negra' 

composer: Cesar Calvo 
voice: R. Moraga 

3. 'El nino solo' 

poem: Gabriela Mistral 
composer: R. Moraga 
voice: C. Rentsch de Moraga 

4. 'Kumbaya' 

composer: Leonetti 
lyrics: Justiss 
voice: R. Moraga 

5. 'Aguinaldo' 

Anonymous 
voice: R. Moraga 

6. 'Gracias a la vida' 

composer: Violeta Par'ra 
voice: R. Moraga 
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SONGS FROM MAX'S PAPA 

RICARDO MORAGA 

Spanish and English texts MCM r 

Translations by Christi Rentsch de Moraga 

LAS NANAS INFANTILES 

En esta coleccion rica de nanas infantiles, encontramos 
toda una gama de sentimientos. En la cISsica nana de Brahms, 
el nino se entrega al sueno escuchando una melodfa suave y 
monotona. Como escribid el gran poeta espanol, Federico 
Garcra Lorca: 'La cancidn de cuna europea no tiene mas 
objeto que dormigel nino.' Si el ritmo ffsico de la cuna y el 
ritmo de la melodfa monbtona adormece al bebe.ique efecto 
tiene el ritmo intelectual del texto? Garcfa Lorca expone sobre 
IOS_temas dramaticos que provocan emociones y terror en el 
njnS espan<5l. Resulta que muchas nanas espafiolas estan cantadas 
por 'las pobres mujeres cuyos nifios son para ellas una carga, una 
cruz pesada, con la cual muchas veces no pueden. Cada hijo, en 
vez de ser una alegrfa, es una pesadumbre, y naturalmente, no 
pueden deiar de cantarle, aun en medio de su amor, su desgana 
de la vida. i 

Vemos este mismo fenomeno en las nanas de la esclavitud. 

En 'Duerme, negrito', 'Navidad negra' y aun en 'Kumbaya', la 
tristeza y el exceso de trabajo de los aaultos se trasmiten al nino. 

Si las nanas espanolas recopiladas por Garcfa Lorca son pesimistas 
y crueles en su totalidad, por lo menos las canciones de cuna de 
America tienen su nota positiva. En 'Duerme, negrito', la mama 
trabajadora le asegura el nino : 'te va a traer muchas cosas para 
ti' ; en 'Summertime' los negros norteamericanos tambien consuelan 
al bebito - su futuro sera bueno. 

Finalmente, tenemos cancipnes modernas que resplandecen de 
amor y ternura. Sin la mas mfnima sospecha de crueldad de parte 
de los padres, en 'Petite Fi I le' 'Nana para nuestra nena' y en los 
poemas magistrales de Gabriela Mistral, los nenes solo oyen palabras 
de amor. Otra dimension nueva en las nanas es la particpacion del 
papS. Cada dfa §1 esta tomando mSs responsabilidad en las atenciones 
de sus„hijos. 

Asf es que Ricardo Moraga, padre de hace muy poquito, y feliz 
de serlo, canta a su hijo Maximiliano y a todos los ninos del mundo. 

Christi Rentsch de Moraga 



^ -Federico Garcia Lorca, 'Las Nanas Infantiles', Obras Completas 
(Madrid: Aguilar, S.A. de Ediciones, 1971.) 

CHILDREN'S LULLABIES 

In this rich collection of children's lullabies and poems 
about young ones, we discover a gamut of moods - from the 
soft monotonous tones of Brahm s Lullaby to the joyful cele- 
bration on the cuatro in 'Aguinaldo' to the suffering trans- 
mitted in the lullabies that cry of slavery. In 'Duerme negrito', 
'Navidad negra', and even in 'kumbaya' (Someone's crying 
Lord'), the sadness of the overworked parents is relieved by 
rocking the baby to sleep. If the Spanish lullabies gathered 
by the great Spanish poet, Garcia Lorca, are pessimistic and 
cruel in their totality, at least the American lullabies offer a 
positive note. In 'Duerme negrito', the mother reassures her 
child that after her toil, she will bring him lots of good things. 

In 'Summertime', the North American blacks also console 
their babies, singing that the future will be a good one. 

Finally, we have modern songs which shine with love and 
tenderness for the children. Without the least suspicion of 
cruelty on the part of the parents in 'Petite F i lie', 'Nana para 
nuestra nena' and in Gabriela Mistral's splendid poems, the 
children only hear words of love. A new dimension in these 
songs is the father's sharing. Everyday the father is taking on 
more and more responsibility in the care of his children. Thus, 
Ricardo Moraga, a new father and happy to be one, sings to 
his own son Maximiliano and to all the children of the world. 
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Christi Rentsch de Moraga 


EL NINO SOLO 


THE CHILD ALL ALONE 


(Gabriela Mistral) 

Como escuchase un llanto, me pare en el repecho 

V me acerquS a la puerta del rancho del camino. 

Un nino de ojos dulces me miro desde el lecho 

iY una ternura inmensa me embriag6 como un vino! 

La madre se tardo, curvada en el barbecho; 
el nino despertar, busc6 el pez6n de rosa 

V rompi6 en llanto ... Yo lo estreche contra el pecho 
y una cancion de cuna me subio, temblorosa. . . 

Por la ventana abierta la luna nos miraba. 

El nino ya dormfa, y la canci6n banaba, 
como otro resplandor, mi pecho enriquecido. . . 

V cuando la mujer, tremula abri6 la puerta, 
me verfa en el rostro tanta ventura cierta, 
ique me dejo el infante en los brazos dormido! 


Since I heard a baby crying, I stopped a moment on the hill 
And I drew near the door of the ranch house by the route. 

The child with eyes so sweet looked at me from the bed as to fill 
me like wine, intoxicated with the tenderness of the fruit. 


t-u u i . ' UCMl vvorKing me unseeded land 

The ch.ld upon waking searched for the nipple in its p.nkness 
And broke out crying • I squeezed him against my chest with my hand 
And a sweet lullaby started to surge through me • tremulous. 


Through the open window we were watched by the moon 
The baby already sleeping, and the song bathed soon 
like another splendour, my enriched breasts. 


And when the trembling woman opened the door 
she must have seen the absolute happiness my face wore 
that she left the infant in my arms at rest. 


KUMBAVA 

(Leonetti and Justiss) 

Kumbaya, my Lord, kumbaya 
Kumbaya, my Lord, kumbaya 
Kumbaya, my Lord, kumbaya 
Oh Lord, kumbaya. 

Someone's crying, Lord, kumbaya. . . 

Someone's singing. Lord, kumbaya. . . 

Someone's laughing. Lord, kumbaya. . . 

Kumbaya, my Lord, kumbaya. . . 

AGUINALDO MARGARITENO 

(An6nimo) 

Cantemos cantemos 
con teson y empefto 
que estos acjuinaldos 
son margaritenos 

Esta noche es noche 
noche de alegrfa 
noche en quepario 
la Virgen Maria 

Dicen que en Juan Griego 
naci6 el nino Dios 
y que La Ensenada 
Maria lo bano 


Van los Pescadores 
en su adoracion 
a cantarle al^Nino 
polo y galeron 

San Jose y la Virgen 
van para El Poblao 
a comer carite 
y cataco guisao. 


GRACIAS A LA VIDA 

(Violeta Parra) 


Gracias a la vida, que me ha dado tanto; 

Me dio dos luceros que cuando los abro 
Perfecto distingo lo negro del bianco 

Y en el alto cielo su fondo estrellado 

Y en las multitudes el hombre que yo amo. 

Gracias a la vida^ que me ha dado tanto; 

Me ha dado el oido, en todo su ancho 
Grava noche y dfa, grill os y canarios, 
Martlllos, turbmas, ladridos, chubascos 

Y la voz tan tierna de mi bien amado. 

Gracias a la vida. que me ha dado tanto; 

Me ha dado el somdo y el abecedario 
Con el las palabras que pienso y declaro 
Padre, amigo, hermano y luz alumbrando 
La ruta del alma del que estoy llamando. 


Gracias a la vida, que me ha dado tanto; 

Me ha dado la marcha de mis p.es cansados 
Con ellos anduve ciudades y charcos 
Playas y desiertos, montarTas y llanos 

Y la casa suya, tu calle y tu patio. 

Gracias a la vida, que me ha dado tanto. 

Me dio el corazon que agita su marco 
Cuando miro el fruto del cerebro humano 
Cuando miro el bueno tan lejos del malo 
Cuando miro el fondo de tus ojos claros. 

Gracias a la vida, que me ha dado tanto; 
Me^ha dado la nsa y me ha dado el llanto 
Asi yo distingo dicha de quebranto 
Los dos matenales que forman mi canto 

Y el canto de Usteded que es el rmsmo canto 

Y el canto de todos que es mi propio canto. 
Gracias a la vida, que me ha dado tanto 


KUMBAYA 

Kumbaya, mi Dios, kumbaya. . . 
Alguien llora, Dios, kumbaya. . . 
Alguien canta, Dios, kumbaya. . . 
Alguien se rfe, Dios, kumbaya. . . 
Kumbaya, mi Dios, kumbaya. . . 


MARGARITAN CHRISTMAS CAROL 

(Anonymous) 

Let's all sing. Let's all sing 
Let's sing out with eagerness, 

From Santa Margarita 
Sing carols of Christmas 

Tonight is the night 
The great night of joy 
When the Virgin Mary 
Birthed her baby boy 

The baby boy was born 
In Juan Griego they say 
And' Mary bathed him in 
The Ensenada bay 

TO LIFE I SAY THANK YOU 

(Violeta Parra) 

To life I say thank you, for giving me so much; 

To me it has given, two bright stars to see with 
So that to perfection, I discern black from white 
And in the high heavens a star studded backdrop 
And from the multitudes, the one man that I love. 

To life I say thank you, for giving me so much; 

To me it has given, an acute sense of hearing 
That records night and day, crickets and canaries. 
Hammers, turbine engines, dogs barking and downpours 
And the sweet tender voice, coming from my loved one 


There go the fisherman 
Filled with adoration 
To sing to the baby 
Praise and adulation 

Joseph and the Virgin 
Go to El Poblao 
To eat carite fish 
and cataco guisao. 


To life I say thank you, for giving me so much. 

To me it has given, sound and the alphabet. 

And with it the words that I meditate and say 
Father, friend and brother lighting up for me 
The pathway of my soul from whence I am calling 

To life I say thank you, for giving me so much; 

To me it has given, the march of my tired feet 
With them I have wandered through cities and puddles 
Through beaches and deserts, across mountains and plains 
To your very own house, your street and your patio 

To life I say thank you, for giving me so much; 

To me it has given, a heart that beats sprightly 
When I look at the fruits borne from the human mind 
When I see all that's good, stay aloof from what's bad 
When I take a long look deep into your bright eyes 

To life I say thank you, for giving me so much. 

To me it has given, both laughter and weeping 
Thus I can distinguish the above from distress 
These are two elements that make up my singing 
And the singing you do is the singing I do 
And the singing of all people is my song too 
To life I say thank you, for giving me so much 


A las dos madres 
que yo mas admiro y adoro: 
Mi madre, Marfa 
y mi esposa, Christi 


To the two mothers 
I most admire and adore: 
My own, Maria 
and my wife, Christi 


Ricardo 


Ricardo 







SIDE ONE 

Holy, Holy — Owens ASCAP/ 2:18 
The Holy Spirit Is Here — Gillespie SESAC / 4:25 
More Than You’ll Ever Know — Johnson SESAC / 3:20 
The Fact — Gillespie SESAC / 3:09 
The Healer — Traditional / 4:30 

SIDE TWO 

I’m Never Goin’ Back Again — Gillespie SESAC / 2:53 

I Don't Know Why — Crouch ASCAP / 2:47 

When Jesus Comes Back Again — Gillespie SESAC / 3:1 9 

First Glimpse — Chewning BMI / 5:10 

Move Me — Gillespie SESAC / 3:07 




Produced by Brandi Gillespie 
' Recorded at Helfirich Recording Labs 

' Recording Engineer / Pete Helfirich 
Design and Cover Photos by Ken Dara Studio 
P/ano and Keyboard / Jell Duffield 
Guitars / Jerry Topinka . 

Organ and Synthesizer / Fred Luberto 
Flute and Sax / Perry Ricci • m - 

Bass Guitar / Paul Kothe 
Drums / Mark Sole 
Vocal Backup / Jeff and Sue 
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Musicians 

John Burstein* lead vocals on All Tunes and 
rythm guitar. 

Cathy Craig* violin in ffSb 

John Devol' trumpet in fr? 

Amy Dulsky* viola in. 

Alva Hunt* saxaphone in 


Published by Grapefruit Head Productions, 
ASCAP recorded at Aura Recording Studio, New 
York City copyright © 1977 by John Burstein. 
All Rights Reserved. Printed in the United States 
of America. No part of this publication may be 
reproduced, stored in a retrieval system, or 
transmitted in any form, by any means, without 
the prior written permission of the author. 

John Burstein created S/im Goodbody in 
1974 and has been entertaining and educating 
children about their bodies ever since. More than 
500,000 youngbodies in over 2000 schools a- 
cross the country have seen his one-man health 
educational musical. He has been the subject of 
feature articles in Newsweek, People, The New 
York Times, Scholastic Newsletter. My Weekly 
Reader, Early Years, House and Garden, The 
Tokyo Times, The Chicago Tribune and Medical 
Dimensions. His appea-ances on national televi- 
sion include Mike Douglas, A.M. -America, This 
Morning, Capt. Kangaroo. Romper Room and To 
Tell the Truth. 

Based upon his first-hand experiences in com- 
municating good-health to children, Mr. Burstein 
has composed this album of health songs, dealing 
with the physical and emotional aspects of the 
subject. Along with THE INSIDE STORY, his first 
album, INSIDE-OUT will help provide you with a 
well-rounded musical health information library. 


Bang-Eunn Lee* cello in 

Mari Mannel* moog Synthesizer in_ 

Leslie McCurdy* bass in_^f^> ? 

Bill Memit* piano in m — &- 

John Memit* drums on All Tunes 

Joe Ravo* musical arrangements for 

vocals in l b S 

saxaphones in 

guitar in C? 


Christian Staudt* musical arrangements for 


flute and piano in 


Jonathan Segal* keyboards in 


Anita Tomaino* background vocals in 


Eddie Trabanco* Conga in ojoC~C~> 

Vanessa Weeks* Cello in__ ^ 1 | 

All music and lyrics written by John Burstein (except music for 
River of Life by Christian Standt ) 


For information concerning Mr. Goodbody’ s first 
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Thank you, Mr. Rodgers, for your music 

All of us who have sung on this album are between 15 and 20 years old. We ve grown up with the sound of your music. 

We ve sung a lot of our own feelings into each different song— from sleepy "Blue Room" to soul rock “You’ll Never Walk Alone! 




SIDED 

June Is Busting Out All Over— 2:24 

I Whistle A Happy Tune— 2:33 

Manhattan — 3:00 

Happy Talk — 1:57 

You’ll Never Walk Alone — 2:03 


SIDE I 

Edelweiss— 2:25 
Blue Room — 2:15 
Mountain Greenery — 2:35 
There’s a A Small Hotel - 2:45 
My Favorite Things — 1 :50 
It Might As Well Be Spring -3:30 
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Music Composed by 

Yerachmiel Begun 


Music Composed by Yerachmiel Begun 

W andering on the face of the earth, seeking to under- 
stand our beliefs and purpose in life, we find ourselves 
searching; yet questions remain unanswered. Judaea has 
captured those feelings and emotions and set them to 
words and music that put us in touch with ourselves. 
Judaea-the sounds- of today and the warmth of tradition, 
combine to form a unique and powerful experience. 

(Judaea - Jewish music like you never heard before.) 



Jonathan Rimberg 



Michael Maimon 





Gershon Veroba 


Dudi Weiss 


Judaea the Band 

Michael Antellis . . . Bass and Electric Rhythm Guitar 

Michael Maimon Vocalist 

Jonathan Rimberg Acoustic and Electric Rhythm 

Guitar, Piano, Vocals 

Allan Schwartsberg Drums 

Gershon Veroba Piano, Vocals and Synthesizers 

Dudi Weiss Lead and Electric Rhythm Guitar 


Credits 

Songs composed by Yerachmiel Begun 

Musical & Vocal Arrangements & Lyrics by 

Yerachmiel Begun and Gershon Veroba 

Harmonies sung by Gershon Veroba & 

Jonathan Rimberg 

Engineer Quester Welsh 

Recorded at Sound Heights Studio, N.YC. 


For more information on Judaea please write to: 

1446 52nd Street © ©Yerachmiel Begun 1981 

Brooklyn, N.Y. 11219 

Judaea is available for concerts, weddings and other special events 
Cover Design & Printing Tov Art & Design/NYC 





JUDAEA 


Music Composed by Yerachmiel Begun 

Side One 


D 


1. The Hand of tlashem 

Lyrics by: Yerachmiel Begun with Chesky Kliener 
Lead vocal: Gershon 
Electric rythm guitar: Michael Antellis 
Arranged by: Yerachmiel Begun 

1. In my mind, another miracle, 

not the obvious kind, but no less wonderful, 

there are those who deny it, 

they say it's a lie, 

with no help, no outside help, 

from above! 

All of us, have seen his hand at times, 
our hearts read, his name between the lines. 

But some soon forget making believe they're blind, 
they turn, that's the game they play, 
with their lives! 

The Hand of Hashem, yes it was shown to them. 

The Hand of Hashem yes it was clear to them. 

But those who don't see, 
are those who refuse to see. 
and those who don't hear, 
are those who refuse to hear. 

Remember how, we freed those captured men. 

We said now, it was surely heaven sent. 

But now it's all different, there's nothing unusual. 

We planned it out right we flew through the night, 
what's there to believe! 

The Hand of Hashem, it should mean a world to them, 
the Hand of Hashem, how could it be missed by them, 
and yet there they are, standing so far apart, 
thinking so small, compared to the signs that fall. 

The hand is not invisable, it just hides in so many ways. 
It causes all the grass to grow, 
and the sun to shine on the days. 

Everyday's another sign for everyone to see, 
but it takes man to see his plan, 
for all that's meant to be! 

(Chorus) 

This song refers to the miracles G — D has bestowed 
upon us in the past, "from Chanukah to Entebbe". 


2. Judaea 

Lyrics by: Yerachmiel Begun 
Vocals: Gershon and Michael 

2. Judaea, it's in my life it's in my soul, Judaea 
and when I hear, Judaea. 

1 feel the change, come over me. 

Mo more exchange it's meant to be. 

And when I hear, Judaea. 


I can't beleive, your life is true. 

Staying the same, as you know it. 

It won't be long, singing the song 
Changing your ways, the ways that you knew, 
and you know it's true. 

It just might be, you could see it like me, 
and yet you don't know.where you'er holdin' 

Here comes A crowd Join and be proud. 

Take it from them, it all come's from Hashem, 
it's a new way in town. 

Judaea, it's in your life, it’s in your soul, Judaea, 
and now you'll hear, Judaea. 

3. Torah Forever 

Lyrics by: Yerachmiel Begun 
Lead Vocals: Gershon and Michael 
Bass: Shmuel Ramras 

3. 1 can't be wrong, it's been around just too long. 
I've got the answers to the questions in your heart, 
and I know that it's true 

cause it's hurting me too. 

We feel the pain, under the constant strain, 
sense your religion, see the vision, clear your mind. 
It's one word, have you heard, 
and it's one of a kind. 

Torah, Forever, Together, Mesorah, 

"Bashamayim, Shamayim Tachin" 
that's the answer to your questions 
Torah, my world, the meaning, in my life, 
the feeling in your heart 
Mesorah, in my mind 

Sailing towards the sun, my life has just begun, 
please give me desire, to go higher, even more, 
and I know if 1 try, he will help me get by. 

Show all your love, to serve the one above 

it's gotta be the reason for your breathin in this world, 

why not say it aloud, show the world you are proud. 

Torah, Forever, Together, Mesorah, 

Learn how to live, leam how to feel, 
leam to keep your life in touch with, 

Torah, my world, the meaning in my life, 
the feeling, in your heart, Mesorah, in my mind, 
open your eyes, give from the soul, 
leam to fill your children's heartsl 

4. Raninu 

Lead Vocal: Gershon 

tlarmones. Bass and Strings: Jonathan 

5. Yismachu (Shacharis L'Shabbos) 

Lead Vocal: Jonathan, Gershon 
Electric Rythm Guitar: Jonathan 


Side Two 


1. The World To Come 

Lyrics by: Yerachmiel Begun 
Lead Vocals: Michael and Gershon 
Electric Rythm Guitar: Micheal Antellis 
Arranged by: Yerachmiel Begun 

1. All your life you Keep on tryin, you have in 
mind the future, 

everybody knows, and everybody tells you, 
you musn't leave your life behind, 
but now you're on your own. 

It's time to reaffirm your feelings, 

and now, when you're alone, 

it's time to challenge the world around youl 

Are you sure, are you positive have you any doubt! 

In The World To Come 

Search inside. Know youself it's true. 

What's awaiting you and me 
In The World To Come 

We can get up everyday and pray those 
same quotations. 

We can take the time to learn it on the outside. 

Going through all the motions. 

But oh, how can they hide, words that 
we're saying without thinking, 
know, that there's no free ride 
taking us somewhere without meaning! 

Can't you see, it's our eternity, like a life above 
In The World To Come 
Don't just pray, believe in what you say, 
you can earn a place today. 

In The World To Come 

"Look around - take it in - World To Come" 

2. Fourteenth Avenue 

Lyrics by: Yerachmiel with Gershon 
Lead Vocal: Gershon 

First Part Composed by: Yerachmiel with Shmuel Ramras 

2. I recall a place in time where no else remembers, 
where no-one here seems to come from, 
and though it's memories are faint and not clear, 
my heart says they're here, here to stay. 

Many years ago, there used to be a little town, 

and one big street for the center, 

but then they all came in and sent us away, 

our lives in dissarray, 

though we can't live on there, 

we took away the things we cared for. 

On Fourteenth Avenue, those days are gone. 

I'll dream of what we had 
those days are gone, oh yes they are, 
on Fourteenth Avenue, give me the strength 
of Fourteenth Avenue. 


We can make ourselves a place that 

one day will be remembered, 

that one day shall be honored, 

but then we'd need to draw 

from our fathers' past, standards that last, 

teach our children how to say 

that they will set their ways. 

(Chorus) 

Mow I look back and find, such times 
have gone, 

and now we face ourselves, and see what 
we've learned after awhile, 
on Fourteenth Avenue, past like the future 
of Fourteenth Avenue. 


3. Judaea's Migun 

Lead Vocal: Jonathan 

4. Horeini (L'dovid Hashem Ori) 

Lead Vocal, harmonies and arrangements by: Gershon 

5. Must Go To Shiur 

Lyrics By: Yerachmiel and Gershon 
Lead Vocals: Gershon and Micheal 
Electric Rhythm Guitar: Micheal Antellis 

5. I can tell you I don't remember 
something I've learned since last September 
nothing seems right, nothing is clear 
I must go to shiur 

Passing by me are two people walkin' 
you can't really hear but you know how 
they're talking 

everyones life is someones' affair 
they must go to shiur 

Oh, I feel like leaving them all today 
feel like changing in every way 
I beieive, if I try, I can get by. 

Oh, I want to see what my life can be 
I want to change what my eyes can see 
I can just, change my mind 
and leave them behind 

Some people claim, life is all right 
why make it hard this is black and that's white 
do they really know do they really care 
they must go to shiur 

Mow it is time to say good-bye 
I hope you don't mind, and I hope you won't cry 
Remember the words the feelings we share 
I must go to shiur. 


Special thanks to Mr. 8r Mrs. Chaim Begun, Mr. 6r Mrs.Berel Tennenbaum, Moshe Spitzer, 
M. Steinberg, Questar, Vince, and Mutte Waidenbaum, for their help and encouragement in 
the production of this album. 

© ©Yerachmiel Begun Dec. 1981 
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1. I CANT WAIT TO 

BE IN YOUR ARMS 4:25 

Lead Vocal: Kathi 

2. SHINING ARMOR 3:10 

Lead Vocal: Tammy 

3. WHEN AUTUMN 
COMES AGAIN 4:00 

Lead Vocal: Tammy 
Songs written by: Tammy Tanner 
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Goodbye Bambina 
II Cuore E'Uno Zingaro 
Love Story 
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CoJor My World 
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3. At The Bottom of The Sea 
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1. THE KICK - 2:20 

(Richie Crabtree) 

2. ENCHANTMENT - S:3® 

(Horace Silver) 

3. DANCE OF THE SIAMESE CHILDREN - 4:00 

(Rodgers — Hammerstein) 

4. THAT OLD DEVIL MOON - 4:33 

(Lane— Harburg) 
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MOONRAYS - 2:25 
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1. CONDITIONING (William Bryant/Wamer Bros/ Music) 4:05 

2. THEME FROM SUDDEN IMPACT (Lalo Schfrin BMI) 2:32 

3. JUMP (Brian Bischoff, David Carey, Tim Grier/ 

Doug Moody Music) 2:07 

4. I LOVE MUSIC (Leon Huff, Kenneth Gamble/ 

Mighty Three Music) 2:14 

5. THEME FROM SIMON & SIMON (Barry DeVerzon, 
Michael Towers/Artista Records) 2:13 


<p) 1984 HOCTOR RECORDS 
A Division of Dance Records Inc. 

1984 
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1. LOVE THEME FROM SUPERMAN III (John Williams/ 
Warner Tamerlane BMI) 3:18 

2. RUSTLES OF SPRING (PD) 2:35 

3. THEME FROM FLASHDANCE 

(Giorgio Moroder ASCAP) 2:53 

4. YANKEE DOODLE (G. H. Cohan) 1:30 
5. DANCE ELECTRIC 2:40 


© 1984 HOCTOR RECORDS 
A Division of Dance Records Inc. 
1984 
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3. LYNDA .... ......... ....... 3 

4. UNSEEN FRIEND ....... . . 3 

5. FRIEZE 3 
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My Funny Valentine 
Out de Fire 

\ Yes, Yes, Yes 

Little Brown Jug 
Run Come See 
King Edward 
Greensleeves 
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Side 2 . 4 v 33% L.R. 

««-o»< 3 i 82 V Microgrocve 

Kinsey For President 
Mora 

Cocoanut Oil 
We'll Be Together Again 
I'm In The Jailhouse Now 
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Creole Gal 
Adios 
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TEA FOR TWO 
LI'L WHEEL 
AURA LEE 
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1. KISS ME IN THE RAIN 
2. DAYDREAMER 
3. 1 DON’T WANT TO WALK WITHOUT YOU 

4. SAILING 

5. MAGIC 
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2. DO THAT TO ME ONE MORE TIME 

3. GUILTY 
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6. FUNKY TOWN 
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1. Tov L'hodot (Klepper, Freelander) 

Torat Chayim (Reuben) 3:15 

2. Mi zmor Shir (traditional) 2:05 
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Koren) 2:48 
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6. Anachnu V'atem (T'har Lev, Rozenblum) 2:04 

7. Hamilchamah Ha'achronah (Hefer, Seltzer) 4:36 
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STEREO 

BOBBY GOSH 
Bobby Gosh 


SIDE 1 

#2425 060 

PROMOTION COPY 





24-4061 

(POLP 80173) 

NOT FOR SALE 


AS LONG AS SHE WILL STAY 2:25 
ALICE BLUE 2:37 
LIKE A MUDDY RIVER 3:55 
FIRE AND RAIN 3:59 

DON'T KNOW 
WHERE I'M GOIN' 2:56 


°LYd or |NCOR p ° R 



polvdor 



BOBBY GOSH 
Bobby Gosh 


SIDE 2 

#2425 060 

PROMOTION COPY 




24-4061 

(POLP 80174) 

NOT FOR SALE 




SIDE ONE EKS-75027-A STEREO 

RADIO STATION 
COPY 


1. DUES 3:55 

2. SLEEPIN' SICKNESS BLUES 4:07 

3. ATTACHMENT 3:44 

4. DOWN TO THE RIVER 2:33 

5. GABRIEL 5:19 


Produced by ROBERT W. ZACHARY, JR. 
® 1972 by Elektra Records 


iambus Circle* 




Ronee Blakley 


EKS-75027-B STEREO 


RADIO STATION 
COPY 


1. I LIED 3:05 

2. ALONG THE SHORE 4:35 

3. FRED HAMPTON 2:48 

4. COCK O' THE WALK 4:00 

5. BLUEBIRD 2:29 

6. GRADUATION TUNE 5:13 

Produced by ROBERT W. ZACHARY, JR. 
© 1972 by Elektra Records 


c °/ombu* Circle* 





INGRID BERGMAN 

In 

THE HUMAN VOICE 

by Jean Cocteau 

translated by Maximilian Ilyin 


TC-1118-A 


Side 1 


Directed by Howard Sackler 


33i RPM . 



INGRID BERGMAN 


THE HUMAN VOICE 

by Jean Cocteau 

translated by Maximilian Ilyin 


Side 2 


TC-m8-B 


Directed by Howard Sackler 




THE NEW 

BORN FREE 
■ HESITATIONS 


RADIO STATION 
COPY 


BORN FREE 2:37 
(Black-Barry) 

OVERWORKED AND UNDERPAID 2:59 
( Pain dexter* H ar per- Poind exter ) 

LOVE IS EVERYWHERE 2:29 
(Poindexter - Lewis- Poindexter) 

W E ONLY HAVE ON;E LIRE 3:09 
(Poindexter- Harper-Members) 

LET’S GROOVE 2:34 
(Banks- Bates) 

I’VE GOTTA FIND HER 220 
('Carter- Banks) 


PRODUCTIONS 


A GWP Production 
All Selections Cleared Through BMI 


U/r ACTURED B y * 



THE NEW 

BORN FREE 
THE HESITATIONS 


SIDE 2 

KL 8 1548 B 


KL- 1 548 


RADIO STATION 
COPY 

1. I WISH IT CO U LIT BE ME 2:41 

(Colson -Poindexter- Poindexter) 

2. PUSH A LITTLE BIT HARDER 2:43 

(Banks- Bates) 

3. DON’T GO 2:45 

(Bennett- Banks) 

4. I BELIEVE IN LOVE 2:34 

(Smith- Dorroh-Blakey) 

5. WITHOUT YOUR LOVE 2i35 

(Banks^Robinson) 

6. WE CAN DO IT 2:30 

(Larry Banks) 


G|W 

P 

PRODUCT 

OKS 


A GWP Production 
All Selections Cleared Through BMI 


^^L/FACTURED BV 





7E-1071-A 


PFM 

CHOCOLATE KINGS 

1. FROM UNDER 7:25 
(PFM & Marva Jan Marrow) 

2. HARLEQUIN 7:40 

3. CHOCOLATE KINGS 4:45 

(PFM & Marva Jan Marrow) 
Produced by PFM & Claudio Fabi 
®1976 Manticore Records, Snc, 


9a B/vd.,Los Angeles 


* 6 ^ 



SIDE TWO 


PFM 

CHOCOLATE KINGS 

1. OUT OF THE ROUNDABOUT 7:53 

Iwp hmmt 

2. PAPER CHARMS 8:29 

( mm'-Wmm ■ 


9o B/v d., Los Angeles 



jMir “ Music with 
4r Color ’ 

FAVORITES OF 

THE GEORGE RODGERS TRIO 

Featuring The Singing Strings of JIMMIE KELLEY 

STEREO 

P-1 A 


RECORDS 


Master No. 00-1 


WHEELS (BMI) 1:47 
(Norman Petty) 

DRINKING CHAMPAGNE (BMI) 2:15 
(Bill Mack) 

BEYOND THE REEF (ASCAP) 2:34 
(Jack Pitman) 

WABASH CANNONBALL (BMI) 2:20 
(A. P. Carter) 

CLOSE TO YOU (ASCAP) 3:05 
(Hal David-Burt Bacharach) 

PATTERNS OF THE PAST (BMI) 3:00 
(Jimmie Kelley)) 

® 1974 Pheasant Records 



“Music with 
Color ” 

FAVORITES OF 

THE GEORGE RODGERS TRIO 

Featuring The Singing Strings of JIMMIE KELLEY 

STEREO A SIDE 2 


RECORDS 


'Master No. 00-2 


1. VILE INN BOOGIE (BMI) 1:43 
(Jimmie Kelley) 

2. YOU DON'T KNOW ME (BMI) 3:01 
(Cindy Walker-Eddy Arnold) 

3. PLEASE FORGIVE ME (BMI) 2:22 
(Ralph Wigham) 

4. TELL HER JIM SAID HELLO (BMI) 2:29 
(Mike Stoller-Jerry Leiber) 

5. SKIPALONG (BMI) 2:36 
(Jimmie Kelley) 

6. IF ONLY (BMI) 2:46 
(Ralph Wigham) 


® 1974 Pheasant Records 
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RECORD CO. Presents 

CIRCUS CLOWN CALLIOPE 

STEREO 

ELECTRIC 
LEMON 

PLP-1912 II 

SIDE 1 P P 

33 Vs RPM 

. *2 ''is 1 ♦* 

1. BE A CLOWN (1:15) (Cole Porter; Vogue Music, Inc. 

2. WALKIN’ HAPPY (1:52) (Sammy Cahn, Jimmy Van 
Cahn-Van Heusen Pub. Co., ASCAP) 3. GINGER SNAPS! 

K i; Brookledge Music Co., ASCAP) 4. CAF 

:09) (Verne Langdon ; Brookledge Music Co 
THE SILLY SORCERER (5:54) (Verne Lang- 
edge Music Co.. ASCAP) 6. CABARET (153). 
Ebb; Sunbeam Music. Inc., BMI) 7. THE A 
BEAR SUITE (1:56) (Verne Langdon; 
ledge Music Co. ASCAP) 8. ORIENTAL aB 
IES (ERNIE’S TUNE) (1:43) (Jack ijR 
Newton; Meadowbrook Music, ASCAP) 

Executive Producer: Milt Larsen 

Producer: Verne Langdon 


'S' 






RECORD CO. Presents 

CIRCUS CLOWN CALLIOPE! 


STEREO 

ELECTRIC 

LEMON 

PLP-1912 1 1 

SIDE 2 II 

33 Vi RPM 

L THE CHIPMUNK SONG (1:55) (Ross Bagdasarian; Monarch 

Music Corp., ASCAP) 2. OH, GINGER! (1:35) (Verne Langdon; 
Brookledge Music Go., ASCAP) 3. LASSUS’ TROMBONE (1:10) 
(Henry Fillmore; Fillmore Music House, ASCAP) 4. CIRCUS 

CLOWN CALLIOPE SUITE (5:58) (Verne Langdon; Brookledge 

Music Co., ASCAP)? 5. GOOFUS (1:23) (William Harold/Wayne 
King, Gus Kahn; Leo Feist, Inc. ASCAP) 6. THE CUCKOO WALTZ 
(1:17) (Emanuel Jonasson; Carl Fischer, Inc., ASCAP) 7. WHAT 
L D’YA MEAN YOU LOST YER DOG? (155) (Joseph M. Daly, 

^ Thomas S. Allen; Remick Music Corp./Jerry Vogel Music a 
Co.. ASCAP) 8. VAUDEVILLE PLAYOFF (:23) A 

Executive Producer: Milt Larsen Jk 

Producer Verne Langdon AE 






SIDE ONE 


111780 


1. 'Nana para nuestra nena' 2:55 
C. Rentsch de Moraga R. Moraga 

2. 'Summertime' 4:06 
Gershwin R. DeGemmis & R. Moraga 

3. 'Meciendo' 1:40 

Gabriela Mistral R. Moraga C. Rentsch de Moraga 

4. 'Duerme negrito' 3:07 
Atahualpa Yupanqui R. Moraga 

5. 'Alicia va en el coche' 2:44 
Traditional R. Moraga 

6. 'Before - During - After' 3:10 
Max Moraga 

7. 'Ronda de la estrella' 2:40 

F. Silva R. Moraga 


SONGS FROM MAX’S PAPA 
RICARDO MORAGA 



1. 'Petite Fille' 2:50 
Yves Duteil R. Moraga 

2. 'Navidad Negra' 2:42 
Cesar Calvo R. Moraga 

3. 'El nino solo' 2:30 

Gabriela Mistral R. Moraga C. Rentsch de Moraga 

4. 'Kumbaya' 4:02 
Leonetti Justiss R. Moraga 

5. 'Aguinaldo' 1:45 
Anonymous R. Moraga 

6. 'Gracias a la vida' 4:32 
Violeta Parra R. Moraga 





SIDE ONE 

Holy, Holy — Owens ASCAP / 2:18 
The Holy Spirit Is Here — Gillespie SESAC / 4:25 

More Than You’ll Ever Know — Johnson SESAC / 3:20 
The Fact — Gillespie SESAC / 3:09 
The Healer — Traditional / 4:30 


BGMR-7001 -LPS 


Gillespie 




SIDE TWO 

I’m Never Goin’ Back Again — Gillespie SESAC / 2:53 
I Don’t Know Why — Crouch ASCAP / 2:47 
When Jesus Comes Back Again — Gillespie SESAC / 3:19 
First Glimpse — Chewning BMI / 5:10 
L Move Me — Gillespie SESAC / 3:07 a 


BGMR-7001 -LPS 




as® 

Inside-Out 




Side I \ 

1 . Helping Hands 

2. Sensational Senses— (2:26) 

3. The River of Life— (2:28) 

4. Switching from Twitching— (3:42) 

5. Ocean of emotion — (3:03) 


707-7 

y?? . John Bur stem, >> 





Side II 33 ¥3 stereo 

1. The Large and Lovely Liver— (1:45) 

2. Skin — (2:11) 

3. Imagination— (4:46) 

4. The Body Symphony— (3:05) 

5. Dreams— (3:11) 


John Burstein, 





c YA-LA 

(0 EDELWEISS — R. Rodgers & O. Hammerstein II, Williamson Music, Inc., ASCAP 
BLUE ROOM — R. Rodgers & L. Hart, Warner Bros., Inc., ASCAP — ^ '2:15 

MOUNTAIN GREENERY — R. Rodgers & L. Hart, Warner Bros/ Inc., 

ASCAP — 2:35 ■■ 

THERE’S A SMALL HOTEL - R. Rodgers & L. Hart, 
Chappell Music, Inc., ASCAP 


o 


2:45 

MY FAVORITE THINGS - R. Rodgers & O. Hammerstein II, 
Williamson Music, Inc., ASCAP — 1:50 

IT MIGHT AS WELL BE SPRING - 

R. Rodgers & O. Hammerstein II, Williamson Music, Inc 


ASCAP - 3:30 


Young Americans Records 

950 Dovlen, Unit F < 

S'//. Carson, CA 90745 

Nau, v 8ut-o N® 





\ca nS 




YA-LA 100 SIDE 2 

JUNE IS BUSTING OUT ALL OVER - R. Rodgers & O. Hammerstein II, 

Williamson Music, Inc., ASCAP — 2:24 / /-s 

V* I WHISTLE A HAPPY TUNE - R. Rodgers & O. Hammerstein II, r* 

Williamson Music, Inc., ASCAP — 2:33 ^ 

^ MANHATTAN — R. Rodgers & L. Hart, Edward B. Marks Music, ^MI — 3:00 CQ 

A. HAPPY TALK — R. Rodgers & O. Hammerstein II, Williamson Music, Inc., \ 

ASCAP 1'57 

YOU’LL NEVER WALK ALONE - R. Rodgers & -O 7 


O. Hammerstein II, Williamson Music, Inc., ASCAP — 2:03 

Young Americans Records 

950 Dovlen, Unit F 
Carson, CA 90745 

ujy 6urvo/s 0 




Music composed by Yerachmiel Begun 






JU-1000 
33Va RPM 














E HAND OF HASHEM 

2. JUDAEA 

3. TORAH FOREVER 

4. BALLAD 

5. YISMACHV 







SIDE 2 



1. THE WORLD TO COME 

2. FOURTEENTH AVENUE 
3. JUDAEAS’ NIGUN 

4. HOREINI 

5. MUST GO TO SHIUR 


\ 


